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REGISTRATION 

IMPORTANT NOTICE 

Please note that all customers, 
irrespective of any previous 

activity with Bonhams, are 

required to complete the Bidder 
Registration Form in advance 

of the sale. The form can be found 
at the back of every catalogue 

and on our website at www. 
bonhams.com and should be 
returned by email or post to the 
specialist department or to the bids 
department at bids@bonhams.com. 


To bid live online and / or leave 
internet bids please go to www. 
bonhams.com/auctions/28478 and 
click on the Register to bid link at 
the top left of the page. 


入札 登録 に 関す る 重要 な お 知ら せ 


全て の お 客 様 は 、 弊社 と の 以前 
の いか な る お 取り 引き に 関わ ら ず 、 
入札 命 録 用 紙 を セー ル 開 始 前 に 
ご 記入 頂く 必要 が ご ざい ます 。 
紙 は 各 カ タロ グ の 巻末 に 添付 
され て お り 、 X, 弊社 の 

ウェ ブサ イト (www.bonhams.com) 
か ら も 入手 が 可能 で す 

こち ら を E メ ー ル また は ご 郵送 に て 
当該 部 門 の スペ シャ リス ト ま た は 
入札 管理 部 門 (bids@bonhams.com) 
まで ご 提出 下さ い 。 
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イン ター ネッ ト に て 事前 入札 を 

され る 場合 は www.bonhams.com/ 

auctions/28478 を ご 覧 頂き 、 

左上 に 掲載 され て いる 
[Register to bid] を 

クリ ッ ク 下 さい 。 
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PHYSICAL CONDITION OF 
LOTS IN THIS AUCTION 
PLEASE NOTE THAT THERE 
IS NO REFERENCE IN THIS 
CATALOGUE TO THE PHYSICAL 
CONDITION OF ANY LOT. 
INTENDING BIDDERS MUST 
SATISFY THEMSELVES AS TO 
THE CONDITION OF ANY LOT 
AS SPECIFIED IN CLAUSE 15 
OF THE NOTICE TO BIDDERS 
CONTAINED AT THE END OF 
THIS CATALOGUE. 
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Bid online/APP 

New to Bonhams? 

To be able to place bids, you must 
have an active bonhams account. 


Bid online/VIA OUR APP 
Register to bid online by visiting 
www.bonhams.com/28478 


Bid through the app. 
Download now for android 

and iOS. 
You will be required to provide a 
valid credit card in your name which 
must be verified before you are able 
to place bids. If you are placing 
bids on behalf of a company, please 
ensure you indicate this when 
registering. We reserve the right to 
request further information from you 
(including your government issued 
ID) where you are the successful 
bidder, in particular in relation to 
any lot where the purchase price 
is over £5000. Please note all 
successful corporate bidders will 
be required to provide additional 
information. 


Bid by telephone/absentee bid 
We require a completed Bidder 
Registration Form returned by email 
to bids@bonhams.com The Bidder 
Registration Form can be found at 
the back of every catalogue and on 
our website at www.bonhams.com. 
If you already have an account 

with Bonhams, please indicate 

this on the form. If you are new to 
Bonhams, please also send us your 
government issued ID plus proof of 
address. Corporate entities must 
provide a copy of their Certificate 
Incorporation, a letter confirming 
authority to act plus ID of the 
person acting on behalf of the 
company, and written confirmation 
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of the company’s UBOs owning 
25% or more in that company. 
Please note we cannot guarantee 
bids within 24 hours of the sale. 
Bidding by telephone will only be 
accepted on a lot with a lower 
estimate in excess of £1,000. 


Bid in person 

You can collect a paddle at our 
Registration Desk by completing 
our Bidder Registration Form. 

lf you already have an account, 
please state your client number if 
known. If new to Bonhams, you 
will be required to provide your 
government issued ID and proof 
of address. Corporate entities 
will be required to provide the 
documentation listed above. 


For all other enquiries, contact our 
Client Services department on: 
+44 (0) 207 447 7447 or 
bids@bonhams.com 


Please see back of catalogue 
for important notice to bidders 


To submit a claim for refund of VAT, 
HMRC require lots to be exported 
from the UK within strict deadlines. 
For lots on which Import VAT has 
been charged (marked in the 
catalogue with а * or О) lots must be 
exported within 30 days of 
Bonhams’ receipt of payment and 
within 3 months of the sale date. For 
all other lots export must take place 
within 3 months of the sale date. 
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Sale Information 


As a courtesy to intending 
bidders, Bonhams will provide a 
written indication of the physical 
condition of lots in this sale if a 
request is received up to 24 hours 
before the auction starts. 

This written indication is issued 
subject to Clause 1.6 of the 
Notice to Bidders. 


CONDITION REPORTS 
Requests for condition reports 
for this sale should be emailed to: 
japanese@bonhams.com. 


Please see page 6 for bidder 
information including after-sale 
collection and shipment. 


For the sole purpose of providing 
estimates in three currencies in 
the catalogue the conversion 
has been made at the exchange 
rate of approx. 

£1: ¥165.8801 

£1: USD1.24 

Please note that this rate may 
well have changed at the date 

of the auction. 


お 品物 の コン ディ ショ ン に つい て 


本 カタ ログ に は お 品物 の 損傷 等 
コン ディ ショ ン の 記述 は 記載 
され て いな いこ と を 、 予 め ご 了承 
くだ さい 入札 を ご 希望 の お 客 様 
(は 、 カタ ログ 巻末 の [Notice to 
Bidders (入札 され る 方 へ の ご 注意 )」 
第 15 条 を ご 参照 くだ さり ます よう 、 

お 願い 申し 上 げ ま す 


ご 希望 の お 客 様 に は 、 オー クシ ョ ン 

開始 の 24 時 間 前 まで 、 

コン ディ ショ ン ・ レ ポー ト の 依頼 

を 受け 付け て お り ま す 。 こち ら は 、 
INotice to Bidders (入札 され る 
$ 客 様 へ の ご 注意 ) | 

1.6 条 に 基づき 作成 され ます 。 
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& HERITAGE 
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CATALOGUE SUBSCRIPTIONS 
To obtain any Bonhams catalogue 

or to take out an annual subscription: 
Subscriptions Department 

+44 (0) 1666 502 200 
subscriptions@bonhams.com 


SHIPPING 

For information and estimates 

on domestic and international 
shipping as well as export licenses 
please contact either of the following 
shippers: Sterling Art Services Ltd 
Tel: 01753 699 750 

Email: sales@sterlingartservices.co.uk 
Mail Boxes Etc — Kilburn 

Tel: 020 7328 4161 

Email: info@mbekilburn.co.uk 


BUYERS COLLECTION & 
STORAGE AFTER SALE LOTS 
MARKED TP 

All sold lots marked TP will be 
removed to Cadogan Tate, 241 Acton 
Lane, London, NW10 7NP on Friday 
19 May 2023 and will be available 

for collection from 12pm Monday 

22 May 2023 and then every working 
day between 9.30am and 4.30pm by 
appointment only. 
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Collections: Strictly by appointment 
only. Please send a booking email 
tocollections@cadogantate.com or 
telephone call to +44 (0)208 963 
3926 to ensure lots are ready at time 
of collection. 


Photographic ID will be required at 
time of collection. If a third party is 
collecting for you written authorisation 
is required in advance from you and 
photographic ID of the third party is 
requested at the time of collection. 


All other sold lots will remain in the 
collections room at Bonhams New 
Bond Street without charges until 
5.30pm Wednesday 16 November 
2022 Lots not collected by this time 
will be returned to the department 
and storage charges may apply. 


STORAGE AND HANDLING 
CHARGES ON SOLD LOTS 
TRANSFERRED TO 
CADOGAN TATE 


STORAGE 

Storage will be free of charge 14 days 
rom and including the sale date 

18 May 2023. Charges will apply 

rom 9am Friday 2 June 2023. 


STORAGE CHARGES 

Furniture, Large Pictures & 

Large Objects: 

£7.00 per day + VAT 

Please note that charges apply every 
day including weekend & public 
holidays) 


HANDLING 

After the first 30 calendar days 
following the sale, the following 
handling charges apply: £46.00 +VAT 
per lot for Furniture, Large Pictures & 
Large Objects 


LOSS AND DAMAGE 

Extended Liability cover for the value 
of the Hammer Price will be charged 
at 0.696 but will not exceed the total 
value of all other transfer and storage 
charges. (Please note: Charges apply 
every day including weekends and 
Public Holidays). 


VAT 

The following symbols are used 

to denote that VAT is due on the 
hammer price and buyer's premium. 


Т VAT 2096 on hammer price and 
buyer's premium 


* VAT on imported items at a 
preferential rate of 596 on hammer 
price and the prevailing rate on 
buyer's premium 


Y These lots are subject to 
CITES regulations, please read 
the information in the back of the 
catalogue. 


PAYMENT 

All charges due to Cadogan Tate 
must be paid by the time of collection 
from their warehouse. 


Payment in Advance 
(Telephone to ascertain amount due) 
by: credit or debit card 


Payment at time of collection by: 
Credit or debit card 


POST BREXIT NOTICE FOR 

EU BUYERS SHIPPING 
PURCHASED LOTS OUTSIDE 
THE UK 

Please note that as of 1 January 2021 
for Margin Scheme and Imported 
Lots VAT on the Buyer's Premium will 
be refunded by Bonhams on valid 
proof of export of your Lot from the 
UK within 90 days of full payment of 
your invoice. 


What else has changed since 1 
January 2021 for EU Buyers? If you 
buy a Lot in this sale and intend to 
ship the Lot outside the UK, you will 
need to pay local Import Tax when 
you bring your Lot into the country 
of destination. What do the Star (*) 
and Omega (Q) symbols mean ? 

If you buy in this sale you will pay 
import VAT of 596 (* symbol) or 2096 
(Q symbol) on the Hammer Price. 
As of 1 January 2021, for EU buyers 
shipping purchased Lots outside 
the UK, this tax will be refunded by 
Bonhams on valid proof of export of 
your Lot from the UK within 30 days 
of full payment of your invoice. 


ж. i 7 “ cw 
AE EEN d TSE FF Ld 
pn ronology - "sy? Я 
ーー 
Р ) < 
= X JOMON period ca.10,000BC ~ ca.300BC | a 

YAY OI period ca.800BC.- og、300AD 
4 KOFUN period са:300% са. HW : 

ASUKA period ca. 593 = ЛО 

NARA period 110 - 794, 

HEIAN period 794 -.1185 s y 
~N S Эран регіоа 1185 - 1333 du 4 3 

| .* MUROMACHI period 1333 - 1578 BR 
と 


A Quindi A SC li "A 


== —MOMOYAMA. period - ^ 1573 -1615 = a سے‎ 
В 592 - 1598. ーー ボー 
X» KEICHO era 1596 -1615 


EDO period 1615-1868 CEN 


КАМ ЕГ era 1624 +1644 6 
KANBUN era "4661 - 1073. 
GENRQKU era 1688-1704 
AN'El era 1772-1781 
TENMEI era 27S 1781 - 1789. 
KANSEI era 7 1789 - 1801 
4 ~a KYOWA.erà 1801 - 1804 
R BUNKA era 1804 - 1818 | ne ic て 
BUNSE era 1818-1830. ae ЕЛИН 
TENPO. are SS vm SSS EES Re | RSNA 
КОКА ега 1844 -4848— ar A STR 
AE. ега tt << AS - 18 A ^ 
7 АМ$Е! era 1854 - 1860 | 
ЖБ; on SG AEN Gra 1860 - 1861 EN Gace s * A 
7 BUNKYU era 1861 - 1864 Y Y ES QU SN ۹ 
GENJI era 1864-1865 55 \ 
KEIO era 1865 21868 | ; 
MEIJI era 1868: AN O TR | 7 
TAISHO era 4912 = 1926-5 E0667 Б “nal : 
N SHOWA era 1926--1989.* DM A 


HEISEI era 1989 - 2019" ^ ディ ВУ; 
| AA _ 


~REIWA era - 2019 - E SAT 
ч ン 


= — € 
туры 


== N FET ra PR =EN 


Contents 


LACQUER WORKS OF ART 

WOOD WORKS OF ART 

BASKETS 

FURNITURE 

INRO AND OTHER SAGEMONO 

NETSUKE AND OJIME 

CERAMICS 

THREE IMARI-WARE BOWLS FROM THE PROPERTY 

OF A BRITISH FAMILY 

OTHER CERAMICS 

SATSUMA EARTHENWARE 

A SATSUMA-WARE KORO (INCENSE BURNER) 

FROM THE PROPERTY OF A BRITISH FAMILY 

OTHER SATSUMA EARTHENWARE 

BRONZE AND INLAID BRONZE ANIMALS 

BRONZE AND INLAID BRONZE VESSELS 

IRON AND INLAID IRON ANIMALS AND VESSELS 

SILVER, INLAID SILVER, AND SH/BUICHI ANIMALS, VESSELS, AND FIGURES 
LATER BRONZE VESSELS 

CLOISONNE-ENAMEL WORKS OF ART 

PAINTED ALBUMS, HANDSCROLLS, FOLDING SCREENS, 

AND HANGING SCROLL PAINTINGS 

EMBROIDERED WORKS OF ART 

REFERENCE BOOKS 

ARMOUR, HELMETS, SWORDS, AND TOSOGU (SWORD FITTINGS) 
FROM THE COLLECTION OF DR ERNST J. AUGUSTIN 

ARMOUR, HELMETS, AND OTHER MILITARIA 

FROM OTHER PROPERTIES 

SWORDS 

A TSUBA (HAND GUARD) FROM A PRIVATE COLLECTION 
TOSOGU (SWORD FITTINGS) FROM ANOTHER PRIVATE COLLECTION 
OTHER TOSOGU (SWORD FITTINGS) 

KOSHIRA-E (SWORD MOUNTINGS) FROM A PRIVATE COLLECTION 


1-33 

34-41 
42-45 
46-47 
48-62 
63-66 
67-72 


73 
74-89 
90-103 


104 

105-108 
109-118 
119,137 
138-143 
156-164 
165-169 
170-200 


201-229 
230-234 
285-238 


239-263 


264-272 
273-281 
282 

283-313 
314-315 
316-322 


LACQUER WORKS OF ART 
Various Properties 


1 * 

A LACQUER MIDARE-BON 

(GARMENT TRAY) 

Edo period (1615-1868), 

probably 18th century 

Decorated in gold and pewter takamaki-e 
with details inlaid in shell with a deer and stag 
grazing beneath maple branches draping 
across a lantern hanging beneath the eaves of 
the Kasuga Shrine in Nara, the exterior sides 
gold-lacquered with Rinpa-style waves, the 
rim pewter; with an inscribed wood storage 
box. 5cm x 31.5cm x 25cm 

(2in x 12 3/8in x 9 7/8in). (2). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


2 

A RYUKYU ISLANDS (OKINAWA) 
SHELL-INLAID LACQUER TRAY 

Edo period (1615-1868), 18th century 
Decorated in inlaid mother-of-pearl with two 
writhing confronting dragons, a flaming pearl 
in the centre, the outer band designed with 
shaped panels containing auspicious articles 
interwoven among geometric patterns, all on 
a black-lacquer ground. 

4.2cm x 35cm (1 5/8in x 13%in). 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


3 

A GOLD-LACQUER FOOTED 
MIMIDARAI (HANDLED BASIN) 

AND SIX NEGORO-STYLE DISHES 

Edo period (1615-1868), 19th century 
Comprising a footed mimidarai decorated 

in gold takamaki-e with a crane flying above 
a pine tree and stalks of bamboo, the foot 
with a minogame (bushy-tailed turtle), 

14cm x 31cm (5Y in x 12 3/16in); six typically 
red-lacquered Negoro-style, circular, footed 
dishes, each inscribed on the underside Tera 
(Temple); 4.5cm x 14. 1cm (134іп x 5%ein). (7). 


£800 - 1,200 
JPY130,000 - 200,000 
US$990 - 1,500 


For details of the charges payable in addition to the final Hammer Price of each Lot 
10 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


4 
A SILVER-MOUNTED, GOLD-LACQUER, 

AND SHIBAYAMA-INLAID FOUR-SIDED VASE 

Meiji era (1868-1912), late 19th/early 20th century 

The gold-lacquered body inset with four lobed kinji lacquer panels 
edged in silver, each depicting a different bird among corresponding 
seasonal plants and flowers, two panels showing an elaborate ikebana 
display, each panel executed in Shibayama-style encrustations 
reserved on a gold-lacquered ground embellished with stylised 

peony heads interwoven among scrolling karakusa lacquered in gold 
hiramaki-e, the waisted neck decorated with different foliate roundels 
beneath a narrow band of auspicious motifs, the narrow sides of the 
vase embellished with Gyobu nashiji, the base of e-nashiji; unsigned. 
23.2cm (9 1/8in) high. 


£3,000 - 4,000 
JPY500,000 - 670,000 
US$3,700 - 5,000 


5 

A GOLD-LACQUER MINIATURE SHODANA (DISPLAY CABINET) 
Meiji era (1868-1912), late 19th/early 20th century 

The rectangular carcass comprising two pairs of sliding doors at the 
top, one pair of hinged doors, a drop front door, central staggered 
shelves, and six drawers, decorated in predominantly gold and 

Silver takamaki-e, kirikane, and rich e-nashiji, the front embellished 
with abundant cherry trees in bloom growing on the rolling hills of 
Yoshino, beside thatched dwellings or cherry branches overhanging 

а meandering stream, with highlights of Gyobu nashiji on the narrow 
edges of the doors, the top, reverse, and sides with complementary 
scenes depicting flocks of tanchozuru (red-crested cranes) in flight 
against the sunset, over cascading water or thatched buildings nestled 
beneath spreading pines, the drawers applied with silver handles, 
either in the form of cherry blossoms or simple bracket handles; 
unsigned. 17.5cm x 8.3cm x 19cm (6 7/8in x 3Yain x 7ein). 


£2,500 - 3,000 
JPY420,000 - 500,000 
US$3,100 - 3,700 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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6 * 

TWO SMALL GOLD-LACQUER BOXES AND COVERS 
Meiji era (1868-1912), late 19th/early 20th century 

The first decorated in gold and red takamaki-e with silver details 
and shell inlay, in the form of a watermelon, applied with an 
overgrowth of leaves, flowers, and trailing vine, continuing 

over the sides, crickets and bell crickets crawling around, the 
interior nashiji, unsigned, 9cm x 6.4cm x 3.4cm (3Yein x 2Y in x 
1 5/16in); the second decorated in gold and silver takamaki-e 
with kirikane details and shell, coral and malachite inlay, in the 
form of two thatched houses, the sides decorated with fruiting 
hozuki (Chinese lantern plant, Physalis alkekengi), trailing leafy 
vines, flowering daisies, and budding violets, the interior nashiji, 
unsigned, 9cm x 5cm x 3cm (Зуп x 2in x 1 3/16in). (4). 


£1,200 - 1,800 
JPY200,000 - 300,000 
US$1,500 - 2,200 


7 * 

A GOLD-LACQUER BOX AND COVER IN THE FORM 

OF A COVERED WORK BOAT 

Edo period (1615-1868) or Meiji era (1868-1912), 19th century 
The box with a kinji ground applied in polychrome high relief 
with two hotaru (fireflies) alighting on reeds inlaid in shell around 
the exterior, the cover in the form of a simulated thatched roof 


i = 
similarly decorated with a solitary firefly on the straw at one end, 
the interior and underside of rich nashiji; unsigned. 
13.5cm x 5.1cm (5 5/16in x 2in). (2). 
£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 
Y 8* 
TWO SMALL GOLD-LACQUER BOXES 
Edo period (1615-1868) to Meiji era (1868-1912), 
19th to early 20th century 
| = 


Both decorated in gold hiramaki-e and takamaki-e, the first 

in the form of two books side by side, one titled /Se Monogatari 
(The Tales of Ise), the other slightly open to reveal two lines 
reading Mukashi o and Ayamegari kimi wa nu with a word 
intentionally omitted, forming parts of the introductory text and 
waka poem from Chapter 52 of /se Monogatari, unsigned, 
8.2cm x 6.6cm (3%in x 2 9/16in); the second circular, depicting 
a village set on a mountainous island with cranes in flight on a 
black-lacquer ground, the interior with tanchozuru (red-crested 
cranes) flying about on a black-lacquer ground, unsigned, 
7.4cm (2 7/8in) diam. (4). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


The full text of the introduction is: 

Mukashi otoko arikeri (Once upon a time there was a man) 

and that of the poem (on the left) is: 

Ayamegari / kimiwa numanizo / madoikeru / warewa no ni idete 
/ karuzo wabishiki (To pick up irises to wrap this rice cake / you 
took the trouble to go to a pond / while | was hunting pheasants 


in the field / | wish | had been able to pick up the irises together 
with you). 


For details of the charges payable in addition to the final Hammer Price of each Lot 
12 | BoNHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


9 * 
A GOLD-LACQUER RECTANGULAR 
KOBAKO (INCENSE-WOOD BOX) 
Edo period (1615-1868) or Meiji era 
(1868-1912), mid/late 19th century 
The inrobuta (flush-fitting lid) with a polished 
roiro (black) lobed panel embellished in 
Kirikane and gold and red takamaki-e, 
enclosing a seated single-horned mythological 
creature, probably some form of baku, on 

a chequered red-and-gold ground, the 
chequered design extending over the sides 

of the box, the interior fitted with four en-suite 
detachable boxes and covers, each lacquered 
in gold takamaki-e with a different bird-and- 
flower scene representing the four seasons, 
the inside of all the boxes, bases, and lids of 
rich nashiji; unsigned. 

4.2cm x 11.8cm x 8.6cm 

(1 5/8in x 4 5/8in x 3 3/8in). (10). 


£2,500 - 3,000 
JPY420,000 - 500,000 
US$3,100 - 3,700 


10 * 

A GOLD-LACQUER KOBAKO 

(SMALL BOX) IN THE FORM 

OF THREE OVERLAPPING FANS 

Edo period (1615-1868) or Meiji era 
(1868-1912), mid/late 19th century 
Decorated in gold takamaki-e, togidashi 
maki-e, and hiramaki-e with embellishments 
of silver and kinpun with autumn scenes of a 
gissha (ox cart) stationed beneath branches 
of maple, hagi (bush clover) bending over 

a stream against the partially obscured 

full moon and stalks of chrysanthemum 
issuing from behind a jinmaku (outdoor 
curtain), the sides of the box decorated with 
chrysanthemum crests interwoven among 
scrolling karakusa (‘Chinese grasses’), the 
inside and underside of rich nashiji, unsigned; 
with a plain wood storage box. 

6.1cm x 17.2cm (2 3/8in x 6%in). (3). 


£2,500 - 3,000 
JPY420,000 - 500,000 
US$3,100 - 3,700 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. SAMURAI, BEAUTIES, AND TOWNSMEN | 13 
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ai, * 
A LACQUERED WOOD RECTANGULAR TRAY 

Meiji (1868-1912) or Taisho (1912-1926) era, early 20th century 
Decorated in gold, brown and black takamaki-e and shell with a pair of 
uguisu (Japanese bush warblers) perched on richly textured rocks on an 
ishime-nuri ground; signed in the bottom right corner [...] sai. 

37.5cm x 25.6cm (143% in x 10 1/8in). 


£700 - 900 
JPY120,000 - 150,000 
US$870 - 1,100 


12% 

A GOLD-LACQUER ROUNDED RECTANGULAR 

FUBAKO (LETTER BOX) 

Edo period (1615-1868), 19th century 

The kabusebuta (overlapping lid) decorated in gold and silver takamaki-e 
with two minogame (bushy-tailed tortoises) swimming over a stream, all 
on a rich nashiji ground, two sides of the box with a gilt-metal fitting in the 
form of a circular roundel carved with a paulownia crest attached with a 
loose ring handle to accommodate the silk cord; unsigned. 

бст x 24.2cm x 7cm (2 3/8in x 9Yein x 234in). (2). 


£500 - 800 
JPY84,000 - 130,000 
US$620 - 990 


18° 

SHIBATA KEISAI (DATES UNKNOWN) 

A Lacquered-Wood Kogo (Incense Box) 

Probably Showa era (1926-1989), 20th century 

The exterior of the inrobuta (flush-fitting lid) embellished with two 
butterflies, each of a different species, lacquered in black and iro-e 
hiramaki-e over a polished wood ground, the subtle highlights rendered 
in e-nashjji, the interior of plain wood, signed on the base of the box 

in black lacquer Keisai; with a wood tomobako storage box inscribed 
outside the lid Cho kogo (Incense box with butterfly), the inside of the 


14 (interior) 


lid signed Zeshin isha mago Keisai (Design after Zeshin, painted by his 
grandson Keisai) with seal Koma. 6cm (2 3/8in) diam. (8). 


£500 - 800 
JPY84,000 - 130,000 
US$620 - 990 


The second son of Shibata Reisai (1850-1915), Shibata Keisai learnt the 
maki-e technique from his father. Reisai was himself the eldest son of the 
protean genius and master lacquerer Shibata Zeshin (1807-1891). 


14* 

A GOLD-LACQUER SUZURIBAKO 

(BOX FOR WRITING UTENSILS) AND COVER 

Meiji (1868-1912) or Taisho (1912-1926) era, probably early 20th century 
The exterior of the kabusebuta (overlapping lid) decorated in 
predominantly gold takamaki-e with details inlaid in shell, e-nashiji, and 
kirikane, the lid with stalks of chrysanthemums bending over an elaborate 
bamboo fence embellished with hanabishi-mon (flowery-diamond 
crests), the design continuing over the sides, the canted corners of 

the lid lacquered with karakusa (‘Chinese grasses’), the inside of the 

box embellished with gnarled plum branches overhanging a similarly 
ornate fence and over a meandering stream, the inside of the box with 

a removable en-suite ita (baseboard) lacquered to match with sparse 
sprigs of chrysanthemums on a rich nashiji ground, fitted with a suzuri 
(ink-grinding stone), a silver and gold suiteki (water dropper) in the form 
of clustered chrysanthemum heads, two nashiji-lacquered fude (writing 
brushes), and a matching paper knife, unsigned; with an inner wood 
storage box and an outer lacquered-wood storage box, both inscribed 
outside the lid Hinagiku maki-e suzuribako (Maki-e box for writing utensils 
with design of chrysanthemums). 

3.5cm х 22.7cm x 20cm (1 Vein x 8 7/8in x 7 7/8in). (10). 


£5,000 - 6,000 
JPY840,000 - 1,000,000 
US$6,200 - 7,400 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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15 * 

AN INLAID AND GOLD-LACQUER MATCHING SET OF BUNDAI 
(WRITING DESK) AND SUZURIBAKO 

(BOX FOR WRITING UTENSILS) 

Meiji (1868-1912) or Taisho (1912-1926) era, early 20th century 

Each decorated with classical scenes of a bridge with willows, a 
waterwheel, and jakago (gabions), signifying Uji in southern Kyoto, a 
place famous in classical literature, lavishly lacquered in several shades 
of gold hiramaki-e and takamaki-e, fundame, kirikane, and nashiji 

with embellishments of inlaid shell, the suzuribako with a rounded 
rectangular kabusebuta (overhanging lid) finely decorated with willows 
trailing over a bridge over the Uji River, with a waterwheel turning in the 
stylised waves beside two stone-filled jakago, the design extending 
over all four sides of the box, the inside of the cover decorated with 
tied bundles of brushwood leaning against a large cherry tree against 
a dense nashiji ground, the interior of the box similarly executed with a 
continuation of the design and the cherry blossoms repeated again in 
the silver suiteki (water dropper), with a fitted frame and ita (baseboard) 
containing the suzuri (ink-grinding stone), two writing brushes, one 
paper pricker, one paper knife and an inkstick holder, each fitted with 
silver mounts and gold-lacquered on the nashiji with flocks of chidori 


(plovers), the box rims of silver, the bundai of standard form with 
fudegaeshi (raised sections to left and right), lacquered with a moored 
boat tied around the trunk of a willow tree on the banks of a river adrift 
with three jakago, the ten silver fittings to the corners and sides of 

the top and the ends of the fudegaeshi chiselled with floral designs, 
the legs silver-lined and gold-lacquered with dense flakes of various 
shapes and sizes and lined in silver, both unsigned; with two lacquered 
storage boxes, one for the writing box inscribed Yanagibashi maki-e 
onsuzuribako and one for the bundai inscribed Yanagibashi maki-e 
onbundai. The suzuribako: 4.2cm x 23.5cm x 26.7cm (1 5/8in x 9Vain x 
10?іп); the bundai: 13cm x 36.5cm x 66cm (5 1/8in х 14 3/8in x 26in). (12). 


£25,000 - 30,000 
JPY4,200,000 - 5,000,000 
US$31,000 - 37,000 


The present lot was sold at auction on 29 November 1928, 
Tokyo Bijutsu Kurabu (Tokyo Art Club), property of the Chouso 
and Ogawa families. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


16 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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16 * 

KODA SHUETSU (1881-1933) 

A Black-Lacquer Hexagonal Кодо (Box for Incense Wood) and Cover 
Showa era (1926-1989), 1928 

The lustrous black-lacquer ground decorated in gold takamaki-e with two 
tied bundles of sheaves of rice on the outside of the lid, willow branches 
and nandina plants on a sparsely sprinkled kinpun ground on the 

inside of the lid, the interior of the box also liberally applied with kinoun; 
the rims mounted in silver, signed on the underside of the box in gold 
lacquer Shuetsu; with a purple silk drawstring storage bag and a wood 
tomobako storage box inscribed outside the lid Mizuho kogo (Box for 
incense with a design of fresh ears of rice), inscribed inside the lid Showa 
tsuchinoe-tatsu aki, Masamichi dai (Autumn 1928, titled by Masamichi), 
signed underneath the box Maki-eshi Shuetsu with a seal Do. 

2.7cm x 9cm (1 1/16in x Stein). (5). 


£2,000 - 3,000 
JPY330,000 - 500,000 
US$2,500 - 3,700 


Accompanied by an old receipt dated November 1928 issued by the 
retailer Kyukyodo (purveyor to the Imperial Household) detailing that 
the piece was made to commemorate the Showa Emperor’s accession 
to the throne and to celebrate the beginning of his era. 


An almost identical kogo is in the collection of The National Museum 
of Modern Art, Kyoto (museum no. LC0070). 


16 (interior) 


te 

ATTRIBUTED TO THE ZOHIKO COMPANY 

A Black and Gold-Lacquer Rectangular Box and Cover 

with Matching Tray 

Meiji era (1868-1912), late 19th/early 20th century 

The exterior of the box decorated in gold hiramaki-e with a sparrow 
descending on abundant ears of rice, the inside of the lid with the sun 
setting or rising, the inside of the box lacquered in mura-nashiji, the 
tray with a continuation of the same design with a pair of sparrows, 
unsigned; with a wood tomobako storage box inscribed outside the 
lid Mizuho maki-e bontsuki tabako bako (Maki-e tabacco box with 

a design of fresh ears of rice with a tray), signed inside the lid Heian 
Zohiko with a seal Zohiko. 

The box: 5.2cm x 13.1cm x 11.2cm (2in x 5 1/8in x 4 7/16in); 

the tray: 25cm x 20.5cm (9 7/8in x 8 1/16in). (4). 


£2,500 - 3,500 
JPY420,000 - 590,000 
US$3,100 - 4,300 


182% 

A PAIR OF RED-LACQUER SAKAZUKI (SAKE CUPS) 

Taisho (1912-1926) or Showa (1926-1989) era, early 20th century 
Each sake cup decorated in gold takamaki-e on the red-lacquered 
ground with a complementary design, one with a flowering peach tree 
on the exterior, the other with a pomegranate tree, the interior of both 
cups depicting a pair of mating rabbits in contrasting tones of gold 
lacquer, unsigned; with a plain wood storage box. 

Each sake cup: 3cm x 7.5cm (1 5/16in x Sin). (3). 


£800 - 1,200 
JPY130,000 - 200,000 
US$990 - 1,500 


For details of the charges payable in addition to the final Hammer Price of each Lot 


18 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A GOLD-LACQUER RECTANGULAR BOX 
AND COVER 

Meiji (1868-1912) or Taisho (1912-1926) era, 
early 20th century 

The inrobuta (flush-fitting lid) decorated 

in shades of gold togidashi maki-e and 
takamaki-e with silver details and kirikane 
and shell highlights, depicting a thatched hut 
tucked away in the mountains by a waterfall, 
the sides with several huts, pine trees, anda 
flowing stream along rolling hills with Mount 
Fuji in the background, the interior nashiji and 
the rims mounted with silver; unsigned. 
9.6cm x 12.3cm x 5.3cm 

(334in x 4 7/8in x 2 1/16in). 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


20 * 

TOMITA KOSHICHI I (1854-1910) 

OR TOMITA KOSHICHI II (1873-1944) 

A Gold-Lacquer Oylindrical Koro 

(Incense Burner) and Cover 

Meiji (1868-1912) or Taisho (1912-1926) era, 
late 19th/early 20th century 

The kinji ground embellished in shades of 
gold takamaki-e with a continuous design of 
windswept autumn plants including shrubs 
of susuki (miscanthus), chrysanthemum, and 
ominaeshi (valerian) bending over a shibagaki 
(brushwood fence), the base of rich nashiji, 
the interior lined in silvered metal, fitted with 
an en-suite reticulated shibuichi hoya (incense 
cover), pierced with flowering kikyo (Chinese 
bellflowers) interwoven among karakusa 
(‘Chinese grasses’); unsigned with a wood 
tomobako storage box inscribed Koro kinji 
kusabana maki-e (Incense burner with maki-e 
foliage design on gold ground), signed inside 
the lid Maki-e shi Koshichi (Maki-e artist 
Koshichi) with a kao. 

9cm x 9cm (3%in x 3Yein). (3). 


£2,000 - 3,000 
JPY330,000 - 500,000 
US$2,500 - 3,700 


Among the most renowned lacquer artists of 
the Meiji era (1868-1912), Tomita Koshichi, 
was one of those rare craftsmen who deftly 
combined exceptional technical skills with 
the sensibilities of modern design. Born in 
Kyoto as Okumura Koshichi, he studied under 
Yamamoto Takemitsu and Mitsutoshi from 
the age of 10. In 1877, he moved to Tokyo, 
studied under Kiyokawa Morisada, and was 
adopted by the antique dealer Tomita Isuke, 
20 (another view) later moving back to Kyoto. His works were 
selected for both domestic and international 
exhibitions. Koshichi was succeeded by his 
leading pupil Tomita Makoto who became 
Koshichi Il; his earliest recorded work dates 
from 1910, the date of his master’s death. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
20 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


21 * 

A GOLD-LACQUER KODANSU (SMALL CABINET) 

Meiji (1868-1912) or Taisho (1912-1926) era, late 19th/20th century 
The rich kinji ground sumptuously decorated predominantly in gold 
and red hiramaki-e and takamaki-e with profuse highlights of e-nashiji 
and kirikane, the exterior front, top, and side surfaces with a shoal of 
bottlenose dolphins swimming in different directions among a wide 
variety of fish and other sea creatures including assorted species of 
butterflyfish, clown triggerfish, marine angelfish, maroon clownfish, 
bannerfish, and sardines, the reverse with a solitary heron flying 
towards clumps of bamboo grasses growing among rocks, the two 
hinged doors opening to reveal four removable drawers similarly 
lacquered with different seasonal flowers, the inside of the right door 


embellished with New Year motifs, three tanchozuru (red-crested 
cranes) standing on a hillock, and young pines on the inside of the 

left door, applied with silvered-metal mounts chased with scrolling 
karakusa (‘Chinese grasses’), unsigned; with a wood tomobako 
storage box titled Kaiyu maki-e kodansu (Small cabinet with gambolling 
sea creatures in maki-e). 

18.8cm x 17.5cm x 11.6cm (7 3/8in x 6 7/8in x 4 9/16in). (2). 


£5,000 - 8,000 
JPY840,000 - 1,300,000 
US$6,200 - 9,900 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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HARUI KOMIN (1869-1922/3) 

A Black-Lacquer Natsume (Tea Caddy) 

Meiji (1868-1912) or Taisho (1912-1926) era, 
20th century 

Finely lacquered in gold, silver, and slight red 
takamaki-e with windswept autumnal plants 
and flowers, the design extending from the 
cover to the base, based on a scene from 
Chapter 20 Asagao (Morning Glories) of Genji 
monogatari (The Tale of Genji), the interior and 
underside of rich and dense nashjji, signed on 
the underside Komin with a seal; with a wood 
tomobako storage box inscribed outside the 
lid Asagao maki-e chu natsume (Morning glory 
medium-size tea caddy), signed inside the lid 
Komin with seal Komin. 

7cm (2%in) high. (3). 


£2,500 - 3,000 


JPY420,000 - 500,000 
US$3,100 - 3,700 
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IMAIZUMI NARIYUKI (SEISHI, 

ACTIVE CIRCA 1910-1950) 

A Black-Lacquer Natsume (Tea Caddy) 
Taisho (1912-1926) or Showa (1926-1989) era, 
20th century 

The lustrous roiro ground decorated in gold, 
aokin, silver, shell, and polychrome togidashi 
maki-e with two overlapping peacock tail 
feathers extending from one side of the cover 
towards the bottom of the box, other birds’ 
feathers such as pheasant and dove scattered 
all around on the ground, the inside of the lid 
embellished in gold takamaki-e with gingko 
and maple leaves on a nashiji ground, the 
inside of the box and base also of rich, dense 
nashiji; the base signed in gold lacquer Seishi 
saku with a kao; with a wood tomobako 
storage box inscribed and signed on the 
outside the lid Hane maki-e natsume 
(Feather-decorated maki-e tea caddy), 

Seishi saku with a kao. 

8cm x 7.7cm (3 1/8in x Sin). (3). 


£2,500 - 3,000 
JPY420,000 - 500,000 
US$3,100 - 3,700 


Few facts are known concerning the 
outstanding and highly versatile lacquer artist 
Imaizumi Nariyuki but it is thought, judging 
from the style of his works, that he was active 
from about 1910 to about 1950; the Irving 
Gould Collection included a suzuribako with 
a view of Matsushima contained in a storage 
box signed by Nariyuki and stating that it 
had been viewed by the Showa Emperor on 
a documented visit to Ibaraki Prefecture in 
November 1946. 


24 * 

A GOLD-LACQUER AND SHELL-INLAID 
TALL OCTAGONAL FIVE-TIERED 
JUBAKO (PICNIC BOX) 

Edo period (1615-1868) or Meiji era 
(1868-1912), probably 19th century 
Comprising five stacking boxes elaborately 
lacquered in gold takamaki-e with details 
inlaid in shell and kirikane, each tier with 

four shell-outlined rectangular lobed panels 
enclosing winter and spring scenes showing 
thatched huts and/or shioya (salt evaporation 
sheds) set on a shoreline, all reserved on a 
ground of rich and dense nashiji scattered 
with hanabishi-mon (flowery-diamond crests), 
the lid with a floral-rimmed panel enclosing a 
similar scene, the interior of the lid and each 
box embellished in nashiji, unsigned; with 

a gold-lacquered storage box decorated in 
e-nashiji and gold hiramaki-e with an all-over 
design of trailing vine. 

The jubako: 35cm (13%in) high; 

the storage box: 43.7cm (17%in). (7). 


£8,000 - 10,000 
JPY1,300,000 - 1,700,000 
US$9,900 - 12,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


(storage box) 
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MITAMURA JIHO (1886-1979) 

A Black-Lacquer Natsume (Tea Caddy) 

Taisho (1912-1926) or Showa (1926-1989) era, 
20th century 

Embellished in gold, silver, and polychrome 
takamaki-e with spiral whirlpool motifs of 
different sizes sparsely adorning the cover 

and body against a lustrous black-lacquer 
ground, the outer edge of the lid and body with 
horizontal lines, the inside of the lid and body of 
red lacquer sprinkled with gold hirame flakes, 
the inside raised edges limited to two spiral 
motifs, the inside of the lid lacquered with two 
cranes in gold and silver hiramaki-e, signed on 
the base in silver takamaki-e Jiho [...]; with a 
tomobako wood storage box inscribed Saiko 
maki-e chaki (Tea caddy with design in colourful 
maki-e), signed inside the lid Jiho saku (Made 
by Jiho) with seal Jiho. 8.4cm (8%in) high. (3). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


26 * 

A GOLD-LACQUER SMALL ANGLED 
SQUARE KOGO 

(BOX FOR INCENSE WOOD) 

Edo period (1615-1868) or Meiji era 
(1868-1912), mid/late 19th century 

The kabusebuta (overlapping lid) with a kinji 
ground decorated in shades of gold and silver 
takamaki-e, kirikane, and gold togidashi maki-e 
depicting a Hiroshige-inspired rain scene with 
two travellers caught іп a sudden downpour, 
one a samurai struggling with a parasol on 

the rocky embankment, the second of aman 
on the opposite side sheltered beneath a hat 
and straw cape running across the bridge 
spanning a river, the narrow borders of the lid 
embellished in Gyobu nashjji, the sides of the 
lid, interior, and base of the box embellished 

in rich nashiji, the sides of the box fitted with a 
Silvered-metal floral-shaped mount with a loose 
ring attachment to accommodate the purple silk 
cords, unsigned; with a plain wood storage box. 
5cm x 8.4cm x 8.4cm (2in x 3%4in x 3 vain). (3). 


£1,500 - 1,800 
JPY250,000 - 300,000 
US$1,900 - 2,200 


For details of the charges payable in addition to the final Hammer Price of each Lot 
24 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


27 * 

A GOLD-LACQUER KOBAKO (SMALL BOX) AND COVER 

Meiji era (1868-1912), late 19th/early 20th century 

The kabusebuta (overlapping lid), body, and base finely decorated with an 
all-over design of overlapping maple leaves, lacquered in gold and silver 
takamaki-e and mura-nashiji with subtle highlights rendered in kirikane, 
the interior of rich nashiji, with an en-suite detachable lobed tray similarly 
lacquered with three puppies playing with a folding fan, broken in the 
process, a portable incense holder in the form of a clam strewn on the 
ground; unsigned; with a cream silk storage bag and a wood storage 
box, incribed on the lid On kobako (Box for storing incense). 

5.7cm x 8.5cm x 9.7cm (274іп x З 3/8in x 3%in). (5). 


£3,000 - 4,000 
JPY500,000 - 670,000 
US$3,700 - 5,000 


28 * 

ATTRIBUTED TO TOSHU 

A Gold-and-Black-Lacquer Shikishibako 

(Box for Square Poem Papers) 

Taisho (1912-1926) or Showa (1926-1989) era, 20th century 

The exterior of the kabusebuta (overlapping lid) decorated in gold 

and silver togidashi maki-e with a drum-shaped bridge in the middle 
foreground, a torii gate at one end and a temple building at the other, 
partly obscured among the pines, the design extending over the sides 
of the lid and the box, the inside of the lid and box of rich nashiji; 
unsigned, with a wood storage box inscribed outside the lid Sumiyoshi 
maki-e shikishibako (Sumiyoshi maki-e poem-card box), signed inside 
the lid Maki-eshi Toshu saku (Made by maki-e artist Toshu) with a seal. 
2.7cm x 23cm x 26cm (Tin x 9in x 10Yain). (3). 


£2,000 - 3,000 
JPY330,000 - 500,000 
US$2,500 - 3,700 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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29 * 

A GOLD-LACQUER SMALL BOX AND COVER IN THE FORM 

OF AN UCHIWA GUNBAI (GENERAL’S WAR FAN) 

Edo period (1615-1868), 19th century 

The cover decorated in silver and gold takamaki-e with a coiled dragon 
against a shippo-tsunagi (linked-cash) ground, with a sun on one side 
and a full moon on the other, with highlights inlaid in shell, the sides of 
the cover and the box embellished in Gyobu nashiji; unsigned. 

3.5cm x 9.2cm (1 5/8in x 3 9/16in). (2). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


30 * 

A GOLD-LACQUERED NATSUME (TEA CADDY) AND COVER 
Edo period (1615-1868) or Meiji era (1868-1912), 

mid/late 19th century 

The black-lacquer ground sprinkled sparsely with hirame flakes and 
decorated in gold and slight red takamaki-e with an all-over design of 
five tanchozuru (red-crested cranes) ascending towards the full moon 
depicted on the cover, the underside and interior of burnished silver 
lacquer; unsigned. 7.2cm x 7.2ст (2%in x 2% in). 


£800 - 1,200 
JPY130,000 - 200,000 
US$990 - 1,500 


31 * 

A BLACK-LACQUER RYOSHIBAKO (DOCUMENT BOX) 

Meiji (1868-1912), Taisho (1912-1926), 

or Showa (1926-1989) era, 20th century 

The kabusebuta (overlapping lid) embellished in various shades of 
gold, red, and green hiramaki-e with a large peony flower on a lustrous 
black ground, with highlights of e-nashiji, the design continuing over 
the sides of the lid, the interior of plain black lacquer; unsigned. 

7cm x 30.5cm x 24.3cm (2%in x 12in x 9%ein). (2). 


£800 - 1,200 
JPY130,000 - 200,000 
US$990 - 1,500 


2 

AN INLAID SHELL NATSUME (TEA CADDY) AND COVER 

Edo period (1615-1868) or Meiji era (1868-1912), 

mid/late 19th century 

The black ground inlaid in shell with an all-over scene of windswept 
autumn plants and flowers comprising strands of susuki (miscanthus), 
nadeshiko (pinks), ominaeshi (valerian), hagi (bush clover), and 

kikyo (Chinese bellflower), growing behind a hill, the interior sparsely 
sprinkled with hirame flakes; signed on the underside of the box with 
an inlaid shell seal Yoshile. 7cm x 6.5cm (234in x 2Yein). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


33 * 

MITSUMURA OF KYOTO (FOUNDED 1919) 

A Black-Lacquer Natsume (Tea Caddy) 

Showa era (1926-1989), mid/late 20th century 

The exterior lacquered in gold and silver takamaki-e with an all-over 
design of overlapping sprays of shinobugusa (remembrance grasses, 
Davallia mariesii), the inside of the lid, inside raised edge, and body 
scattered with mitsudomoe (three comma) motifs, unsigned; with a 
wood tomobako storage box inscribed outside Shinobugusa maki-e 
natsume (Tea caddy with maki-e design of remembrance grasses); 
inscribed inside Uchi ni tomoe no e ari (Interior with a comma design) 
and signed with the kao of a member of the Sen Soshitsu lineage; 
artist signature underneath Heian Mitsumura (Mitsumura of Kyoto) 
and seal Mitsumura; and a striped silk drawstring storage bag. 
7.2cm (2%in) high. (4). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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WOOD WORKS OF ART 
Various Properties 


34 * 

A WOOD FIGURE OF SHO-KANNON (AVALOKITESVARA) 

Edo period (1615-1868), 17th century 

Carved from a single block of wood, the bodhisattva standing dressed 
in loose flowing robes partially revealing a bare chest, the hair piled 
atop the head in a high topknot with a narrow crown, the face with a 
serene expression with slightly upturned lips, accents of dark pigment 
to the hair and robes, the arms and feet missing, fixed to a later 
bevelled wood stand; with a plain wood storage box. 

67.7cm (26 5/8in) high including stand. (2). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


35 

ATTRIBUTED TO MORI SADAICHI (KYOKKO) 

A Wood Okimono (Table Ornament) of a Toad 

Showa era (1926-1989), probably mid-20th century 

The toad seated, lifting its head up, its warty back and skin texture 
enhanced by the natural grain of the wood, the eyes inlaid; unsigned. 
14cm (5%2in) long. 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


36 * 

MASANAO OF ISE (ACTIVE 19TH CENTURY) 

A Wood Okimono (Table Ornament) of Three Toads 

Edo period (1615-1868), 19th century 

The three warty toads atop a large waraji (straw sandal), two standing 
upright, arms locked together as they wrestle, one stepping on the 
head of their hunched third companion for leverage, the eyes inlaid; 
signed in a raised oval reserve Masanao. 

8.2cm x 5.2cm (3%in x 2in). 


£3,000 - 4,000 
JPY500,000 - 670,000 
US$3,700 - 5,000 


37 * 

SUKETOSHI (DATES UNKNOWN) 

A Wood Okimono (Table Ornament) of a Carp 

Meiji era (1868-1912), late 19th/early 20th century 

Naturalistically carved with its body slightly curved to the right and its 
tail thrashing the water, its eyes double inlaid with pale horn and dark 
pupils; signed on the underside in a rectangular reserve Suketoshi 
kizamu; with a wood storage box titled outside the lid Rigyo okimono 
(Table ornament of a carp) and inside the lid with an inscription. 
31cm (12 1/16in) long. (2). 


£2,500 - 3,000 
JPY420,000 - 500,000 
US$3,100 - 3,700 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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38 

AN INLAID WOOD OKIMONO (TABLE ORNAMENT) 

FIGURE OF A RAT CATCHER 

Meiji era (1868-1912), late 19th/early 20th century 

Half-kneeling and wearing an agonised expression, pressing down 

on a box trap with both hands whilst a rat escapes over his shoulder, 
his garments decorated with floral and geometric motifs applied in 
shell, a tobacco pouch, a pipe case, and a shell-inlaid ashtray netsuke 
suspended from his belt on the reverse; unsigned. 

18cm x 14cm (7 1/16in x 5%ein). 


£1,200 - 1,800 
JPY200,000 - 300,000 
US$1,500 - 2,200 


39 

A WOOD OKIMONO (TABLE ORNAMENT) OF A SARUMAWASHI 
(MONKEY TRAINER) 

Meiji era (1868-1912), late 19th/early 20th century 

Standing, wearing a tenugui (towel) tied around his head and waraji 
(straw sandals), affixed to an unrelated circular stand, clutching a tsuzumi 
(hand drum) in one hand and looking over his shoulder, with a persimmon 
held teasingly out of reach from his mischievous pet monkey clambering 
over the cloth-wrapped parcel strapped on his back; unsigned. 

21.5cm (8Y in) high. 


£1,200 - 1,800 
JPY200,000 - 300,000 
US$1,500 - 2,200 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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40 

A WOOD OKIMONO (TABLE ORNAMENT) 

OF AN ELDERLY WOMAN 

Edo period (1615-1868) or Meiji era (1868-1912), 19th century 

The hunchbacked and emaciated woman, probably intended for Ono 
no Komachi, seated on a fallen bridge post with a sombre expression, 
wearing tattered clothes with a gnarled walking stick and hat resting next 
to her, the eyes inlaid; unsigned. 11cm x 12.5cm (4 5/16in x 4 7/8in). 


£1,200 - 1,500 
JPY200,000 - 250,000 
US$1,500 - 1,900 


41 * 

A WOOD TRAY FOR DISPLAYING A KORO (INCENSE BURNER) 
DURING THE SENCHA TEA CEREMONY 

Probably Showa era (1926-1989), mid-20th century 

The well-patinated and polished timber carved in the form of a large 
furled leaf, the stalk curling at the top forming the handle; unsigned. 
50.5cm x 31.5cm (19 7/8in x 12 3/8in). 


£600 - 800 
JPY100,000 - 130,000 
US$750 - 990 


BASKETS 
Various Properties 


42 

A FLOWER BASKET AND A FRUIT BASKET 

Taisho (1912-1926) or Showa (1926-1989) era, 1920s to 1950s 

The hanakago (flower basket) stained madake bamboo, of spherical 
form, the base kikuzoko-ami (chrysanthemum plaiting), the sides tobi- 
gozame ('skipping' mat plaiting), the foot ring in nawame-ami (twining), 
the rim wrapped, fitted with two loose mimi (side handles), signed on the 
base Chikuunsai (Tanabe Chikuunsai |, 1877-1937); the kudamonokago 
(fruit basket) of typical form, madake bamboo and rattan with asanoha- 
ami (hexagonal plaiting) base, the sides tobi-gozame, the rim wrapped, 
fitted with a handle made from strips of natural bamboo secured with 
rattan knotting, unsigned. 

20.5cm x 20cm (8 1/8in x 7 7/8in) 

and 25.5cm x 34.8cm (10in x 13341п). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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THREE BAMBOO FLOWER BASKETS 
One by Tanabe Chikuunsai (1877-1937), Taisho 
(1912-1926) to Showa (1926-1989) era, 

mid to late 20th century 

The first a hanging basket of the Ryu Rikyo 
type, madake (timber bamboo) and rattan; 
mutsume-ami hexagonal plaiting, tobi 
gozame-ami (‘skipping’ mat plaiting), asanoha 
compound hexagonal plaiting (base), knotted 
and wrapped rattan rim, bamboo and rattan 
handle, signed Chikuunsai kore o tsukuru 
(Chikuunsai made this), 26cm x 35cm (10Yain x 
13%in); the second madake and rattan plaited 
in a variety of techniques faithfully following 
the typical form of a Chinese ‘arrow’ vase, 
with two cylinders of bamboo applied either 
side of the top of the neck, with a bamboo 
otoshi, unsigned, 30.3cm (12in) high; the third 
boldly formed, madake strips, natural twigs of 
bamboo, twigs of another plant, and staining, 
of roughly spherical form, free-style plaiting 
interwoven with bamboo rhizomes, hexagonal 
plaiting (base), unsigned, 38cm x 30cm 

(15in x 1134in). (3). 


£600 - 800 
JPY100,000 - 130,000 
US$750 - 990 


Ryu Rikyo is a Chinese-style name used by 
the pioneering Nanga (Chinese-inspired literati) 
artist Yanagisawa Kien (1704-1758); Tanabe 
Chikuunsai | was often inspired by Chinese 
baskets depicted in Yanagisawa's paintings. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
32 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


44 * 

A FLOWER BASKET AND A BRONZE VASE 
Taisho (1912-1926) or Showa (1926-1989) era, 
early 20th century 

The basket stained madake bamboo, the 

base in mutsume-ami (hexagonal plaiting), the 
sides of wide sections of bamboo flattened 
diagonally oriented and secured with horizontal 
elements over a mutsume-ami (hexagonal 
plaiting) framework, the handle formed from six 
intertwined strands of bamboo, unsigned, 39cm 
x 28cm (153/8in x 11in); the six-lobed vase with 
red vertical panels of asanoha ground, the neck 
with two applied cicadas, inscribed with an 
apocryphal seal Dai Min Sentoku (Chinese: 

Da Ming Xuande), 31.5cm (12 3/8in) high. (2). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


45 * 

TAKETOMI/CHIKUFU 

An Ikebana Display Basket 

Showa era (1926-1989), 20th century 

The irregular body with a central twill plaiting 
well surrounded by openwork free diagonal 
plaiting and rim, wrapping over natural bamboo; 
signed on the underside Taketomi/Chikufu. 
15.5cm x 40.5cm (6 1/8in x 16in). 


£500 - 600 
JPY84,000 - 100,000 
US$620 - 750 


FURNITURE 
Various Properties 


46 TP 
A VENEERED WOOD TANSU (CABINET) 
Showa era (1926-1989), mid/late 20th century 
Of conventional form, the bottom section with 
two long drawers above the top fitted with five 
smaller drawers, mounted with elaborate metal 
hardware and handles, the whole polished and 
veneered with a simulated wood grain patina. 
120cm x 45.5cm x 90.5cm 

(47%in x 17 15/16in x 35 5/8in). 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


47 TP 

A BLACK-LACQUER LARGE NAGAMOCHI 
(STORAGE CHEST) 

Edo period (1615-1868) or Meiji era 
(1868-1912), 19th century 

Of conventional rectangular form with a hinged 
lid, the того (black lacquer) ground decorated in 
yellow hiramaki-e with mitsuba kiku mon (triple 
chrysanthemum crest), fitted with silvered metal 
mounts engraved with mitsuba aoi mon (triple- 
hollyhock crest), and black handles. 

78.6cm x 79.7cm x 175cm 

(30 15/16in x 31 3/8in x 68 7/8in). 47 


£500 - 800 
JPY84,000 - 130,000 
US$620 - 990 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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INRO AND OTHER SAGEMONO 
Various Properties 


48 

KAJIKAWA LINEAGE 

A Gold-Lacquer Large Four-Case 

Saya (Sheath) Inro 

Edo period (1615-1868), 19th century 

The openwork saya (sheath) lacquered with 

a nashiji ground, the inside edges lobed, 
matching the lobed edged cartouches of the 
broad en-suite inro, the cartouches enclosing 

a continuous scene decorated in gold, silver, 
and coloured takamaki-e with a parading, 
elaborately dressed high-ranking courtesan 
accompanied by a retinue of child and older 
apprentices and male attendants shown on the 
other side, the interior of rich nashiji; signed on 
the bottom of the saya in gold lacquer Kajikawa 
saku. 10.3cm x 8.2cm (4 1/16in x ЗУП). 


£1,500 - 1,800 
JPY250,000 - 300,000 
US$1,900 - 2,200 


Provenance: 

A private collection, New York. 
Purchased at Sotheby's, London, 
6 May 2020, lot 95. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


49 

HARA YOYUSAI (1772-1845/6) AND HOGEN HARUAKI (1787-1859) 
An Inlaid Gold-Lacquer Five-Case /nro 

Edo period (1615-1868), 19th century 

The kinji ground decorated in gold takamaki-e with auspicious New 
Year symbols, depicting a portrait of Jurojin inlaid in high and flat relief 

of gold, shakudo, and shibuichi holding his staff and a minogame 
(bushy-tailed tortoise) enclosed within a roundel on one side, and a 
tanchozuru (red-crested crane) feeding its nested chicks on a pine tree 
the reverse, the cranes similarly inlaid in mixed metal high relief, all on 

a ground of abundant pine, the interior of rich Gyobu nashiji; signed on 
the base Yoyusai for the lacquer and Hogen Haruaki within an inlaid gold 
rectangular reserve for the metalwork. 

9.3cm (3 5/8in) high. 


£1,500 - 1,800 
JPY250,000 - 300,000 
US$1,900 - 2,200 


Provenance: 
A private collection, New York. 
Purchased at Sotheby's, London, 6 May 2020, lot 94. 


50 * 

THREE LACQUER INRO AND A KUSHI (COMB) 

Edo period (1615-1868) to Meiji era (1868-1912), 19th century 

The first decorated in gold, black, and red takamaki-e and kirikane 
highlights on a kinji ground, with tanchozuru (red-crested cranes) among 
pine saplings and clouds, signed Sessensai, 9.3cm (3 11/16in) high; 

the second decorated in gold takamaki-e and kirikane highlights on a 
black ground, depicting a coastal scene with large pine trees and chidori 
(plovers or dotterels) flying overhead, signed Kajikawa with a round seal 
Kajikawa, 8.6cm (3 3/8in) high; the third decorated in gold and silver 
takamaki-e and shell inlay on a black ground, with budding and blooming 
hydrangeas, signed Korin zu, Kyokusen utsusu (Drawing by Korin, copied 
by Kyokusen), 9.2cm (3 5/8in) high; the comb probably keyaki (Zelkova 
serrata) of Kamakura-bori type, inlaid in shell and stained bone with a 
branch of blooming peony with a dragonfly hovering nearby, unsigned, 
8.6cm (3 3/8in) long. (4). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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UEMURA ENSHU (BORN 1955) 

A Gold-Lacquer Three-Case /nro 

Showa (1926-1989) or Heisei (1989-2019) era, 
late 20th/early 21st century 

Decorated in gold and polychrome takamaki-e 
with a squirrel asleep and tightly curled up in 
a ball on one side and acorns nestled among 
leaves on the other, with details in okibirame, 
shell, and e-nashiji, the interior of rich nashiji, 
signed on the base in gold lacquer Enshu; 
with a wood storage box. 

8.2cm (3%in) high. (2). 


£700 - 900 
JPY120,000 - 150,000 
US$870 - 1,100 


52 * 

ATTRIBUTED TO UEMURA ENSHU 
(BORN 1955) 

A Yamimaki-e (Black-on-Black) Lacquer 
Three-Case Inro 

Showa (1926-1989) or Heisei (1989-2019) era, 
late 20th/early 21 st century 

The broad rectangular body with a rich roiro 
ground, lacquered in black relief with crows 
in flight, their wings overlapping, the interior 
lacquered on both sides with an egret in gold 
takamaki-e on a rich nashiji ground, inscribed 
on the base in black relief Karyobin; with a 
wood storage box. 8.2cm (3%in) high. (2). 


£500 - 600 
JPY84,000 - 100,000 
US$620 - 750 


5g * 

UEMURA ENSHU (BORN 1955) 

A Gold-Lacquer Three-Case Inro 

with Matching Manju Netsuke 

Showa (1926-1989) or Heisei (1989-2019) era, 
late 20th/early 21st century 

Of upright form, decorated in gold and 
polychrome togidashi maki-e with two Awa 
odori dancers on one side, their faces concealed 
beneath wide-brimmed straw hats, dancing 

to the accompaniment of a shamisen player 
depicted on the other side, the interior with rich 
nashiji risers, signed on the base Enshu; with an 
en-suite manju netsuke, lacquered with waves, 
Signed in gilt lacquer Enshu. 

The inro: 7.6cm (Sin) high; 

the manju netsuke: 2.6cm (Tin) diam. 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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54 * 
UEMURA ENSHU (BORN 1955) 

A Gold-Lacquer Three-Case /nro 

with Matching Netsuke 

Showa (1926-1989) or Heisei (1989-2019) era, 
late 20th/early 21st century 

Of upright form, decorated in gold and 
polychrome togidashi maki-e with a scene 
from the famous kabuki play Sukeroku, 

one side depicting the courtesan Agemaki 
standing before Sukeroku, seated and leaning 
back, holding a pipe between his toes, 
offering it to the elderly and vicious samurai 
Ikkyu shown on the other side, the interior of 
rich nashiji, signed on the base Enshu; with 

a netsuke in the form of a wood bucket filled 
with water inlaid in shell, unsigned; with a pale 
blue glass ojime. 

The inro: 7.6cm (Sin) high; 

the netsuke: 1.9cm (Yin) high. 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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55 * 

UEMURA ENSHU (BORN 1955) 

A Gold-Lacquer Three-Case Inro 

with Matching Manju Netsuke 

Showa (1926-1989) or Heisei (1989-2019) era, 
late 20th/early 21st century 

Of upright form, decorated in green, blue, and 
gold togidashi maki-e with two itinerant dancers 
on each side, their faces concealed beneath 
wide-brimmed straw hats, the interior with rich 
nashiji risers, signed on the base Enshu; with an 
en-suite manju netsuke, lacquered with a gourd 
against a blue shell-inlaid ground, signed on the 
reverse Enshu; with a pale blue glass ojime. 

The inro: 7cm (2%in) high; 

the manju netsuke: 3.2cm (1 Vain) diam. 


£700 - 900 
JPY120,000 - 150,000 
US$870 - 1,100 


56 * 

UEMURA ENSHU (BORN 1955) 

A Gold-Lacquer Three-Case Inro 

with Matching Manju Netsuke 

Showa (1926-1989) or Heisei (1989-2019) era, 
late 20th/early 21st century 

Of upright form, decorated in gold and 
polychrome togidashi maki-e with a continuous 
scene of courtiers and attendants at leisure, 
one side depicting attendants restraining a 
horse, probably from /se monogatari (The Tales 
of Ise), the interior with rich nashiji risers, signed 
on the base Enshu; with an en-suite manju 
netsuke, lacquered with a matching scene of an 
attendant with a horse, signed on the reverse 
Enshu; with a pale blue glass ojime. 

The inro: 7cm (2%in) high; 

the manju netsuke: 3cm (1 3/8in) diam. 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


57 

A GROUP OF ASSORTED INRO 

Edo period (1615-1868) to Meiji era 
(1868-1912), 19th to early 20th century 
Comprising inro of various shapes, sizes, 

and materials, variously decorated, most of 
lacquered wood, one of carved wood, one of 
silvered metal, one of porcelain; some lacquer 
inro decorated in gold, silver, and/or polychrome 
takamaki-e and kirikane details with animal and 
bird scenes, figures including Shoki the demon- 
queller and an oni (demon), and scattered 
crests; some with carved wood or stag-antler 
netsuke; all unsigned. 

The smallest: 1.8cm (11/16in) high; 

the largest: 9.2cm (3 5/8in) high. (22). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


The porcelain inro is inscribed in underglaze 
blue with excerpts of the Chinese poem 
Shentongshi (Poetry by the Prodigy) by 
Northern Song dynasty poet Wang Zhu 
(dates unknown). 


For details of the charges payable in addition to the final Hammer Price of each Lot 
38 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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58 * 

UEMURA ENSHU (BORN 1955) 

A Gold-Lacquer Three-Case Inro 

with Matching Manju Netsuke 

Showa (1926-1989) or Heisei (1989-2019) era, 
late 20th/early 21st century 

Of upright form, decorated in gold and 
polychrome togidashi maki-e with a Noh 
performance, one side depicting a man knelt 
and beating a tsuzumi (hand drum) as another 
holds a silk rope, gesturing towards a woman 
dancing with a fan shown on the other side, 
the interior of rich nashiji, signed on the base 
in raised gold lacquer Enshu; with a manju 
netsuke, lacquered with waves and a spiral 
design, unsigned; with a pale blue glass ojime. 
The inro: 7. 7cm (Sin) high; 

the manju netsuke: 3.2cm (1 Vain) diam. 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A GROUP OF ASSORTED KISERUZUTSU 
(PIPE CASES) 

Edo period (1615-1868) to Showa era 
(1926-1989), 19th to 20th century 

The kiseruzutsu of muso-zutsu, senryu-zutsu, 
and otoshi-zutsu forms, twelve woven rattan, 
seven stag-antler, five wood, four bamboo, 
three lacquer, and one sentoku, some with 
carved decoration in varying degrees of relief, 
including an ishime-nuri lacquer kiseruzutsu 
inlaid in dark and stained pale horn with 

pine needles floating down a stream, signed 
Seisen Isshu with a seal Isshu, a wood senbai 
(tea scoop for the sencha tea ceremony), a 
bamboo pipe case meticulously carved with 
kyoka (comic poetry) by Shokusanjin (go for 
Ota Nanpo) framed by plum branches, signed 
Nanyo to (carved by Nanyo). 

The smallest: 14cm (57іп) long; 

the largest: 30.5cm (12in) long. (33). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


60 

A GROUP OF ASSORTED KISERU (PIPES) 
Edo period (1615-1868) to Showa era 
(1926-1989), 19th century to 20th century 

Of various shapes, sizes, and materials, the 
kiseru mostly with bamboo stems, some 
stems dyed to simulate tortoiseshell, mounted 
on mouthpieces and bowls of sentoku, 
copper, silvered metal, and gilt metal, some 
mouthpieces and bowls with inlay, enamel, 

or intricately carved or engraved; with one 
copper kiseru bowl. 

The smallest: 14cm (57іп) long; 

the largest: 64cm (25 3/16in) long. (31). 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


61 * 

A SILVER KISERUZUTSU (PIPE CASE) 
Meiji era (1868-1912), 

late 19th/early 20th century 

Carved all over in relief with turbulent water and 
breaking waves, the rim and handle mounted 
with silver; unsigned; with an inscribed silk 
storage bag and wood storage box. 

19.7cm (7 5/8in) long. (3). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


62 * 

IKEDA TAISHIN (1825-1903) 

A Lacquered-Wood Kiseruzutsu (Pipe Case) 
Edo period (1615-1868) or Meiji era 
(1868-1912), 19th century 

Of muso-zutsu type, carved in relief and inlaid 
in pewter and shell with gold lacquer details, 
depicting a meandering ingenmame (snap 
bean) plant, the flower buds beginning to bloom 
with one large bean pod hanging below; signed 
on the reverse in gold lacquer Taishin with an 
impressed seal. 27.2cm (8 3/8in) high. 


£2,000 - 3,000 
JPY330,000 - 500,000 
US$2,500 - 3,700 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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NETSUKE AND OJIME 
Various Properties 


63 * 

FOUR NETSUKE 

Edo period (1615-1868), 19th century 

Three wood, the first a plum blossom with each petal incised with a 
different brocade pattern, the stigma inlaid in gilt metal, signed on the 
reverse on each petal Masakazu horu, Masatoshi to, Shoreij..] Shoji, 
Masatada okosu, Masatomo kore o tsukuru, 3.9cm (1%in); the second 
a mask of Hotei, details in red and black pigment, signed Deme Uman, 
Tenka ichi, 4.6cm (1 13/16in) high; the third a squirrel resting upon a 
large leafy gourd with a long winding stem, the eyes inlaid, unsigned, 
4.1cm (1 5/8in) high; the fourth stag-antler, of a recumbent shishi 
(Chinese mythical lion) resting on a little platform, unsigned, 

3.5cm (1 3/8in) high. (4). 


£1,200 - 1,500 
JPY200,000 - 250,000 
US$1,500 - 1,900 


g ч 


64 

TWO OJIME (FASTENERS) 

Meiji era (1912-1868), late 19th/early 20th century 

Each silvered metal with details inlaid in gold and copper; the first 

a bugaku dancer performing the Kocho no mai (Butterfly Dance), 
wearing butterfly wings on his back, a small drum hanging from his 
neck, signed in a rectangular silver tablet /... Jnari; the second an 
elderly man standing in front of a tree trunk, grasping a sake gourd 
and sakazuki (sake cup), Signed in a rounded rectangular silver tablet 
Kazumasa. Each: 2cm (%in) high. (2). 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


For details of the charges payable in addition to the final Hammer Price of each Lot 


42 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


ü = 
F€ 


65 

AN EBONY NETSUKE OF PAVILIONS 

By Ippachi, Edo period (1615-1868) or Meiji era (1868-1912), 

19th century 

Carved in the style of Horaku, the larger pavilion beside a rocky 
mountain and surrounded by trees, a smaller pavilion with a thatched 
roof set higher up in the mountain, the figures in and around the 
pavilions doing various activities including playing go and watching 
a river from a bridge, the river flowing onto the underside into a 
himotoshi; signed on a door panel on the larger pavilion /ppachi. 
2.8cm (1 1/16in) long. 


£500 - 600 
JPY84,000 - 100,000 
US$620 - 750 


66 * 

A WOOD NETSUKE OF A MUSHROOM CLUSTER 

By Jikan Ganbun, Kyoto and Tokyo, late 19th century 

Possibly shimeji mushrooms, the cluster with mushrooms of various 
Sizes packed together, the two largest mushrooms with three tiny ants 
of gilt metal and copper, the wood well patinated; signed on an inlaid 
ebony tablet Jikan Ganbun. 

3.4cm (1 5/16in) high. 


£3,000 - 3,500 
JPY500,000 - 590,000 
US$3,700 - 4,300 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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CERAMICS 
Various Properties 


67 * 

AN EARTHENWARE JAR 

Yayoi period (circa 300BC-300AD), 

1st/2nd century AD 

Of conventional form and low-fired orange-red 
clay with dark scorch marks on the neck and 
around the shoulder, the rounded, bulbous 
body and shoulders tapering to a narrow 
upright neck flaring out at the mouth, with a 
plain wood storage box. 

27.5cm (10%in) high. (2). 


£2,500 - 3,500 
JPY420,000 - 590,000 
US$3,100 - 4,300 


For details of the charges payable in addition to the final Hammer Price of each Lot 
46 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


68 * 

AN ARITA-WARE, BLUE-AND-WHITE 
PORCELAIN BALUSTER JAR 

Edo period (1615-1868), 

late 17th/early 18th century 

Painted in underglaze blue with two large 
stylised peacocks with their tail feathers erect, 
displaying a full panoply of plumage, each 
peacock separated by a formal arrangement 
of flowers, the neck with repeated bands of 
lappets. 39.5cm (15 9/16in) high. 


£4,000 - 6,000 
JPY670,000 - 1,000,000 
US$5,000 - 7,400 


69 

A KO-IMARI PORCELAIN BOWL 

IN KO-KUTANI STYLE WITH 
MATCHING COVER 

Edo period (1615-1868), late 17th century 
Of squat form, painted in iron-red, green, 
yellow, and aubergine enamels, the outside 
of the cover decorated with swirling strips 
of brocade fabrics amongst large blooming 
chrysanthemums, the inside of the cover with 
two large pomegranates on a branch, the 
interior of the open knob with a paulownia. 
10.2cm x 17.5cm (4in x 6 7/8in). (2). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


70 * 

A RARE KO-IMARI PORCELAIN 
BALUSTER VASE IN KO-KUTANI STYLE 
Edo period (1615-1868), late 17th century 
Decorated in iron-red, green, yellow, and 
aubergine enamels, the body with three 
large lobed panels enclosing stalks of 
chrysanthemums separated by smaller circular 
panels of kiri (paulownia) and fuji (wisteria) 
crests on a geometric and shippo-tsunagi 
(linked-cash) patterned ground, the shoulder 
with two dragons among clouds, the short 
neck with a band of fragmented rinzu (textile- 
weave) designs. 25.8cm (10 1/8in) high. 


£20,000 - 30,000 


JPY3,300,000 - 5,000,000 
US$25,000 - 37,000 
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A LARGE IMARI-WARE PORCELAIN PUNCH BOWL 

AND TWO COVERED BALUSTER VASES 

Edo period (1615-1868), early/mid-19th century 

Each painted in underglaze blue, iron red, and gilt; the bowl with a 
scalloped rim, the interior well decorated with panels of blossoming 
plum, perched hawks, and floral sprays, the exterior decorated with 
alternating panels of flying ho-o birds and cherry blossom trees by koi 
ponds, inscribed Fuki choshun, 42.6cm (16%in) diam.; the vases and 
covers decorated with peonies and chrysanthemums in Chinese vases 
and smaller panels with floral sorays and arabesques, the covers 
surmounted by a finial in the form of a shishi (Chinese mythical lion), 
signed with an indistinct seal; each vase, 38.8cm (15 Yin) high. (5). 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


12% 

SIX KAKIEMON-WARE PORCELAIN BOWLS WITH MOULDED 
CHRYSANTHEMUM-PETAL RIMS 

Edo period (1615-1868), early 18th century 

Each decorated in typical Kakiemon palette of iron-red, blue, green, 
and yellow enamels with the same design, the interior well with a sprig 
of chrysanthemums surrounded by a repeated lobed patterned band 
beneath the scalloped rim, the exterior with chrysanthemum shrubs 
and arching peonies growing from rocks. 

6cm x 15.2cm (2 3/8in x 6in). 


£600 - 800 
JPY100,000 - 130,000 
US$750 - 990 


For details of the charges payable in addition to the final Hammer Price of each Lot 


48 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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THREE IMARI-WARE PORCELAIN BOWLS 

Edo Period (1615-1868), 18th and 19th century 

Each painted in underglaze-blue and decorated in iron red, and gilt, 
two bowls circa 1700, the first with lobed panels, each enclosing a 
courtesan, on a ground of flowering chrysanthemums and peonies, 
12.5cm x 24.5cm (4 15/16in x 9 5/8in); the second decorated with 
a continuous design of chrysanthemum sprays in low relief on the 
outside, the inside rim with a band of plum blossoms and pines, 
10cm x 16.1cm (4in x 6 5/8in); the third bowl, circa 1800, decorated 
with lobed panels of formal foliate motifs separated by stalks of 
chrysanthemums and pinks, the inside with three irises; 

10cm x 21.2cm (4in x 8 3/8in). (8). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


Provenance: 

The first: purchased at Spink & Son, 18 June 1982. 

The second: purchased at Spink & Son, 7 October 1986. 
The third: purchased at Spink & Son, 29 January 1988. 
Joseph (1938-2005) and Bella (1941-2011) Shapiro, 
thence by descent. 


OTHER PROPERTIES 


74 

A PAIR OF NABESHIMA-STYLE DISHES 

Meiji era (1868-1912), late 19th/early 20th century 

Painted in underglaze-blue with trailing maple branches, the underside 
painted with three repeated sprays of peony blooms above a high foot 
encircled by a ‘comb’ design. 

Both dishes: 6.2cm x 21cm (2%in x 8%in). (2). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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75°* 

A PAIR OF IMARI-WARE LARGE PLATES 

Meiji (1868-1912), Taisho (1912-1926), 

or Showa (1926-1989) era, 20th century 

Painted in underglaze-blue, enamels, and gilt with a central medallion 
of a Dutch sailing vessel surrounded by pairs of conversing Dutchmen 
wearing hats and fanciful coats alternating with stylised leafy coats-of- 
arms and repeated Dutch ships enclosed within a lobed rectangular 
reserve, the exterior with sprays of karakusa (‘Chinese grasses’); 

the base inscribed with a six-character Chinese mark, Qiyu baoding 
zhizhen (‘Treasured vessel of marvellous jade’). 

Each plate: 40.7cm (16in) diam. (2). 


£500 - 600 
JPY84,000 - 100,000 
US$620 - 750 


76 

A KUTANI-WARE PORCELAIN BALUSTER VASE 

Meiji (1868-1912) or Taisho (1912-1926) era, early 20th century 
Decorated in enamels and gilt, depicting shishi (Chinese mythical lions) 
and young prancing among chrysanthemums and peonies of various 
colours and sizes, the neck and foot decorated with irregularly shaped 
bands with brocade patterns and cloud roundels; signed Kaga Watano 
sei Sawada Nankyu egaku. 30cm (11 13/16in) high. 


£600 - 800 
JPY100,000 - 130,000 
US$750 - 990 


77 

A RED RAKU CONICAL BOWL 

Edo period (1615-1868) or Meiji era (1868-1912), 19th century 

The earthenware bowl raised on three feet, the rim turned in, 
decorated in brick red glaze with splashes of black, grey, and green; 
the underside with a seal Raku. 

27.5cm (10 13/16in) diam. 


£400 - 600 
JPY67,000 - 100,000 
US$500 - 750 


78 * 

AN IZUSHI-WARE WHITE PORCELAIN ‘HU’-SHAPE VASE 

Meiji era (1868-1912), late 19th/early 20th century 

The Chinese archaic-form vessel moulded on both sides with a large 
roundel enclosing a dragon beneath two Chinese characters Ryuho on 
one side and a ho-o bird on the other beneath two Chinese characters 
teisho, each side also applied with a simulated ring handle issuing 
from a mythological mask, with a rectangular wood stand and a wood 
storage box inscribed outside the lid Izushisan hakuji kabin ikko (White 
porcelain vase product of Izushi, one piece). 

30.5cm (12in) high. (3). 


£3,000 - 4,000 
JPY500,000 - 670,000 
US$3,700 - 5,000 


79 

SHOGAN 

A Bulbous Single-Flower Large Vase 

Taisho (1912-1926) or Showa (1926-1989) era, 20th century 
Decorated in enamels on an off-white glazed ground with a twisting 
branch of white and red plum blossoms and buds trailing over the 
shoulder, signed on the base Shogan with a red seal Shogan; 

with an unrelated wood stand. 34.5cm (737іп) high. (2). 


£500 - 600 
JPY84,000 - 100,000 
US$620 - 750 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. SAMURAI, BEAUTIES, AND TOWNSMEN | 51 
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80 * 

ATTRIBUTED TO INOUE RYOSAI I (1828-1899) 

A Sumida-Ware Stoneware Vase with Appliqué Decoration 

Meiji (1868-1912), Taisho (1912-1926), or Showa (1926-1989) era, 

20th century 

Modelled in high relief with three anthropomorphic octopuses, two hand 
wrestling with their tentacles, the third drying his armpit with a tenugui 
(hand towel) reserved on a brown 'Hare's-Fur' brown streaky glazed 
ground, signed on the base with an unglazed seal Dai Nihon Tokyo Inoue 
Ryosai; with a plain wood storage box. 26.5cm (10%in) high. (2). 


£800 - 1,200 
JPY130,000 - 200,000 
US$990 - 1,500 


81 

A CERAMIC OKIMONO (TABLE ORNAMENT) 

OF A SKULL AND SNAKE 

Taisho (1912-1926) or Showa (1926-1989) era, early 20th century 

The skull carved with anatomically precise details with the snake shown 
exiting the skull through the eye socket and coiling across the top, signed 
on the bottom with two worn indecipherable Chinese characters within a 
rectangular reserve. 14cm x 15cm (5%ein x 5 7/8in). 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


82 

AN IMARI-WARE PORCELAIN CHARGER 

Meiji era (1868-1912), late 19th/early 20th century 

Painted in underglaze blue, iron-red, yellow, green, brown, black, and 

gilt enamels, the centre well depicting the Shichifukujin (The Seven Gods 
of Good Fortune) at New Year, gathered in front of an elaborate byobu 
(folding screen) decorated with a flock of tanchozuru (red-crested cranes) 
flying amongst clouds on a gilt ground with shippo-tsunagi (linked-cash) 
mounts, the centre well surrounded by a hanabishi-mon (flowery- 
diamond crest) band, the underside decorated with bands of hanabishi- 
mon, clusters of mon (crests), and lappets with hanging jewels; unsigned. 
45cm (17 7/16in) diam. 


£600 - 800 
JPY100,000 - 130,000 
US$750 - 990 


83 * 

ATTRIBUTED TO KIYOMIZU ROKUBEI V (1875-1959) 

A Stoneware Conical Bowl 

Taisho (1912-1926) or Showa (1926-1989) era, early/mid-20th century 
Decorated in enamels and gilt with an all-over design of white and blue 
irises around the exterior, signed on the unglazed base Kiyo within 

a hexagonal reserve; with a wood tomobako storage box inscribed 
outside the lid E gohon bachi (A bowl emulating a famous painting) 
inscribed inside the lid Kyoto-fu Noko Ginko soritsu niju-shunen kinen 
oju (Commissioned in commemoration of the 20th anniversary of the 
foundation of Kyoto Noko Bank); signed Rokubei with a seal Kiyo. 
7.8cm x 18.5cm (Sin x 7Yain). (2). 


£500 - 600 
JPY84,000 - 100,000 
US$620 - 750 


84 * 

MAKUZU KOZAN WORKSHOP 

A Porcelain Baluster Vase 

Meiji (1868-1912) or Taisho (1912-1926) era, early 20th century 
Decorated in underglaze cobalt, enamels, and white slip with stalks of 
lotus and nashi pears entangled among blossoming peonies; signed on 
the underside Makuzu Kozan saku (Made by Makuzu Kozan). 

21cm (8 Yin) high. 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A KOTO-WARE KASHIZARA (PLATE FOR SWEETS) 

IN THE FORM OF AN OGI (FOLDING FAN) 

Edo period (1868-1912) or Meiji era (1868-1912), 19th century 
Decorated in iron-red and green enamels with a sparrow flying 
towards a branch of flowering plum, peonies and chrysanthemums, 
the imitation ribs decorated with sprays of karakusa (‘Chinese grasses’) 
and the guard with chrysanthemum heads on a wave-patterned 
ground, the base signed with a single fuku character; with a wood 
storage box inscribed inside the lid Kotoyaki kacho-ogigata bachi 
(Koto ware bowl in the shape of a folding fan with design of birds 
and flowers). 7.2cm x 31.5cm (2 13/16in x 12 3/8in). (2). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


86 * 

A KOTO-WARE OCTAGONAL BOWL 

Edo period (1615-1868), probably mid-19th century 

Decorated in iron-red and gilt enamels, the interior central well 
decorated with a peacock perched on a rock behind which peony 
shrubs are issuing, surrounded by leaf-shaped panels enclosing 
repeated stylised foliate motifs, the outside decorated with auspicious 
Chinese characters interwoven between triangular panels enclosing 
wave patterns; signed on the underside Koto (East of the Lake) 
within a rectangular reserve; with a plain wood storage box. 

8.5ст x 19.7cm (3 5/16in x 7%in). (2). 


£600 - 1,000 
JPY100,000 - 170,000 
US$750 - 1,200 


87 * 

KAWASE SHINOBU (BORN 1950) 

A Celadon Bowl 

Heisei era (1989-2019), late 20th century 

The bowl of shallow form, the rim delicately crimped to form the shape 
of a hollyhock leaf, covered in the artist's typical seihakuji greyish- 

blue glaze; with a wood tomobako storage box inscribed and signed 
inside the lid Seijibachi (Celadon bowl) and Shinobu with seal Shinobu; 
together with a tomogire sealed Shinobu. 

24cm (9 7/16in) diam. (3). 


£800 - 1,200 
JPY130,000 - 200,000 
US$990 - 1,500 


88 * 

KAWASE TAKESHI (1953-2007) 

A Floral-rimmed Deep Bowl 

Showa (1926-1989) or Heisei (1989-2019) era, late 20th century 

The bowl with the rim delicately formed in the shape of a multi-petalled 
flower, covered in white glaze, signed on the base Takeshi, with a 
wood tomobako storage box titled outside the lid Hakuji rinkabachi 
(White Porcelain Floral-rimmed Bowl) and signed Takeshi with a seal 
Takeshi; together with a tomogire sealed Takeshi. 

10cm x 31cm (din x 12%in). (3). 


£500 - 800 
JPY84,000 - 130,000 
US$620 - 990 


89 * 

KAWASE TAKESHI (1953-2007) 

A Floral-rimmed Deep Bowl 

Showa (1926-1989) or Heisei (1989-2019) era, late 20th century 

The bowl with the rim delicately formed in the shape of a flower, 
covered in white glaze, signed on the base Takeshi, with a wood 
tomobako storage box titled outside the lid Hakuji rinkabachi (White 
Porcelain Floral-rimmed Bowl) and signed Takeshi with a seal Takeshi; 
together with a tomogire sealed Takeshi. 

10.5cm x 24cm (4 1/8in x 97іп). (3). 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


For details of the charges payable in addition to the final Hammer Price of each Lot 


54 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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SATSUMA EARTHENWARE 
Various Properties 


90 

HODODA 

Four Satsuma-Ware Vessels 

Meiji era (1868-1912), 

late 19th/early 20th century 

Decorated in enamels and predominantly 

gilt, comprising a pair of trumpet vases, each 
decorated with the same design of a full 
repertoire of rakan (Buddhist disciples) around 
the body, the wide mouth with four tennin 
(Buddhist angels), each signed Dai Nihon 
Satsuma-yaki Hododa beneath the Satsuma 
crest, each 13.2cm (5 3/16in) high; the third a 
four-legged square box and cover decorated 
with women and children at leisure outdoors, 
signed Satsuma Hododa, 6.1cm x 8.1cm 

(2 3/8in x З 3/16in); the fourth a three-legged 
circular box and cover similarly decorated, 
signed Satsuma, 5.1cm x 9.1cm 

(ein x 3 9/16in). (6). 


£600 - 800 
JPY100,000 - 130,000 
US$750 - 990 


Provenance: 
Sam Kirkpatrick (1875-1955), 
thence by descent. 


Born in County Antrim, Sam Kirkpatrick 
(1875-1955) trained as an engineer and 
worked in Argentina and Singapore, where 
he assisted in a senior role in important 
construction projects including the Anderson 
Bridge (opened in 1910). Following this, he 
stayed in Jakarta and Medan managing a 
prosperous rubber estate. 


Sam returned to the UK around 1920, settling 
in a large home in Eastbourne. It was there 
that he collected various artefacts, most of 
which were displayed in the grand ‘lounge 
hall', perhaps trying to recreate the culture he 
had enjoyed in his Asian homes. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
56 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A SATSUMA-WARE SQUARE BALUSTER 
VASE AND A DOUBLE-GOURD VASE 

The first by Chikusai, the second by Hododa, 
Meiji era (1868-1912), 

late 19th/early 20th century 

Decorated in enamels and gilt; the first 

with slightly sloping body, the lobed central 
band decorated with a continuous scene 

of elaborately dressed geisha with their 
young attendants walking along a lake, all 

on a cobalt-blue ground, different sections 
decorated with floral and diaper motifs, signed 
Chikusai, 30cm (11 13/16in) high; the second 
with variously shaped cartouches enclosing 
scenes of rakan, women and children, and 
courtiers, all on overlapping brocade patterns, 
signed Satsuma Hododa beneath a gilt maru 
ni juji mon (crest of a cross within a circle), 
emblem of the Shimazu clan, 

11.8cm (4 5/8in) high. (2). 


£500 - 600 
JPY84,000 - 100,000 
US$620 - 750 


92 

SEIZAN 

A Satsuma-Ware Small Bowl 

Meiji era (1868-1912), 

late 19th/early 20th century 

Decorated in enamels and gilt, the interior well 
with an indoor gathering of three courtesans 
and their kamuro (child apprentice) about 

to drink tea bordered by flowering autumn 
blooms, the exterior with a continuous design 
of butterflies hovering over tall bearded irises; 
signed on the base with a seal Seizan. 

5cm x 12.3cm (2in x 4 13/16in). 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


93 

HODODA 

A Satsuma-Ware Deep Bowl 

Meiji era (1868-1912), 

late 19th/early 20th century 

Decorated in enamels and gilt, the interior well 
with overlapping reserves of various shapes, 
the central lobed reserve depicting a shogunal 
procession from a castle, the other reserves 
with scenes of women and children, warriors, 
and courtiers, the reserves on a ground of 
plum blossoms with various brocade designs 
with tiny butterflies, kiri mon, and flowers; 

the exterior similarly decorated with various 
overlapping reserves mostly depicting warrior 
and courtier scenes, all on a ground of floral 
diaper patterns; the based signed Dai Nihon 
teikoku dai-itto bijutsu kinran Satsuma, 
Genroku yonen [...] kore o saku in a lobed 
reserve and Yokohama Hododa kore o seisu 
in a fan-shaped reserve. 

7cm x 15.7cm (2%in x 6 3/16in) diam. 


£800 - 1,200 
JPY130,000 - 200,000 
US$990 - 1,500 
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94 
KINZANDO 

A Satsuma-Ware Lobed Bowl 

Meiji era (1868-1912), late 19th/early 20th century 

Finely decorated in enamels and gilt, the interior central panel possibly 
depicting the two filial brothers Hakui and Shukusei (Chinese: Boyi and 
Shuqi) paying homage to the last king of the Shang dynasty as the king's 
favourite Dakki (Daji), a disguised fox spirit, watches with a young male 
attendant, bordered by overlapping lappets decorated with intricate 
geometric patterns, encircled by variously coloured tiny butterflies, the 
lobed rim embellished with alternating geometric patterns, the exterior 
decorated with various objects including koban (oval gold coins), 
branches of red coral, a furoshiki-wrapped parcel, a gunbai uchiwa 

(war fan), and a tasselled helmet finial; signed Kinzando sei. 

15.1ст (5 15/16in) diam. 


£800 - 1,200 
JPY130,000 - 200,000 
US$990 - 1,500 


95 

KINKOZAN COMPANY 

A Satsuma-Ware Small Bowl 

Meiji era (1868-1912), late 19th/early 20th century 

Decorated in enamels and gilt, the interior well with circular and peach- 
shaped reserves depicting karako (Chinese boys) playing various games, 
all reserved on a multicoloured millefleur ground, with geometric diaper 
bands enclosing the central reserve and around the rim, the exterior 
similarly decorated with karako in rectangular reserves, the base encircled 
with a band of alternating green, red, and black petals decorated with 
brocade patterns; signed on the base in seal form Kinkozan tsukuru. 
4.7cm x 11.8cm diam. (1 13/16in x 4 5/8in diam.). 


£800 - 1,200 
JPY130,000 - 200,000 
US$990 - 1,500 


For details of the charges payable in addition to the final Hammer Price of each Lot 
58 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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SHOZAN FOR THE KINKOZAN COMPANY 

A Satsuma-Ware Trumpet Vase 

Meiji era (1868-1912), late 19th/early 20th century 

Decorated in enamels and gilt with a continuous design of a lone crow 
peering over its shoulder while perched on a large willow tree, the neck 
and foot decorated with bands of shippo-tsunagi (linked-cash); signed 
left of the tree trunk in an oval seal Shozan and on the base in gilt 
Kinkozan tsukuru. 

21.7cm (8%zin) high. 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


97 


97 

DOZAN OF KYOTO 

A Satsuma-Ware Baluster Vase 

Meiji era (1868-1912), late 19th/early 20th century 

Decorated in enamels and gilt, the body with two large lobed panels, 
one enclosing a probable Chinese legend depicting an attendant 
holding a tasselled fan attached to a long pole decorated with a plume 
accompanying her mistress, sumptuously dressed, greeting a troupe 
of bare-breasted and barefoot female arhats (Buddhist disciples), one 
holding a child, several birds flying above, the second panel enclosing 
a characteristic bird-and-flower scene of a pheasant amongst flowering 
peonies and daffodils growing on the banks of a river, reserved on a 
ground of chrysanthemum heads on a shippo-tsunagi (linked-cash) 
ground, above two comma-shaped panels and a fan panel enclosing 
repeated formal flowers and a helmet resting over arrows, the shoulder 
with scattered chrysanthemum heads; signed on the base in gilt Nihon 
Kyoto Dozan tsukuru within a square reserve beneath the Satsuma crest. 
30.2cm (11 13/16in) high. (2). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


Provenance: 
Sam Kirkpatrick (1875-1955), thence by descent. 


For Sam Kirkpatrick, please refer to the footnote to lot 90. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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THREE VASES 

Meiji (1868-1912) or Taisho (1912-1926) era, 
20th century 

Comprising a pair of Satsuma-ware vases, 
each with an almost identical scene depicting 
elegantly clad ladies and attendants in a 
bamboo garden, the rims and handles of 
simulated bamboo, each signed on the base 
Nakajima beneath the emblem of the Shimazu 
clan, each vase 21.5cm (8%in) high; the third 
a Kutani-ware sake bottle decorated with a 
scene representing the Noh play Hachi no 

Ki, inscribed on the reverse Nogaku Hachi 
no Ki with a seal, signed on the base Kutani; 
14.5cm (5 5/8in) high. (3). 


£800 - 1,200 
JPY130,000 - 200,000 
US$990 - 1,500 


99 

A SATSUMA-WARE PLATE 

Meiji era (1868-1912), 

late 19th/early 20th century 

Decorated in predominantly gilt and enamels 
with a sakura (cherry-blossom) shaped panel 
enclosing a warlord and a group of samurai 
clad in full armour gathered before a war 
curtain and surrounding an unwelcome visitor, 
bordered by a repeated geometric motif; 
signed on the underside with rubbed signature 
Dai Nihon Kinkozan. 31cm (12 1/8in) diam. 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 

To be sold without reserve 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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100 

A SATSUMA-WARE BALUSTER VASE 

Meiji era (1868-1912), late 19th/early 20th century 

Decorated in enamels and gilt with a group of women, men and 
children on the veranda of a teahouse at leisure during the hanami 
(cherryblossom-viewing) season watching a winding daimyo 
procession and all its related paraphernalia, signed on the base 
with a seal Kyoto [... zan; with a wood stand. 

25.5cm (10in) high. (2). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


Provenance: 
Sam Kirkpatrick (1875-1955), thence by descent. 


For Sam Kirkpatrick, please refer to the footnote to lot 90. 


101 


101 

SHOKOKU 

A Satsuma-Ware Reticulated Handled 

Kogo (Incense Burner) and Cover 

Meiji era (1868-1912), late 19th/early 20th century 

Decorated in enamels and gilt, the body with three overlapping fan 
panels enclosing seasonal flowers on a formal chrysanthemum 
interwoven among karakusa (‘Chinese grasses’) ground, revealing 
within an interior bowl decorated similarly with chrysanthemum sprays, 
the cover pierced in the form of a large chrysanthemum blossom with 
a gilt chrysanthemum-decorated round knop, signed on the base 
Shokoku ga; with a separate carved wood stand. 

24.5cm (9%in) high. (3). 


£1,200 - 1,800 
JPY200,000 - 300,000 
US$1,500 - 2,200 


Provenance: 
Sam Kirkpatrick (1875-1955), thence by descent. 


For Sam Kirkpatrick, please refer to the footnote to lot 90. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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SETSUZAN 

A Pair of Satsuma-Ware Hexagonal Vases 

Meiji era (1868-1912), late 19th/early 20th century 

Decorated in enamels and gilt, each vase with a complementary design 
of six panels enclosing Kannon with a different attribute, seasonal 
flowers, Chinese landscape and figure scenes, the shoulder applied 
with elephant head handles; each signed on the base in gilt Dai Nihon 
Satsuma-yaki Setsuzan; each vase with a separate carved wood stand. 
Each vase: 31.6cm (12'/2in) high. (4). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


Provenance: 
Sam Kirkpatrick (1875-1955), thence by descent. 


For Sam Kirkpatrick, please refer to the footnote to lot 90. 


103 

ZENKOZAN 

A Satsuma-Ware Large Floral-Rimmed Plate 

Meiji era (1868-1912), late 19th/early 20th century 

Decorated in enamels and gilt with a dense multi-figure popular genre 
scene, depicting figures from all walks of life enjoying the hanami 
(cherryblossom-viewing) season by a rural temple shown in the distance, 
many of the ladies holding parasols, a teahouse with customers in the 104 
background, the rim with a whorl pattern; signed on the base Zenkozan 

beneath the emblem of the Shimazu clan. 31.8cm (12%in) diam. 


£600 - 800 
JPY100,000 - 130,000 
US$750 - 990 


PROPERTY OF A BRITISH FAMILY 


104 

SEIKO 

A Satsuma-Ware Koro (Incense Burner) and Cover 

Meiji era (1868-1912), late 19th/early 20th centuryy 

Decorated in enamels and gilt with stalks of flowering chrysanthemums 
growing from a brushwood fence, the neck encircled by elongated 

lobed panels enclosing repeated formal chrysanthemum motifs, the foot 
similarly encircled with lobed panels of repeated foliate motifs, the gilt 
cover pierced in the form of a large chrysanthemum blossom and applied 
on the top with other flowers in low relief; signed on the base in gilt Seiko 
ga with a seal. 17cm (6 5/8in) high. (2). 


£800 - 1,200 
JPY130,000 - 200,000 
US$990 - 1,500 


Provenance: 
Joseph (1938-2005) and Bella (1941-2011) Shapiro, thence by descent. 


OTHER PROPERTIES 


105 

A SATSUMA-WARE GOURD VASE 

Meiji era (1868-1912), late 19th/early 20th century 

Decorated with overglaze enamels in a delicate palette of blue, turquoise, 
red, orange, and gilt with a profusion of chrysanthemum blooms 
executed in the ‘millefleur’ manner, covering the entire upper section, 

the blooms trailing down towards the lower body, stopping just above 
the foot, encircled by a band of repeated geometric reserves; unsigned. 
25.7cm (10 1/8in) high. 


105 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. SAMURAI, BEAUTIES, AND TOWNSMEN | 63 
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106 (reverse) 


106 

A PAIR OF SATSUMA-WARE 

OVOID VASES 

By Sozan, Meiji era (1868-1912), 

late 19th/early 20th century 

Finely painted in polychrome enamels and gilt, 
each vase with three oval panels depicting 
chrysanthemums growing over bamboo 
fences, butterflies hovering over large peonies, 
and pairs of small birds, the panels enclosed 
in larger interlocking tapered brocade panels, 
the different sections richly decorated with 
diaper patterns, shippo-tsunagi (linked-cash) 
and gilt karakusa (‘Chinese grasses’); all on 

a salmon-pink ground decorated with gilt 
flowering arabesque designs; signed on the 
base Sozan. 

Each vase: 18cm (7 1/16in) high. (2). 


£2,000 - 3,000 
JPY330,000 - 500,000 
US$2,500 - 3,700 


107 

A SATSUMA-WARE SLENDER 

OVOID VASE 

Meiji era (1868-1912), 

late 19th/early 20th century 

Decorated in enamels and gilt with a 
continuous scene of elegantly dressed ladies 
and children at leisure on the shores of a lake 
during the hanami (cherryblossom-viewing) 
season, the neck encircled with a band of 
peony blossoms, the shoulder applied with 
two shishi heads in relief; signed on the base 
with the worn seal, probably of Ryozan, 
beneath the emblem of the Shimazu clan. 
18cm (7 1/16in) high. 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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108 

KAIZAN 

A Satsuma-Ware Deep Cylindrical Bowl 

Meiji era (1868-1912), 

late 19th/early 20th century 

Decorated in enamels and gilt with a dense 
all-over design of overlapping differently- 
shaped panels enclosing assorted bird-and- 
flower motifs and indoor and outdoor figure 
scenes including karako (Chinese boys) at 
play; women and children from a wealthy 
household at leisure gathered in a spacious 
interior overlooking a garden; travellers taking 
respite beneath a pine tree; three fully clad 
samurai pointing to the enemy around the 
exterior; and spiral bands of minute sparrows 
alternating with millefleur radiating from an 
interior central chrysanthemum bud; signed 
on the base in gilt Kaizan within a rectangular 
seal. cm x 10.5cm (3 1/8in х 4 1/8in). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


108 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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BRONZE AND INLAID BRONZE ANIMALS 
Various Properties 


109 

A BRONZE KORO (INCENSE BURNER) 

IN THE FORM OF AN EGRET 

Meiji era (1868-1912), late 19th/early 20th century 

Constructed of two removable sections, naturalistically rendered, the 
egret standing on one leg atop a large upturned lotus leaf, the other leg 
raised, the plumage on the bird’s back removable and forming the cover; 
unsigned. 39.4cm (15Yzin) high. 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


110 

AN ARTICULATED BRONZE MODEL OF A CRAB 

Meiji era (1868-1912), late 19th/early 20th century 

The crab separately cast and assembled, the legs and claws fully 
articulated, the surface worked to resemble the crab’s natural shell 
texture, patinated to a reddish-brown finish; unsigned. 

22.5cm (8 7/8in) long. 


£1,200 - 1,800 
JPY200,000 - 300,000 
US$1,500 - 2,200 


її * 

TAKAHASHI RYOUN OF TOKYO 

Two Bronze Okimono (Table Ornaments) of Puppies 

Taisho (1912-1926) or Showa (1926-1989) era, 

early/mid-20th century 

One recumbent chewing on a bamboo branch, unsigned, 

9cm х 17.2cm (ЗУзїп x 6%in); its mate seated on its haunches with a 
quizzical expression, signed on the base Ryoun within an oval reserve; 
15.2cm x 16.5cm (6in x 6%ein). (2). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


112 * 
JORYU 
A Bronze Group Okimono (Table Ornaments) of a Cockerel and Hen 
Meiji (1868-1912) or Taisho (1912-1926) era, early 20th century 
Naturalistically cast, both in a standing position and their tails erect, the 
cockerel with the leg of a frog caught in its beak, signed between its feet 
Joryu within an oval reserve, 26cm (10%in) high; its mate cast with her 
head slightly raised unsigned, 14cm (5Yzin) high; the eyes of the cockerel 
and hen gilt with black pupils. (2). 


£3,000 - 5,000 
JPY500,000 - 840,000 
US$3,700 - 6,200 


113 * 

KAMEJO 

A Bronze Koro (Incense Burner) and Cover in the Form of a Quail 

Edo period (1868-1912), 19th century 

Standing with its head turned to the left, a section of the back removable 
for the incense and forming the cover, signed beneath in a rectangular 
reserve Kamejo. 13cm x 14cm (5 1/8in x 5Y2in). (2). 


£2,000 - 3,000 
JPY330,000 - 500,000 
US$2,500 - 3,700 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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114 * 

TAKAMURA KOUN (1852-1934) 

A Bronze Okimono (Table Ornament) Group of Sugawara no Michizane 
Seated on a Recumbent Ox 

Meiji (1868-1912), Taisho (1912-1926) or Showa (1926-1989) era, 

early 20th century 

The minister and calligrapher typically modelled attired in the costume of 
a Chinese official and seated serenely on the back of a recumbent ox, 
holding a brush in one hand and paper in the other, affixed to an oval 
bronze stand, signed with a seal Takamura Koun on the reverse of the 
oval stand; with a wood storage box titled outside the lid Ko-Sugako (A 
young Sugawara Michizane), inside the lid with an inscription by one of 
his sons, Takamura Toyochika (1890-1974), ascribing this work to Koun, 
signed Takamura Toyochika shi with a seal. 

21cm x 27.5cm (8%in x 10%in). (2). 


£1,500 - 1,800 
JPY250,000 - 300,000 
US$1,900 - 2,200 


115 * 

OKAZAKI SESSEI (1854-1921) 

A Bronze Okimono (Table Ornament) of a Recumbent Ox 

Meiji (1868-1912) or Taisho (1912-1926) era, early 20th century 
Lying, leaning forward, with its head turned to the left, its tail passing 
forward over the left flank and all its legs drawn in, save one foreleg 
outstretched; signed on the base with a seal [...] gata Sessei iru; with 
a wood tomobako storage box inscribed Tokyo Bijutsu Gakko kyoju 
Okazaki Sessei, Dogyu (Bronze Ox, Okazaki Sessei, Professor, 
Tokyo School of Art). 

11cm x 28cm (4 3/8in x 11in). (2). 


£1,500 - 1,800 
JPY250,000 - 300,000 
US$1,900 - 2,200 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


116 

MARUKI COMPANY OF TOKYO 

A Pair of Bronze Okimono (Table Ornaments) of Quails 

Meiji era (1868-1912), late 19th/early 20th century 

Both naturalistically modelled, each with its head lowered to the ground 
foraging for food, the eyes gilt with black pupils, both birds signed in a 
square reserve Nihonkoku Maruki sei; each on an unrelated European 
detachable malachite and gilt stand. 

Both quails: 8.4cm x 18.2cm (3 3/8in x 7 1/8in); 

both stands: 2.5cm x 13.2cm (Tin x 5 3/16in). (4). 


£2,500 - 3,500 
JPY420,000 - 590,000 
US$3,100 - 4,300 


117 

A BRONZE OKIMONO (TABLE ORNAMENT) FIGURE 

OF A RECUMBENT STAG 

Edo period (1615-1868) or Meiji era (1869-1912), 

mid-19th/early 20th century 

Naturalistically cast with all its forelegs folded in for compactness and its 
head slightly raised bearing an alert expression, the fur work on its body 
finely rendered with lobed spots, the antlers detachable and carefully 
worked to imitate the texture of horn; unsigned. 

18.5cm x 24cm (7%in x 9?іп). (3). 


£3,000 - 5,000 
JPY500,000 - 840,000 
US$3,700 - 6,200 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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118 

A BRONZE MODEL OF A GOSHAWK 
Meiji era (1868-1912), 

late 19th/early 20th century 

Naturalistically rendered, standing alert with 
its head lowered, its wings outstretched, 
the beak of shakudo and gilt, the eyes of 
gilt with shakudo pupils, the legs also of gilt 
with shakudo talons, unsigned; perched on 
a detachable, gnarled burlwood tree stump. 
Overall height: 43cm (1 7in) high; 

wingspan: 20cm (7 7/8in) wide; 

the stand: 30.5cm (12in) high. (2). 


£2,500 - 3,500 
JPY420,000 - 590,000 
US$3,100 - 4,300 


BRONZE AND INLAID BRONZE VESSELS 
Various Properties 


119 

GENRYUSAI SEIYA 

A Tall Patinated Bronze Vase 

Meiji era (1868-1912), 

late 19th/early 20th century 

The body applied in high relief with variously 
patinated bronze inlays comprising a 
caparisoned elephant supporting a reliquary, 
a tethered hawk on a perch, a vase with iris 
decoration, a tea-leaf jar, and three archaistic 
flower-arrangement vessels, some details with 
gilt accents or glass and mother-of-pearl inlay; 
signed on the base in seal script Dai Nihon 
Genryusai Seiya tsukuru within a square seal. 
66.5cms (26 3/16in) high. 


£3,000 - 5,000 
JPY500,000 - 840,000 
US$3,700 - 6,200 


Provenance: 
Sam Kirkpatrick (1875-1955), 
thence by descent. 


For Sam Kirkpatrick, please refer 
to the footnote to lot 90. 


120 

GENRYUSAI SEIYA 

A Bronze Jardiniére 

Meiji era (1868-1912), 

late 19th/early 20th century 

Cast in high relief with a continuous frieze of 
exuberant elephants cavorting by a lake, four 
of the smaller trumpeting elephants forming 
the feet, all rendered with realistic detail, 
signed on the base Seiya within a rectangular 
reserve. 27.5cm x 40cm (10%in x 15%in). 


£1,500 - 1,800 
JPY250,000 - 300,000 
118 US$1,900 - 2,200 


Provenance: 
Sam Kirkpatrick (1875-1955), 
thence by descent. 


For Sam Kirkpatrick, please refer 
to the footnote to lot 90. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
72 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


119 (another side) 
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121 

BIZAN 

A Bronze Tall Baluster Vase 

Meiji (1868-1912) era, late 19th/early 20th century 

The shoulder carved in high relief with three large carp swimming near 
the rippled surface, the outline of each of the eyes inlaid in flat gilt inlay 
with dark pupils; signed on the base with chiselled characters Bizan 
saku; with a separate wood stand. 38cm (15in) high. (2). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


Provenance: 
Sam Kirkpatrick (1875-1955), thence by descent. 


For Sam Kirkpatrick, please refer to the footnote to lot 90. 


122* 

OSHIMA JOUN (1858-1940) 

A Bronze Large Squat Vase 

Meiji (1868-1912), Taisho (1912-1926), or Showa (1926-1989) era, 
early 20th century 

The shoulder carved in high relief with three large carp swimming near 
the rippled surface, the outline of each of the eyes inlaid in flat gilt inlay 
with dark pupils; signed on the base with chiselled characters Joun 
with a kao. 23.1cm (9 1/16in) high. 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


TSUDA SHINTO KIMURA ТООМ (MURATA SEIMIN Il) A BRONZE TALL OVOID VASE 
A Bronze Tall Vase A Bronze Vessel with an En-Suite Stand Meiji era (1868-1912), 
Meiji (1868-1912) or Taisho (1926-1989) era, Meiji era (1868-1912), late 19th/early 20th century | 
early 20th century late 19th/early 20th century m Cast and carved in varying degrees of relief 
The front elegantly carved in low relief, The reddish-bronze body applied in bronze with a continuous scene of Kannon, the 
following the length of the vase with two leafy high relief with a three-clawed dragon writhing serene Goddess of Mercy, being transported 
stems of bamboo and one flowering shoot; among clouds, with details rendered in by a three-clawed dragon whose writhing 
signed on the base with chiselled characters shakudo and gilt, the octagonal rim carved body is partially obscured by swirling clouds; 
Shinto with a seal Tsuda. with a geometric band, resting on a removable unsigned. 49.5cm (19%ein) high. 
39.2cm (15 3/8in) high stand in the form of a matching three-clawed 

coiled dragon; the base of the body signed £2,000 - 3,000 
£1,000 - 1,500 with chiselled characters Bunka nensei [...] JPY330,000 - 500,000 
JPY170,000 - 250,000 Shoanko Toun kore o iru. 20.5cm x 22.5cm US$2,500 - 3,700 
US$1,200 - 1,900 (8 1/16in x 8 13/16in) including stana. (2). 

£5,000 - 6,000 


JPY840,000 - 1,000,000 
US$6,200 - 7,400 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. SAMURAI, BEAUTIES, AND TOWNSMEN | 75 


126 

YOSHIAKI 

An Inlaid Bronze Oval Tray 

Meiji era (1868-1912), 

late 19th/early 20th century 

Boldly decorated in high relief of bronze, silver, 
copper, and gold with an octopus and a sayori 
(Japanese halfbeak) lying over bamboo leaves, 
the mouth of the tray engraved with spumy 
waves; signed with chiselled characters Yoshiaki 
with an inlaid shakudo seal. 

35.2cm x 27cm (13 7/8in x 10 3/8in). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


127 

AN INLAID BRONZE CHARGER 

AND INLAID SENTOKU KOGO 

(INCENSE BOX) WITH COVER 

The charger by Kumagaya of Kyoto, 

the kogo by the Inoue Company of Kyoto, 
Meiji era (1868-1912), 

late 19th/early 20th century 

The charger carved and inlaid in gola, silver, 
and shakudo with a kakejiku (hanging scroll) 
beside flowering chrysanthemums, the kakejiku 
depicting two rakan (Buddhist disciples) in a 
garden blooming with cherry blossoms, irises, 
and camellias, each holding a bell or gong, 

a karako (Chinese boy) pulling a potted rose, 
signed Kyoto Kumagaya tsukuru, 37.2cm 

(14 5/8in) diam.; the kogo of round form and 
similarly worked, the cover inlaid in gold, 
silver, and copper with a butterfly flitting about 
flowering peonies and daisies, stamped on the 
underside Dai Nihon Nishikyo Inoue sei, 
12.2cm (4 13/16in) diam. (8). 


£800 - 1,200 
JPY130,000 - 200,000 
US$990 - 1,500 


127 (part lot) 
128 

AN INLAID SENTOKU BOX AND COVER 
Edo period (1615-1868) or Meiji era 
(1868-1912), 19th century 

The cover chiselled in shishiaibori and 
decorated with high relief inlay of copper, gold, 
silver, bronze, and shakudo depicting a monk 
chasing an oni (demon), the monk lifting a 

large bell over his head to ensnare the oni, the 
monks flowing robes decorated with Buddhist 
wheels, shippo and lotus, the edge of the cover 
decorated with a band of gilt clouds; unsigned. 
4.8cm x 13.6cm (1 7/8in x 5 3/8in). (2). 


£600 - 800 
JPY100,000 - 130,000 
US$750 - 990 


For details of the charges payable in addition to the final Hammer Price of each Lot 
76 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


129 


129 

A BRONZE BALUSTER VASE 

Meiji era (1868-1912), late 19th/early 20th century 

Cast and applied with high-relief decoration, depicting a continuous 
scene of a squirrel about to climb onto a fruiting grape vine, the vase 
body, grape leaves, and vine with a green patina; unsigned. 

30.7cm (12 1/16in) high. 


£800 - 1,200 
JPY130,000 - 200,000 
US$990 - 1,500 


130 * 

A BRONZE LARGE SPHERICAL OPENWORK LANTERN 

Meiji era (1868-1912), late 19th/early 20th century 

Elaborately carved and pierced with an all-over design of sparrows in 
flight among a profusion of bamboo leaves, the top and base pierced in 
the form of a chrysanthemum flower; unsigned. 

41cm x 35cm (16 1/16in x 13% in). 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


131 * 

SEIKO/KIYOHIRO 

An Inlaid Bronze Squat Pear-Shaped Vase 

Meiji (1868-1912) or Taisho (1912-1926) era, late 19th/early 20th century 
Decorated in high relief of silver with a pair of plump puppies frolicking 
besides stems of bamboo engraved in kebori (plain line engraving); 
signed on the reverse with chiselled characters Seiko/Kiyoshi. 

23.1cm (9 1/16in) high. 


£1,500 - 1,800 
JPY250,000 - 300,000 
US$1,900 - 2,200 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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132* 

AN INLAID LARGE RECTANGULAR 
DISH 

Meiji era (1868-1912), 

late 19th/early 20th century 

The central rounded rectangular panel 
decorated in flat relief inlay of silver, 
shibuichi, and shakudo with an outdoor 
scene of a group of figures enjoying a 
stroll along the shores of a lake during the 
hanami (cherryblossom-viewing) season, 
with details of the plants, flowers, and 
sparrows in flight carved in kebori (plain 
line engraving), surrounded by a simulated 
rattan border, finely woven in gozame-ami 
(mat plaiting); unsigned. 

57cm x 68.2cm (22% in x 26 7/8in). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


For details of the charges payable in addition to the final Hammer Price of each Lot 
78 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


133 

HIDEMITSU COMPANY OF TOKYO 

A Pair of Bronze Trumpet-Shaped Vases 

Meiji era (1868-1912), 

late 19th/early 20th century 

Both vases applied in high relief with a three- 
clawed dragon in high relief entwined around the 
elongated slender body, one grasping a glass 
tama (jewel) in its claw, signed Toto Hidemitsu 
kansei (Supervised by Hidemitsu of Tokyo); 
each with an en-suite gnarled wood stand. 
Each vase: 51cm (20in) high excluding stand. (4). 


£2,000 - 3,000 
JPY330,000 - 500,000 
US$2,500 - 3,700 


134 * 

ATTRIBUTED TO THE MIYAO EISUKE 
COMPANY OF YOKOHAMA 

An Impressive Fine and Large Gilt-Bronze 
Koro (Incense Burner) and Cover on Stand 
Meiji era (1868-1912), late 19th century 

The rectangular body applied with two 
elaborate handles in the form of two three- 
clawed dragons, inset with two lobed panels, 
decorated in gold, shakudo, and bronze 
takazogan with a moonlit view of Noji in Omi 
Province (present day Shiga Prefecture) and 
the poet Minamoto no Toshiyori on horseback 
accompanied by his retinue, hagi (bush 
clover), as celebrated in a famous verse by 
Toshiyori, growing on the bank of a river, the 
reverse with a leaping carp in a stream beside 
irises with birds in flight above, the neck 

with dragons among clouds chasing a tama 
(jewel), the body of the vessel raised on four 
tall stylised mythological creature-head legs, 
the domed cover surmounted by a finial in the 
form of a bearded immortal standing slightly to 
the left and leaning into a gust of wind which 
has blown the enormous wide-brimmed straw 
hat from his head, holding the cords of his 
hat in one hand and a crooked cane in the 
other, a reishi fungus, a gourd, and a feather 
fan suspended from his waist, his robes 
fluttering, the surface carved in fine detail with 
peony among karakusa (‘Chinese grasses’) 
decorating the robes, the figure itself affixed 
to a square rounded stand, the remainder 

of the vessel embellished in gold honzogan 
with dragons and ho-o birds in flight amidst 
scrolling tendrils, foliage, and paulownia; 
unsigned. 72.5cm (28%ein) high. (3). 


£8,000 - 10,000 
JPY1,300,000 - 1,700,000 
US$9,900 - 12,000 


The Miyao Company, owned and managed 
by Miyao Eisuke of Yokohama, was among 
the most successful art workshops of the Meiji 
era, specialising in mostly large-scale bronze 
and gilt images of warriors and mythological 
subjects. Much of the company's production 
was aimed at the export market and its wares 
were exhibited at the Kangyo Hakurankai 
(National Industrial Expositions) in 1881 and 
1890. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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135 

NOGAWA COMPANY OF KYOTO 

An Inlaid Bronze Vessel and Cover 

Meiji era (1868-1912), late 19th/early 20th century 

The body inlaid in silver, shibuichi, shakudo, and gold with a pair of 
confronted fighting cockerels on one side and a crane in flight, a snow- 
capped Mount Fuji on the other, the cover similarly inlaid with different 
auspicious objects including the kakuregasa ('hat of invisibility”), a 
makimono (handscroll), a takarakagi (storehouse key) and tama (jewels) 
scattered over the surface, surmounted by a knop in the form of a 
tsuchi (Daikoku's magic mallet), the shoulder applied with two handles 
in the form of mythological beasts, raised on three exaggeratedly tall 
feet, each inlaid with a stylised butterfly above foliate motifs; the base 
signed with the mark of the Nogawa Company. 

30.2cm (11 13/16in) high. (2). 


£2,000 - 3,000 
JPY330,000 - 500,000 
US$2,500 - 3,700 


136 

NOGAWA COMPANY OF KYOTO 

An Inlaid Vase 

Meiji era (1868-1912), late 19th/early 20th century 

The rhombus shaped body divided into two sections, one of shakudo 
and the other of shibuichi, both sides inlaid in flat-relief of gold, 
bronze shibuichi, shakudo and copper, with a large butterfly on the 
lower body, a flowering plum tree on the neck on one side and leafy 
chrysanthemum sprays on the other, raised on a tall circular foot; the 
base signed with the mark of the Nogawa Company. 

17.9cm (7 in) high. 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


138 


137 

NOGAWA COMPANY OF KYOTO 

An Inlaid Bronze Koro (Incense Burner) and Cover 

Meiji era (1868-1912), late 19th/early 20th century 

The squat body with a flattened circular top surface carved and inlaid 
in high-relief inlay of gold and bronze with a dragon chasing a flaming 
tama (jewel), the cover reticulated in the form of a chrysanthemum 
blossom and surmounted by a silver finial in the form of a 
chrysanthemum bud, raised on three conical feet; the base signed 
with the mark of the Nogawa Company. 

9.2cm (3 5/8in) high. (2). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


IRON AND INLAID IRON ANIMALS AND VESSELS 
Various Properties 


138 * 

KOMAI OTOJIRO (1842-1917) OF KYOTO 

An Inlaid Iron Cylindrical Box and Cover 

Meiji era (1868-1912), late 19th/early 20th century 

Worked in the typical Komai style of silver and gold overlay, the cover 
with a pair of geese beside flowering stalks of fuyo (cotton rosemallow) 
and susuki (plume grasses) encircled by a narrow band of tightly 
clustered flowerheads, the body with assorted butterflies of different 
sizes, the interior lined in gold and engraved, the inside of the cover 
decorated with a pair of cranes flying past Mount Fuji, the inside of 
the box with two small birds flying above a clump of hozuki (Chinese 
lantern); signed on the base Nihon koku Kyoto no ju Komai sei within a 
square seal beneath a dragonfly. 5.6cm x 7cm (2 3/8in x 2%in). (2). 


£2,000 - 3,000 
JPY330,000 - 500,000 
US$2,500 - 3,700 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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139 * 

MYOCHIN SCHOOL 

An Iron Kusshin Jizai (Fully Articulated) Okimono (Table Ornament) 
Model of a Pheasant 

Meiji era (1868-1912), late 19th/early 20th century 

Realistically rendered, life-size, constructed of extremely smoothly 
moving parts, the head can be turned 180 degrees, while the neck, tail 
and wings can be shortened or stretched out at will as implied by the 
term kusshin (‘bending and stretching’), the eyes inlaid in gilt, signed 
beneath the tail Kozan with a kao on an added signature plaque. 
20cm x 75cm (7 7/8in x 29%in). 


£20,000 - 30,000 
JPY3,300,000 - 5,000,000 
US$25,000 - 37,000 


Provenance: 
A European private collection. 


Of all the categories of Edo-period artefacts eagerly collected outside 
Japan for the last century and a half, articulated animals and birds 
have left the least trace of documentary evidence concerning their 
origin and development. Even the Japanese word for them, jizai or 
jizai okimono, appears to be a post-Edo term. However despite the 
obscurity of their origins, these displays of Oriental dexterity perfectly 
matched a trend in Western taste in the last quarter of the nineteeth 
century. They were first highlighted in Le Japon Artistique of 1881 
which reproduces in three different positions, and describes in detail, 
an articulated frog. Surprisingly, it seems that jizai okimono were not 
brought fully to the attention of Japanese audiences until October 
1983, when several examples were displayed in the special exhibition 
Japanese Metalwork held at Tokyo National Museum. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


82 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


SAMURAI, BEAUTIES, AND TOWNSMEN | 83 


140 

AN INLAID IRON CIRCULAR DISH 

Meiji era (1868-1912), 

late 19th/early 20th century 

Supported on a low circular foot, worked 
throughout in the typical Komai style of silver 
and gold overlay with a circular central panel 
of a bird flying above a lotus pond surrounded 
by six lobed panels enclosing seasonal sprays 
of autumnal flowers, plants, bamboo shoots, 
and kohone (Nuphar japonica), all reserved on 
a ground of repeated geometric and hanabishi 
(flowers of diamond shape) patterns; unsigned. 
22.5cm (8 7/8in) diam. 


£800 - 1,200 
JPY130,000 - 200,000 
US$990 - 1,500 


141 

SEIJUDO COMPANY 

A Tetsubin (Iron Tea Kettle) and Bronze Cover 
Meiji era (1868-1912), 

late 19th/early 20th century 

The round body cast in iron, simulating a rattan 
surface, decorated in high relief with a coastal 
landscape to one side, and a fisherman in his 
boat with geese flying overhead in the other, 
stamped in seal form Seijudo tsukuru, the bronze 
handle with inlaid and applied silver depicting 
plovers or dotterels flying over crashing waves, 
the cover surmounted by a pierced rotating 
floriate knop; the inside of the cover signed 
Seljudo tsukuru. 22.3cm (8%in) high. 


£600 - 800 
JPY100,000 - 130,000 
US$750 - 990 


142 

MORIGUCHI OF KYOTO 

A Set of Four Inlaid Iron Small Boxes and Covers 
on an Integral Circular Base 

Meiji era (1868-1912), 

late 19th/early 20th century 

Decorated with gold nunome damascene 
overlay and silver details in the typical manner 

of the Komai workshop, comprising three fan- 
shaped boxes and one cylindrical box nestled 
within an integral circular detachable base raised 
on three bracket feet, the cover of the central 
box with a coiled dragon, and the respective 
covers of the boxes around it embellished with a 
different design of (1) a swarm of butterflies, 

(2) a bird flying among autumnal flowers, and 

(3) a Chinese style building with a moat and 
thatched dwellings set within a lakescape, the 
exterior sides of each box with a matching 
design of squirrels frolicking among vines and 
the interior sides of the boxes with gold kiku- 
mon (chrysanthemum crests) scattered over a 
silver ground of geometric ornamentation, the 
base decorated around the side with a narrow 
band of repeated geometric motifs; inlaid on the 
base in gold Dai Nihon Kyoto Moriguchi within a 
silver-inlaid floral circular reserve. 

4.6cm x 15.5cm (1%in x 6 1/16in). (9). 


£8,000 - 10,000 
JPY1,300,000 - 1,700,000 
US$9,900 - 12,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 
84 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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BRONZE AND INLAID BRONZE FIGURES 
Various Properties 


143 143 

A BRONZE OKIMONO (TABLE ORNAMENT) GROUP 

OF SUMO WRESTLERS 

Meiji era (1868-1912), late 19th/early 20th century 

Cast as a pair of wrestlers, one lifting his opponent as he resists, using 
the Kawazu throw, both fixed to a carved bronze rectangular stand; 
unsigned. The figures: 29.5cm (11 5/8in) high, 

the stand: 5cm x 21.5cm x 14.1cm (Pin x 8%in x 5Vein). 


£800 - 1,200 
JPY130,000 - 200,000 
US$990 - 1,500 


144 * 

TAKAHASHI RYOUN OF TOKYO 

A Bronze Okimono (Table Ornament) Figure of Ninomiya Kinjiro 

Meiji (1868-1912) or Taisho (1926-1989) era, early 20th century 
Typically modelled, standing, carrying tied bundles of brushwood on 
a wooden rack strapped to his back whilst leafing a page of kanbun 
(Chinese text) from an open book, signed in an oval reserve Ryoun 
on the reverse of the stand; with a separate wood stand. 

27cm (10 5/8in) high. (2). 


£700 - 900 
JPY120,000 - 150,000 
US$870 - 1,100 


145 * 

A BRONZE OKIMONO (TABLE ORNAMENT) OF A FALCONER 
Meiji era (1868-1912), late 19th/early 20th century 

The falconer standing, the falcon perched on a gloved arm, his other 
hand holding a now-missing tool, his outer robe decorated with chidori 
(plovers), butterflies, and a mitsu aoi mon (triple hollyhock crest) of the 
Tokugawa clan, the falcon turned slightly, fixed to a rocky stand; 

the stand possibly inscribed on the reverse Tensho Yoshitoshi. 

59.5cm (23 7/16in) high. 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


145 
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146 * 

AKASOFU GYOKO 

A Bronze Okimono (Table Ornament) Figure of Daruma 

Meiji era (1868-1912), late 19th/early 20th century 

Typically modelled, seated with a morose expression, dressed in the 
loose robes of a monk, exposed at the chest, holding a hossu (priest's fly 
whisk) applied in silver and gilt, in his left hand; signed on the base with 
chiselled characters Gyoko. 

22.5cm x 19.5cm (8 7/8in x 7 5/8in) high. 


£2,000 - 3,000 
JPY330,000 - 500,000 
US$2,500 - 3,700 


147 * 

A GILT-BRONZE FIGURE OF AN ONI (DEMON) 

Meiji era (1868-1912), 

late 19th/early 20th century 

Cast in the style of Miyao Eisuke of Yokohama, depicting a standing 

oni, dressed in a robe decorated with stylised ho-o bird roundels and a 
dragon amidst clouds, a tiger pelt wrapped around his waist, his left arm 
lifted to hold up a large detachable temple bell, the bell carved and inlaid, 
decorated with continuous bands of three-clawed dragons amongst 
clouds and blooming lotus amongst stylised tendrils, the oni fixed to a 
bronze stand cast in the form of a rocky outcrop; unsigned. 

Overall: 77cm (80 5/16in) high. 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


147 
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148 * 

TAKAAKI 

A Bronze Okimono (Table Ornament) 

of Daikoku 

Meiji era (1868-1912), 

late 19th/early 20th century 

Represented as a fleshy-lobed eared 
merchant seated cross-legged on his large 
treasure sack, knotted at one end, smiling and 
looking affectionately at the rat held in his right 
hand; signed on the reserve Takaaki within an 
oval reserve. 32.5cm x 33cm (1294in x 13in). 


£1,000 - 1,500 


JPY170,000 - 250,000 
US$1,200 - 1,900 
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149 * 

OKAZAKI SESSEI (1854-1921) 

A Bronze Okimono (Table Ornament) Figure 
of Ninomiya Kinjiro 

Meiji (1868-1912) or Taisho (1926-1989) era, 
early 20th century 

Typically modelled, standing, carrying several 
tied bundles of waraji (straw sandals) for sale 
over one shoulder beneath a wide-rimmed hat 
whilst intently studying from an open book, 
signed on the side of the stand Sessei saku 
within a rectangular reserve; with a separate 
wood stand. 36.2cm (14%in) high. (2). 


£700 - 900 
JPY120,000 - 150,000 
US$870 - 1,100 


149 


150 

GENRYUSAI SEIYA 

Two Samurai Warriors 

Meiji era (1868-1912), 

late 19th/early 20th century 

Both typically modelled in a belligerent stance 
and wielding a weapon, one wearing a kabuto 
(helmet) and a fur waist coat, each figure 
signed Seiya saku within a rectangular reserve 
and affixed to a carved wood stand. 

Both figures approx., 28cm (11in) high, 
including stand. (4). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


Provenance: 
Sam Kirkpatrick (1875-1955), 
thence by descent. 


For Sam Kirkpatrick, please refer 
to the footnote to lot 90. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


151 * 

SUIHO 

A Gilt-Bronze Okimono (Table Ornament) 
Figure of the Samurai Archer 

Minamoto no Tametomo 

Meiji era (1868-1912), 

late 19th/early 20th century 

Modelled in a defiant attitude, barefoot, 
kneeling on one leg, leaning back, with one 
hand holding a bow (removable) and his left 
arm taut as he prepares to loosen an arrow 
(loose), a short sword tucked into his waist, 
his tunic decorated with cart wheels, signed 
on the reverse Suiho within a rectangular 
reserve, with a wood storage box inscribed 
outside the lid Tametomo no zo, kodo kingin 
zogan iri (Statue of Tametomo, old bronze 
inlaid with gold and silver), signed inside the lid 
Shiho with a seal Shiho. 

28.4cm (11 3/16in) high. (4). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 
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152 * 

HIDEMITSU COMPANY OF TOKYO 

A Large Tokyo-School Bronze Okimono (Table Ornament) 

of an Elderly Labourer 

Meiji era (1868-1912), late 19th/early 20th century 

The realistically cast elderly peasant, seated barefoot on a mat, his 
straw sandals discarded, resting and smoking the pipe held in his 
right hand, and the other clutching a manju-netsuke in the form of 
a portable ashtray, signed with a large square seal with chiselled 
characters Toto Hidemitsu kansei (Production supervised by 
Hidemitsu, Tokyo), on a separate wood base. 

The figure: 45cm x 52cm x 45cm (1 734in x 20Y2in x 1 734in); 

the base: 55cm x 62cm (21 5/8in x 24 3/8in). (2). 


£4,000 - 6,000 
JPY670,000 - 1,000,000 
US$5,000 - 7,400 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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153 * 

MASAZANE/SHOSHIN 

A Bronze Okimono (Table Ornament) 

Figure of a Shojo (Drunken Spirit) 

Taisho (1912-1926) or Showa (1926-1989) era, 
20th century 

Cast in three sections, the shojo seated, 
leaning to the left, drunk, holding an empty 
sake cup (removable) with both hands, the 
sake cup engraved with a crane in flight, a 
small removable minogame (bushy-tailed 
turtle) crawling over his right shoulder, signed 
Ryu [...]; signed on the base with a long 
inscription Zotei suidobuin ichido, Showa 
san'nen kugatsu tsuitachi (Presented by all the 
members of the Waterworks Department, 

1 September 1928), signed Shoshin/ 
Masazane saku; with a wood tomobako 
storage box titled outside the lid Chudosei 
Shojo okimono (Cast Bronze Table Ornament 
of Shojo), signed inside the lid Shoshin/ 
Masazane saku with a seal. 

16.5cm x 20cm (6%ein x 7 7/8in). (4). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


153 


154 * 

OSHIMA JOUN (1858-1940) 

A Bronze Okimono (Table Ornament) of Hotei 
Meiji (1869-1912) or Taisho (1912-1926) era, 
early 20th century 

The corpulent God of Happiness, crawling 
on the ground, typically depicted carrying a 
gnarled staff (removable) over his shoulder 
and dragging his treasure sack; signed on 
the base with chiselled characters Joun saku. 
9.5cm x 23cm (8%in x 9 1/16in). (2). 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 
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155: * 

ATTRIBUTED TO HASEGAWA ISSEI (DATES UNKNOWN) 

An Inlaid Bronze and Shibuichi Okimono (Table Ornament) of Daikoku 
Meiji era (1868-1912), late 19th/early 20th century 

Represented as a fleshy-lobed eared merchant standing and smiling 
with both hands resting on his large treasure sack, the details of his 
cap and sleeves inlaid in flat relief of gold, his magic mallet suspended 
on his belt, with shakudo inlaid details, signed on the underside in 
gold /ssei within an oval reserve, the rat cast separately standing on 
its hindlegs with its paws raised, unsigned, with a black-lacquered, 
lobed presentation stand; with a wood storage box inscribed inside the 
lid Osaka Shobido Hoshokuten sei (Made by Shobido Jewelry Shop) 
with a seal; and with a small black-lacquered storage box for the rat. 
Daikoku: 13cm x 15.2cm (5 1/8in x Gin); the rat: 5cm (2in) high; 

the stand: 5cm x 27.7cm (2in x 10 7/8in). (5). 


£5,000 - 6,000 
JPY840,000 - 1,000,000 
US$6,200 - 7,400 


SILVER, INLAID SILVER, AND SHIBUICHI ANIMALS, 
VESSELS, AND FIGURES 
Various Properties 


156 

YOSHIHIRO 

A Silver Okimono (Table Ornament) of Jurojin 

Meiji (1868-1912), Taisho (1912-1926), or Showa (1926-1989) era, 
early 20th century 

Cast and chiselled, Jurojin typically dressed in long draping robes, 
holding in his left hand a loose gnarled staff with a scroll suspended 
from the top, his right hand resting on a recumbent tanchozuru (red- 
crested crane), signed on the base Yoshihiro saku (Made by Yoshihiro) 
and stamped Jungin (Pure silver); with a separate wood stand. 
Overall with the staff: 32.5cm (12 13/16in) high. 


£7,000 - 8,000 
JPY1,200,000 - 1,300,000 
US$8,700 - 9,900 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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157 * 

ISHIKAWA KATSUNOBU (BORN 1869) 
FOR THE MITSUKOSHI COMPANY 

A Silver Vase 

Meiji (1868-1912) or Taisho (1912-1926) era, 
early 20th century 

The pear-shaped vase body on a slightly 
splayed ring foot, decorated in katakiribori 
(engraving with an angled chisel emulating 
brushstrokes) and kebori (plain line engraving) 
with details of gilt flat inlay depicting flowering 
peonies growing at the foot of a pine tree, 
signed on the reverse with chiselled characters 
Katsunobu kizamu and on the base Mitsukoshi 
[...]Katsu with a kao and stamped Jungin 

(Pure silver). 

20cm (7 7/8in) high. 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


158 * 

AN INLAID SHIBUICHI VASE 

Meiji (1868-1912) or Taisho (1912-1926) era, 
late 19th/early 20th century 

Decorated with an outdoor scene with a piebald 
cat applied in relief inlays of silver, bronze, and 
gold, lying among clumps of kikyo (Chinese 
bellflowers) and grasses, teasing two butterflies 
hovering above, the latter applied in flat relief 
inlays of silver and shakudo; unsigned. 

10.2cm (4in) high. 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


159 * 

HIROTOSHI 

A Silver and Mixed-Metal Tobacco Box and Tray 
Taisho (1912-1926) or Showa (1926-1989) era, 
early/mid-20th century 

The rectangular box decorated on the cover 
with birds in flight over pine trees, a snow- 
decked Mount Fuji in the distance, worked in 
flat inlay of gilt and silver and details of kebori 
plain line engraving) and katakiri-bori (engraving 
with an angled chisel emulating brushstrokes) 
on a shibuichi ground, the sides silver and the 
interior of plain wood, signed Hirotoshi to, and 
stamped Ginsei (Silver) on the foot rim of the 
box, the tray of plain wood with a silver rim; the 
inside of the lid inscribed Zo Urushima Shingaku 
kun, Showa Tairei kinen, Tairei Shinbundan 
Presented to Mr Urushima Shingaku from 

the Tairei Newspaper Group, commemorating 
the Showa Emperor's Coronation); with an 
inscribed wood storage box, titled outside the 
id Taireikinen ginsei tabakobako (Silver tobacco 
box commemorating the coronation of the 
Showa Emperor), inside the lid an inscription by 
Urushima Singaku indicating this item was given 
to him in 1928, with the label of Muramatsu 
Kikinzokuhinten (Muramatsu Precious Metals 
Shop) in Kyobashi, Tokyo. The box: 4cm x 
10.7cm x 8.5cm (1 9/16in x 4 3/16in x З 3/8in); 
the tray: 1.5cm x 14.2cm (5/8in x 5 5/8in). (3). 
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£800 - 1,200 
JPY130,000 - 200,000 
US$990 - 1,500 


Urushima Shingaku (died 1934) established the 
Nihon Tsushinsha News Agency in 1891. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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160 

A SILVER MODEL OF AN EAGLE 

Meiji era (1868-1912), 

late 19th/early 20th century 

The predatory bird standing alert with its head 
lowered, its wings outstretched, the beak 

of shakudo and gilt, the legs also of gilt with 
shakudo talons, unsigned’; perched on a bronze 
stand simulating a wave-lashed rock; unsigned. 
Overall height: 29cm (11 3/8in); wingspan: 
25cm (9 7/8in); the stand: 16.5cm (6%zin) high. 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


161 

AKASOFU GYOKO 

A Silvered-Metal Okimono (Table Ornament) 
of a Kestrel 

Meiji era (1868-1912), 

late 19th/early 20th century 

The kestrel standing as it lifts its left wing 
slightly, glaring to the right, the legs gilt, the 
eyes inlaid in shakudo, fixed on a gnarled wood 
stand; signed in a rectangular reserve Gyoko. 
34.5cm (13Yein) high, including stand. 


£4,000 - 5,000 
JPY670,000 - 840,000 
US$5,000 - 6,200 


Provenance: 
Purchased in these Rooms, 
11 November 2010, lot 287. 


161 


For details of the charges payable in addition to the final Hammer Price of each Lot 
94 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


162 

MUSASHIYA OF YOKOHAMA 

A Silver Circular Frame 

Meiji era (1868-1912), late 19th/early 20th century 

The main band decorated in low relief with a continuous design of 
blooming irises on a spot-hammered ground, with raised rim; stamped 
on the reverse in Roman characters Musashiya Yokohama and in 
Japanese characters Musashiya sei (Made by Musashiya), and possibly 
Yoshihide kizamu (Engraved by Yoshihide), and Jungin (Pure silver). 
25.7cm (10 1/8in) diam. 


£800 - 1,200 
JPY130,000 - 200,000 
US$990 - 1,500 


163 

AN INLAID SILVER AND ENAMELLED BALUSTER VASE 

Meiji era (1868-1912), late 19th/early 20th century 

The body hammered, chased, and inlaid in silver high relief and heavy 
repoussé enamels with a continuous scene depicting two egrets wading 
in an iris pond, one with a fish in its beak, beneath a mass of trailing 
wisteria extending from the neck, the circular lobed foot rendered in silver 
and translucent enamels with stylised foliate motifs, signed on one side 
with chiselled characters Mikuwa saku with the logo of the retailer, a turtle 
within a triangular reserve engraved on the base. 21cm (8%in) high. 


£1,200 - 1,500 
JPY200,000 - 250,000 
US$1,500 - 1,900 


164 * 

SHIKAI/NORIUMI 

An Inlaid Mixed-Metal Small Baluster Vase 

Taisho (1912-1926) or Showa (1926-1989) era, early 20th century 
Decorated with an all-over design of the full moon applied in silver 
flat relief above a pine grove applied in shakudo low relief set among 
undulating hills, signed on the base with a gold seal, probably Shikai/ 
Noriumi; with a small separate wood stand. 9.2cm (3 5/8in) high. (2). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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LATER BRONZE VESSELS 
Various Properties 


165 * 

A BRONZE BALUSTER VASE 

Taisho (1912-1926) or Showa (1926-1989) era, 
early 20th century 

Well-cast in high relief with a pair of namazu 
(catfish), their whiskers of twisted wire, their 
bodies curling around the vessel to form the 
handles; unsigned. 

22.7cm (8 7/8in) high. 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 
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166 

A BRONZE OVOID VASE WITH A FROG 
Showa era (1926-1989), dated 1936 

The round body tapering slightly at the foot, 
with a smooth-skinned frog clambering up 
towards the rim, the body patinated reddish- 
brown; signed Gyokushu on the reverse, 
inscribed on the underside of the base Tokyo 
Kanamono Tonya Kumiai goju shunen kinnen 
Showa juichinen sangatsu (Tokyo Iron and Steel 
Wholesalers Association Fiftieth Anniversary 
Commemoration, March 1936). 

20cm (7 7/8in) high. 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


166 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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167 * 

SHIUN 

A Bronze Three-Legged Koro (Incense Burner) and Cover 

Taisho (1912-1926) or Showa (1926-1989) era, early 20th century 

The almost spherical body carved in high relief with waves, the partially 
pierced cover carved with waves to match and surmounted by a finial 
in the form of three chidori (plovers), signed on the base with chiselled 
characters Shiun; with a plain wood storage box. 

15.8cm (6 3/8in) high. (3). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


168 * 

A BRONZE AMPHORA SHAPE VASE 

Taisho (1912-1926) or Showa (1926-1989) era, early 20th century 
The amphora body unadorned, with a cylindrical neck applied with 
three long simulated strips, forming the handles; unsigned. 

24cm (9%ein) high. 


£800 - 1,200 
JPY130,000 - 200,000 
US$990 - 1,500 


169 * 

SHIHO 

A Bronze Tall Slender Vase 

Taisho era (1912-1926), early 20th century 

The cylindrical body applied in high relief with a single carp leaping 
from ashi (reeds), the eye inlaid in gilt with a black pupil; signed on the 
base with chiselled characters Shiho saku. 

37cm (14Vein) high. 


£1,200 - 1,800 
JPY200,000 - 300,000 
US$1,500 - 2,200 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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CLOISONNE-ENAMEL WORKS OF ART 
Various Properties 


170 

SIX DEMONSTRATION VASES SHOWING STAGES 

OF THE CLOISONNE-ENAMELLING PROCESS 

Meiji (1868-1912) or Taisho (1912-1926) era, early 20th century 
Comprising a set of six miniature baluster vases: the first, the sojizukuri 
(copper core) with drawing, the second with the colour added, fired 
and showing the shokusen (wires) placement and gluing of the sculpted 
wires on the body, the third, after firing to fuse the wires, the fourth with 
the pasted enamels, the fifth showing multiple stage of adding more 
coloured-enamels and firing, the sixth, the polished, high gloss finished 
product applied with the silver mounts; with six wood stands and a wood 
storage box. Each vase: 6.2cm (2 7/16in) high. 


£500 - 600 
JPY84,000 - 100,000 
US$620 - 750 


172 


A similar group of six miniature vases showing the basic processes of 
cloisonné manufacture is in the Victoria and Albert Museum 


www.vam.ac.uk/content/articles//japanese-cloisonne-manufacture/ 


171 

A CLOISONNE-ENAMEL BALUSTER VASE 

Meiji era (1868-1912), late 19th/early 20th century 

Worked in silver wire with two confronting dragons on a red ground, the 
neck encircled with a narrow band enclosing geometric motifs, the rim 
and foot of gilt; unsigned. 22cm (8 5/8in) high. 


£600 - 800 
JPY100,000 - 130,000 
US$750 - 990 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


172 

A PAIR OF CLOISONNE-ENAMEL MUSEN TAPERED VASES 
WITH ORMOLU MOUNTS 

Vases: Meiji (1868-1912), Taisho (1912-1926), or Showa (1926-1989) 
era, late 19th/early 20th century; mounts: 19th century 

Each worked entirely in musen (wireless) enamels, decorated with a 
stylised vase filled with white flowers, possibly springstar, on a lilac 
ground with drip-like accents of violet, navy blue, and jade green around 
the neck; each vase on a gilt tripod mount, simulating Rococo style with 
foliate scroll feet. Each 18.7cm (7 3/8in) high. (2). 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


173 


173 * 

HATTORI TADASABURO (DIED 1939) 

A Pair of Fine Cloisonné-Enamel, Moriage, and Musen Baluster 
Presentation Vases 

Meiji (1868-1912), Taisho (1912-1926), or Showa (1926-1989) era, 
early/mid-20th century 

Each vase with a shouldered body and waisted neck, worked in gold 
wire, decorated with a complementary design of flowering stems of 
spider chrysanthemum, the large chrysanthemums and buds rendered in 
moriage (‘heaped up’) enamels, the white chrysanthemum partially open 
revealing the yellow stamens within, the numerous overlapping leaves 
worked in graduated tones of green musen (wireless) enamel, all reserved 
on a pale grey ground, applied with silver rims and feet, each vase signed 
in silver wire on the base with the seal Hattori kinsei (Respectfully made 
by Hattori); each with a wood stand, pierced and carved with paulownia 
leaves, with a wood storage box inscribed Shippo kabin kikumoyo ittsui 
(A pair of cloisonné vases with design of chrysanthemums) and a paper 
slip. Each vase: 36.5cm (14 3/8in) high, 

each wood stand: 7.4cm x 14.5cm (2 7/8in х 5%in). (6). 


£20,000 - 30,000 
JPY3,300,000 - 5,000,000 
US$25,000 - 37,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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174 * 

WORKSHOP OF HAYASHI KODENJI (1831-1915) 

A Pair of Cloisonné-Enamel Baluster Vases 

Meiji (1868-1912) or Taisho (1926-1989) era, early 20th century 

Each worked in silver and gold wire of varying gauge and polychrome 
enamels with a matching design of uguisu (warblers) in flight and 
resting on branches of blossoming prunus above blooming nogiku 
(daisy) bushes on a midnight-blue ground, the neck and foot with a 
band of geometric lappets enclosing repeated floral designs; 

each vase signed on the underside with the mark of Hayashi Kodenji; 
each with a plain wood storage box and a wood stand. 

Each vase: 25cm (9 13/16in) high. (6). 


£8,000 - 10,000 
JPY1,300,000 - 1,700,000 
US$9,900 - 12,000 


175 * 

KIN’UNKEN OF KYOTO 

A Cloisonné-Enamel Baluster Vase 

Meiji era (1868-1912), late 19th/early 20th century 

Finely worked in silver wire of varying gauge, decorated with a large 
crow-like bird taking in its beak an orange berry from a leafy nanten 
(nandina) branch, the foliage continuing over the shoulder and sides, 
applied with a silver rim and foot; signed on the base Kinunken tsukuru 
on a rounded, square reserve. 24.2cm (9%in) high. 


£4,500 - 5,500 
JPY750,000 - 920,000 
175 05$5,600 - 6,800 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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176 * 

ATTRIBUTED TO NAMIKAWA YASUYUKI (1845-1927) OF KYOTO 
A Pair of Cloisonné-Enamel Ovoid Vases 

Meiji era (1868-1912), late 19th/early 20th century 

Both intricately worked in silver and gold wire with an almost identical 
all-over design of overlapping stylised foliate roundels and scrolling 
floral vines and butterflies scattered over six differently coloured and 
aventurine-flecked vertical panels, the neck with a band of foliate 
motifs, the foot with a repeated band of lappets, applied with a gilt rim 
and foot; unsigned. Each vase: 16cm (6%in) high. (2). 


£4,000 - 5,000 
JPY670,000 - 840,000 
US$5,000 - 6,200 


177% 

GONDA HIROSUKE LINEAGE OF NAGOYA 

A Cloisonné-Enamel Baluster Vase 

Meiji (1868-1912) or Taisho (1912-1926) era, early 20th century 
Worked in silver wire of varying gauge with a continuous design 

of leafy sprigs of manryo (coralberries), depicting both the red and 
yellow variety on a graduated beige ground, the neck decorated with 
the white kikumon (16-petalled chrysanthemum crest of the Imperial 
Family) outlined in gold wire, applied with a silver rim and foot; signed 
on the base with the mark of Gonda Hirosuke. 

37.3cm (14 5/8in) high. 


£7,000 - 8,000 
JPY1,200,000 - 1,300,000 
US$8,700 - 9,900 


177 
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178 

TWO CLOISONNE-ENAMEL 

CIRCULAR LARGE PLATES 

Meiji era (1868-1912), 

late 19th/early 20th century 

Each worked in gilt wire with a matching 
design of flowering peonies and 
chrysanthemums on an aventurine-flecked 
green ground, bordered with a band of 
repeated semi-circular cartouches enclosing 
foliate motifs; the underside of each with a 
wave-pattern design on a plain blue ground; 
unsigned. 

Each plate: 45.2cm (17%in) diam. (2). 


£1,200 - 1,800 
JPY200,000 - 300,000 
US$1,500 - 2,200 


179 

TWO CLOISONNÉ-ENAMEL 

CIRCULAR LARGE PLATES 

Meiji era (1868-1912), 

late 19th/early 20th century 

Conceived in the manner of Namikawa 
Sosuke, worked in copper wire with a cockerel 
and hen on one plate and a cockerel, hen 
and a chick on the other, each on a pale-blue 
ground, unsigned; the underside of each 
decorated with polychrome foliage and fixed 
with a metal mount for suspension. 

Each plate: 39. 1cm (15 3/8in) diam. (2). 


£1,800 - 2,500 
JPY300,000 - 420,000 
US$2,200 - 3,100 


180 * 

A CLOISONNÉ-ENAMEL TALL 
BALUSTER VASE 

Meiji era (1868-1912), 

late 19th/early 20th century 

Finely worked in silver wire on a pistachio- 
green ground, decorated with a large 
blooming plum tree, roses, hydrangeas, 
violets, chrysanthemums, and daisies, the 
tree with perched pigeons and a Siberian 
blue robin, the neck and foot decorated 
with intricate and colourful geometric bands; 
unsigned. 91cm (35 13/16in) high. 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


For details of the charges payable in addition tc 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. SAMURAI, BEAUTIES, AND TOWNSMEN | 105 


106 | BONHAMS 


181 


181 * 

A CLOISONNE-ENAMEL BALUSTER VASE 
Meiji era (1868-1912), 

late 19th/early 20th century 

Finely worked in gold and silver wire of varying 
gauge with overlapping closed and open ogi 
(folding fans), each decorated with a different- 
coloured ground enclosing seasonal kacho- 

ga (bird-and-flower scenes) scattered over a 
midnight-blue ground, the neck and foot encircled 
with a wide swirling simulated brocade enclosing 
repeated chrysanthemums interwoven among 
karakusa (‘Chinese grasses’); unsigned. 

16cm (6%in) high. 


£2,000 - 3,000 
JPY330,000 - 500,000 
US$2,500 - 3,700 


182 * 

A CLOISONNE-ENAMEL ROUNDED DEEP 
KOBAKO (SMALL BOX) AND COVER 

Meiji (1868-1912) or Taisho (1912-1926) era, 
late 19th/early 20th century 

Worked in silver wire, decorated with parasols 
scattered among falling cherry blossoms 
interwoven with trailing willow on a pale-grey 
ground, the interior lined in gilt, applied with gilt 
rims; unsigned. 

5.8ст x 8.2cm (2%in x 3Yain). (2). 


£2,000 - 3,000 
JPY330,000 - 500,000 
US$2,500 - 3,700 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


183 * 

ATTRIBUTED TO HAYASHI KODENJI 

A Cloisonné-Enamel Rounded Rectangular 
Footed Box and Cover 

Meiji era (1868-1912), 

late 19th/early 20th century 

The midnight-blue ground delicately worked 
in gold wire of varying gauge, the en-suite 
cover decorated with a sparrow perched on 
a flowering branch of cherry, its head turned, 
watching two other sparrows flying to its 
right, the trunk of the tree extending over 
the sides and on to the front of the box, the 
interior lined in brocade silk, raised on four 
bracket feet worked in silver wire with white 
chrysanthemum heads interwoven among 
karakusa (‘Chinese grasses’); unsigned. 
5.5cm x 16.7cm x 9cm 

(2 1/8in x 6 5/8in x 3Yein). (2). 


£3,000 - 4,000 
JPY500,000 - 670,000 
US$3,700 - 5,000 


185 
184 * 
ATTRIBUTED TO THE HAYASHI KODENJI 
WORKSHOP OF NAGOYA 


A Cloisonné-Enamel Kogo (Incense Box) 
and Cover 

Meiji era (1868-1912), 

late 19th/early 20th century 

Finely worked in silver and gilt wire of 
varying gauge, the top surface of the cover 
embellished with a large blue and taupe 
dragonfly bordered with a band of blooming 
blue and red half chrysanthemum blossoms, 
exactly matching the upper rim of the body 
encircled with an identical band of half 
chrysanthemums, the lower section of the 
body with stalks of flowering chrysanthemums 
above a foot of tight whorl patterns, all 
reserved on a midnight-blue ground, the 
interior and base with a mint green enamel 
ground; unsigned. 

5.2ст x 6.5ст (2in x 2%ein). (2). 


£5,000 - 7,000 
JPY840,000 - 1,200,000 
US$6,200 - 8,700 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


185 (signature) 


185 * 

NAMIKAWA YASUYUKI (1845-1927) 

A Cloisonné-Enamel Dodecagonal Squat 
Koro (Incense Burner) and Cover 

Meiji era (1868-1912), early 20th century 
Worked in silver and gold wire and set on 
three bracket feet, decorated with blooming 
irises of purple and white on a cobalt blue 
ground, the neck and foot encircled with a 
band of geometric lozenges in shades of 
olive and brown, the domed cover similarly 
decorated and pierced with a flower; signed 
on the base with chiselled characters Kyoto 
Namikawa on a silver plaque. 

8.5cm (3 5/16in) high. (2). 


£8,000 - 10,000 
JPY1,300,000 - 1,700,000 
US$9,900 - 12,000 


Only one other example decorated with irises 
by this artist has to date been recorded, see 
Barry Davies Oriental Art, Japanese Enamels 
of The Golden Age, exhibition catalogue, 
London, 1990, cat. no.32. 
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186 * 

ATTRIBUTED TO THE WORKSHOP 

OF HAYASHI KODENJI (1831-1915) 

A Cloisonné-Enamel Hexagonal 

Koro (Incense Burner) and Cover 

Meiji era (1868-1912), 

late 19th/early 20th century 

Worked in silver wire with blossoming 
chrysanthemums in coloured enamels against 
a blue ground, the cover partially pierced with 
sprays of chrysanthemums; unsigned; with a 
wood stand carved with flowerheads. 

9.5cm x 10.5cm (8%in x 4 1/8in) high. (3). 


£2,000 - 3,000 
JPY330,000 - 500,000 
US$2,500 - 3,700 


187 

A PAIR OF PLIQUE-A-JOUR 
CLOISONNÉ-ENAMEL MINIATURE 
SQUAT BALUSTER VASES 

Meiji era (1868-1912), 

late 19th/early 20th century 

Worked in silver wire decorated all over with 
stylised daisies of red, blue, and purple, on 
a pale green frosted ground, applied with a 
silver rim and foot, signed on the base Hattori; 
with a plain wood storage box. 

Each vase: 5.8cm (2 6/16in) high. (3). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


Provenance: 

A European private collection. 
Purchased at Sotheby's, London, 
188 6 May 2020, lot 72. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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188 

A PLIQUE-A-JOUR 
CLOISONNE-ENAMEL BALUSTER VASE 
Meiji era (1868-1912), 

late 19th/early 20th century 

Worked in silver wire decorated all over with 
stylised lilies, chrysanthemums, and roses 
of various colours, on a pale green frosted 
ground, applied with a silver rim and foot; 
unsigned. 8.6cm (3 5/8in) high. 


£600 - 800 
JPY100,000 - 130,000 
US$750 - 990 


Provenance: 

A European private collection. 
Purchased at Sotheby’s, London, 
6 May 2020, lot 71. 


190 


189 * 

ANDO JUBEI COMPANY 

A Cloisonné-Enamel Slender Baluster Vase 
Meiji era (1868-1912), 

late 19th/early 20th century 

Worked in partly musen (wireless) and yusen 
(wired) enamels with a sparrow perched on 
nanten (nandina) leafy branches on a pale 
blue ground, signed on the base in silver wire 
with the mark of Ando Jubei and stamped 
Jungin (Pure silver) on the foot rim, with a 
separate wood stand; with a wood storage 
box inscribed on the lid Shippo kabin, take 
ni suzume (Cloisonné vase with bamboo and 
sparrows). 30.5cm (12in) high. (3). 


£2,000 - 3,000 
JPY330,000 - 500,000 
US$2,500 - 3,700 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


190 * 

GONDA HIROSUKE LINEAGE 

OF NAGOYA 

A Cloisonné-Enamel 

Tall Slender Baluster Vase 

Meiji (1868-1912) or Taisho (1912-1926) era, 
early 20th century 

Decorated in predominantly musen (wireless) 
enamels with a painterly design of tall, leafy 
stalks of flowering white, purple and pink 
poppies on a graduated pale-blue ground, 
signed on the base with the mark of Gonda 
Hirosuke. 47cm (1872іп) high. 


£5,000 - 6,000 


JPY840,000 - 1,000,000 
US$6,200 - 7,400 


SAMURAI, BEAUTIES, AND TOWNSMEN | 109 


191 * 

NAMIKAWA SOSUKE (1847-1910) 

AFTER A DESIGN BY WATANABE SEITE! (1851-1918) 

A Cloisonné-Enamel Rounded Rectangular Tray 

Meiji era (1868-1912), late 19th/early 20th century 

Finely worked in predominantly musen (wireless) with details of gold 
and silver wire with a painterly design of a standing white cockerel and 
a yellow chick, the eyes and wattles of the cockerel subtly highlighted 
in gold wire, the details on its feet outlined in silver wire, on a ground of 
pale grey rising to light blue within a shakudo rim, signed on the right 
corner Seitei and sealed, the reverse worked in gilt wire and enamels 
with numerous densely patterned cherry blossoms in pale brown 

on a dark plum-coloured ground; signed in silver wire with a single 
character Sakigake (the seal of Namikawa Sosuke). 

25.5cm x 30.5cm (10in x 12in). 


£8,000 - 10,000 
JPY1,300,000 - 1,700,000 
US$9,900 - 12,000 


One of the greatest craft entrepreneurs of the later Meiji era, 
Namikawa Sosuke was until recently best known in Japan for a set 

of 32 decorative panels commissioned for Tokyo's Akasaka Rikyu 
Palace, completed in 1909. These date from the last years of his very 
productive life, nearly three decades after he began to experiment with 
the technique known as musen shippo (wireless enamelling), his most 
enduring contribution to an art form that developed at extraordinary 
speed in Japan between the mid-nineteenth century and the early 
years of the twentieth century. In Chinese cloisonné enamelling, the 
wires separating the different areas of fused and polished enamels 
that made up a design also served to hold the enamels in place during 
the firing process, and the individual areas of colour were relatively 
small. Sosuke, followed shortly after by his rivals, managed to improve 
the chemistry of the enamels so that they adhered more securely to 
the metal bases of his wares, allowing him to introduce large areas 

of colour into his designs, although it is thought that wires between 
different colours still had to be painstakingly applied and removed 

at each stage of manufacture. Thanks to these and other technical 
breakthroughs, later Meiji-era enamellers were often able to emulate 
the effects of brush painting on paper or silk. In recognition of his 
achievements, in 1896 Sosuke was appointed to the order of Teishitsu 
Gigeiin (Artist-Craftsman to the Imperial Household). 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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192 

HAYASHI KODENJI WORKSHOP 

A Cloisonné-Enamel Koro (Incense Burner) 
and Cover 

Meiji era (1868-1912), 

late 19th/early 20th century 

The four-lobed round body set on three short 
tapered feet, worked in silver wire, decorated 
with four large lobed panels of light blue, 

sky blue, slate grey, and mint green, each 
enclosing different bird and flower scenes 
comprising: (1) swallows flying through 
wisteria by a woven bamboo fence; (2) bush 
warblers and roses by a stream; (3) possibly 
a mejiro (Japanese white-eye) perched 

on a blossoming plum tree; (4) colourful 
pigeons among pinks and a bamboo fence, 
all reserved on a midnight blue ground and 
connected with smaller overlapping stylised 
geometric and foliate panels, the neck and 
base decorated with a band of overlapped 
jewelled lobed panels, the design extending to 
each foot, the cover similarly decorated, the 
finial missing; unsigned. 12.5cm (4 7/8in) high. 


£2,000 - 3,000 
JPY330,000 - 500,000 
US$2,500 - 3,700 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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195 


193 * 

A CLOISONNE-ENAMEL VESSEL AND COVER 

Meiji era (1868-1912), late 19th/early 20th century 

Worked in silver wire of varying gauge with a continuous scene 
depicting a shidare yanagi (weeping willow) on the banks of river and 
two wave-lashed jakago (stone-filled baskets) in the water on a cream 
ground, the flattened shoulder scattered with maple leaves matching 
the decoration on the detachable cover, the rims of silver, signed on 
the base in silver wire with a seal Horin; with a plain wood storage box. 
17.8cm (Zin) high. (3). 


£1,500 - 1,800 
JPY250,000 - 300,000 
US$1,900 - 2,200 


194 

KINZAN COMPANY 

A Cloisonné-Enamel Rounded Square Tray 

Meiji era (1868-1912), late 19th/early 20th century 

Conceived in the manner of Namikawa Sosuke, worked in silver wire 
with a pair of doves, both perched on the thatched roof of a building 
on a blue and grey ground, bordered by a band of stylised ho-o birds, 
chrysanthemums, and hibiscuses, the underside decorated with a pair 
of large koi among leafy tendrils and surrounded by a fish scale border; 
signed Kinzan with a seal Kinzan. 

28cm x 28cm (11іп x 11in). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


196 


195 * 

ATTRIBUTED TO HAYASHI KODENJI 

A Cloisonné-Enamel Small Oylindrical Vase 

Meiji era (1868-1912), late 19th/early 20th century 

Finely worked in sculpted silver wire of varying gauge with three 
butterflies hovering over the midnight-blue ground, the neck encircled 
with a wide swirling simulated brocade enclosing stylised repeated 
foliate motifs; unsigned. 9.5cm (3% in) high. 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


196 * 

HONDA YOSABURO (ACTIVE CIRCA 1870s-1910) 

A Cloisonné-Enamel Oval Jar and Cover 

Meiji era (1868-1912), late 19th/early 20th century 

Worked in silver and polychrome enamels with a wide lappet band of 
shield panels enclosing ho-o birds alternating with dragons beneath 
geometric and lobed panels enclosing stylised butterflies and foliate 
motifs, the neck encircled with smaller rectangular cartouches of 
formal flowers, the en-suite cover embellished with butterflies hovering 
among overlapping floral roundels, surmounted by a gilt oval finial in 
the form of a large chrysanthemum bud, all reserved on a mulberry 
ground, signed on the base with the mark of Honda Yosaburo; with a 
Separate, oval, pierced wood stand. The jar: 15.2cm x 18.5cm 

(Ein x 7 Ain); the stand: 2. 7cm x 16cm (Tin x 6?4іп). (3). 


£2,000 - 3,000 
JPY330,000 - 500,000 
US$2,500 - 3,700 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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197 * 

ANDO JUBEI COMPANY 

A Pair of Cloisonné-Enamel Baluster Vases 

Meiji (1868-1912) or Taisho (1912-1926) era, 
early 20th century 

Each vase delicately worked in silver wire with a 
wide continuous band depicting stylised foliate 
flowers interwoven among karakusa (‘Chinese 
grasses’) on a celadon ground, each vase 
applied with a silver rim and foot, each stamped 
on the foot rim jungin (Pure silver) and signed 
with the mark of Ando Jubel; with a plain wood 
storage box. Each vase: 37cm (147іп) high. (3). 


£3,000 - 4,000 
JPY500,000 - 670,000 
US$3,700 - 5,000 


197 


198 * 

ANDO JUBEI COMPANY 

A Cloisonné-Enamel Baluster Vase 

Meiji (1868-1912) or Taisho (1912-1926) era, 
early 20th century 

Worked in silver wire of varying gauge with 

tall stalks of blue rindo (Gentiana scabra) in 
bloom on a beige ground, applied with a silver 
rim and foot, signed on the base in silver wire 
with the mark of Ando Jubei, stamped Jungin 
(Pure silver) on the foot rim, with a separate 
wood stand and a wood tomobako storage 

box inscribed outside the lid Gokashi Shippo 
kabin ikko (A cloisonné vase presented by the 
Emperor), the interior of the lid with an inscription 
byfrom the Emperor), the interior of the lid with 
an inscription recording that in return for 426 
textile pieces donated to the Bureau of Drawings 
and Books of the Imperial Household Ministry 
on 29 March 1924, the Emperor graciously 
presented the writer with a cloisonné vase, 
which he respectfully received in Tokyo from 
Watanabe Makoto, Director of the Bureau, on 
20 April of the same year; signed Kojima Kasuke 
kinshi (Respectfully recorded by Kojima Kasuke) 
and with two seals, and dated 25 April 1924. 
31cm (12 1/8in) high. (3). 


£5,000 - 6,000 
JPY840,000 - 1,000,000 
US$6,200 - 7,400 


Kojima Kasuke was an Osaka-based art dealer. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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199 * 

NAMIKAWA YASUYUKI (1845-1927) 

A Fine Spherical Cloisonné-Enamel Jar and Cover 
Meiji era (1868-1912), circa 1900 

Delicately worked in silver wire and green and pink 
enamels with two cherry blossoms on the front 
and two sprigs of buds strewn on the reverse on 
a pea-green ground, the en-suite domed cover 
decorated with matching leafy cherry blossoms; 
signed directly on the silver base with engraved 
characters Kyoto Namikawa. 

8cm (3 1/8in) high. (2). 


£8,000 - 10,000 
JPY1,300,000 - 1,700,000 
US$9,900 - 12,000 


Born in 1845 to a rural samurai family, Namikawa 
Yasuyuki started his cloisonné business in Kyoto 
in 1873 and by the 1880s was successful enough 
to build, and then extend and upgrade, a large 
compound that eventually included workshops 
housing 20 or more employees, a showroom, a 
family residence, and a garden with a fishpond. 
He used these facilities to create a carefully 
orchestrated private retail experience that was 
described in admiring detail by American and 
European travel writers, selling many of his finest 
wares directly to private clients, as well as carrying 
out imperial commissions and participating in 
international expositions. Between 1876 and 1904 
he won 11 overseas awards and in 1896, along 
with his unrelated namesake the Tokyo enameller 
Namikawa Sosuke (the two family names are 
written with different characters), was among the 
first individuals to be appointed to the ranks of 
Teishitsu Gigeiin (Artist-Craftsmen to the Imperial 
Household). Such was his reputation that at the 
1900 Paris Exposition Universelle his wares were 
snapped up the moment they were unpacked and 
sold for up to ten times the amount anticipated. 
For a detailed biography of Namikawa Yasuyuki, 
see Frederic T. Schneider, The Art of Japanese 
Cloisonné Enamel: History, Techniques and Artists, 
1600 to the Present, Jefferson, Nc., McFarland, 
2010, pp.86-87. 


200 * 

NAMIKAWA YASUYUKI (1845-1927) 

OF KYOTO 

A Cloisonné-Enamel Miniature Ovoid Vase 
Meiji era (1868-1912), 

late 19th/early 20th century 

Intricately worked in silver and gold wire with 
an all-over design of overlapping stylised foliate 
roundels and scrolling floral vines and butterflies 
scattered over eight differently coloured vertical 
panels, the shoulder and foot with matching 
arabesque, foliate motifs, applied with a gold 
rim and foot; signed on the base with chiselled 
characters Kyoto Namikawa on a silver plaque. 
9.2cm (3 5/8in) high. 


£6,000 - 7,000 200 
JPY1,000,000 - 1,200,000 
US$7,400 - 8,700 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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PAINTED ALBUMS, HANDSCROLLS, FOLDING SCREENS, 
AND HANGING SCROLL PAINTINGS 
Various Properties 


201 * 

ANONYMOUS 

Eight Scenes of Customs and Ceremonies 

Edo period (1615-1868), 18th century 

Ink, colours, and gold on silk within gold-paper-edged silk mounts, 
each framed and glazed, probably cut from a makimono depicting 
scenes of the twelve months including: pine saplings set out at New 
Year (first month); tatebina dolls on display for Girls’ Day (third month); 
a banner, weapons, and helmet and mask on display for Boys’ Day 
(fifth month); moon-viewing (eight month); an exhibition of prize 
chrysanthemums (ninth month); fox figurines on sale at a Shinto shrine 
(twelfth month); and two other scenes. 

Overall: 25.7cm x 23.9cm (10 1/8in x 9 3/8in); 

images: 16.5cm x 15.2cm (6%in x 6 1/8in). (8). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


For details of the charges payable in addition to the final Hammer Price of each Lot 
118 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


{рап lot) 


202 * 

ANONYMOUS, TOSA SCHOOL 

An Album of 12 Genji Paintings and Calligraphies 

Edo period (1615-1868), 18th/19th century 

Ink, colours, and gold on paper, each with gold clouds decorated 
with raised mon (crest) motifs, each painting opposite a page of 
elegant calligraphy from the text of the same chapter, in ink on paper 
decorated with a pond and water plants, comprising the following 12 
chapters of Genji monogatari (The Tale of Genji): 9, Aoi (Leaves of Wild 
Ginger); 10, Sakaki (A Branch of Sacred Evergreen); 12, Suma (Exile 
to Suma); 14, Miotsukushi (Channel Markers); 16, Sekiya (The Barrier 
Gate); 19, Usugumo (A Thin Veil of Clouds); 21, Otome (Maiden of 
the Dance); 22, Tamakazura (A Lovely Garland); 26, Tokonatsu (Wild 
Pinks); 29, Miyuki (An Imperial Excursion); 35, Wakana no ge 


(Early Spring Greens: Part 2); and 40, Minori (Rites of the Sacred Law) 
(title translations from John T. Carpenter and Melissa McCormick, The 
Tale of Genji: A Japanese Classic Illuminated, New York, Metropolitan 
Museum of Art, 2019), in 20th-century mounts of gold-flecked card 
bound in orihon (accordion-fold) format within boards wrapped in silk 
brocade and with a blank title slip; with a cardboard box. 

Each leaf: 27.9cm x 23.5cm (11in x 9%in). (2). 


£6,000 - 8,000 
JPY1,000,000 - 1,300,000 
US$7,400 - 9,900 


Provenance: 
Sold at Bonhams, New York, 14 September 2010, lot 6062. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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203 * 
ANONYMOUS, KANO SCHOOL plants including on the first scroll cherry blossom, pines, tanpopo 
The ‘100 Horses’ (dandelions), sumire (violets), bamboo, botan (peonies), tachiaoi 
Edo period (1615-1868), 18th/19th century (hollyhocks), nadeshiko (pinks), and willow; and on the second 
Two makimono (hand scrolls), ink, colours, gold paint, and gold leaf bamboo, kikyo (Chinese bellflower), kiku (chrysanthemum), susuki 
on paper decorated on the reverse with flecks of gold foil, the hyoshi (pampas grass), nogiku (daisies), hagi (bush clover), and maples; with 


(beginning of the outer wrapper) silk brocade, the mikaeshi (reverse of а wood storage box inscribed Hyakuba no zu nijiku (Two scrolls with 
the hyoshi) gold paper; the first scroll depicting 57 horses, 52 with an pictures of the ‘100’ horses). 
affixed paper label giving the horse's name in kanji (Chinese characters) The first, overall: 900cm x 33.5cm (354in x 13%in); 


and both the hiragana and the katakana Japanese syllabaries; the image: 828cm x 31cm (326in x 12%in); 
second depicting 41 horses similarly labelled; the labels mostly the second, overall, 891cm x 33.5cm (35 1in x 13%in); 
consisting of a single—often very rarely used—kanji including the image: 820cm x 31cm (323іп. x 12Yain). (3). 


element uma (horse) and drawing the viewer's attention to prominent 

features of the patterns and colours of each animal's coat; the horses £5,000 - 6,000 

all with different markings depicted with lively brushstrokes against a JPY840,000 - 1,000,000 
constantly changing background of a stream and other features, with US$6,200 - 7,400 
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For details of the charges payable in addition to the final Hammer Price of each Lot 
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Similar Example: 

Baji Bunka Zaidan (Japanese Equine Foundation), Edo Kano-ha to 
uma: Uma no Hakubutsukan shuki tokubetsuten (Special Autumn 
Exhibition at the Equine Museum of Japan: Horses Painted by the 
Edo Kano School), exhibition catalogue, Yokohama, 2022, cat. no.23, 
a makimono of 48 different horses bearing the signature and seal of 
Kano Yasunobu (1613-1685). 


According to the catalogue entry another example by Kano Naonobu 
(1607-1650) is known from a later copy to have dated from 1647, 

with an introduction by the leading Confucian scholar Hayashi Razan 
and a colophon by his associate Hayashi Gaho; other copies, and 
copies of copies, are extant. The present lot differs from these other 
examples not only in the large number of horses depicted but also in 
the richness and variety of the backgrounds as well as the detailed and 
lively depiction of the animals. 
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204 * 

KAWANABE KYOUN (1860-1908) 

Pair of Crows on a Withered Branch 

Meiji era (1868-1912), late 19th/early 20th century 

Kakejiku (vertical hanging scroll), ink on paper, depicting a pair of crows 
resting on an upward-twisting branch of a withered tree, signed Seisei 
Kyoun ga with seal Kyoun; with a plain wood storage box. 

Overall: 192cm x 48.5cm (757іп x 19 1/16in); 

image: 119cm x 31.6cm (46 7/8in x 12?іп); (2). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


Kawanabe Kyoun was pupil and second son of the second wife 
of Kawanabe Kyosai (1831-1889). 


206 


205 * 

HASEGAWA GYOKUHO (1822-1879) 

Skull Beneath the Full Moon 

Edo period (1615-1868) or Meiji era (1868-1912), 19th century 
Kakejiku (hanging scroll), ink and slight colour on silk, depicting a 
skull and other bones lying against windswept susuki (plume grasses) 
beneath the autumn full moon, signed Gyokuho with two seals Gyoku 
and Ho; with a plain wood storage box. 

Overall: 182cm x 63cm (71 5/8in x 2434in); 

image: 116cm x 45.5cm (45 5/8in x 17 7/8in). (2). 


£3,000 - 4,000 
JPY500,000 - 670,000 
US$3,700 - 5,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


206 * 

SHIBATA ZESHIN (1807-1891) 
Ushiwakamaru (The Young Yoshitsune) 

on Gojo Bridge 

Meiji era (1868-1912), 

late 19th/early 20th century 

Kakejiku (hanging scroll), probably originally 
the middle scroll of a complete triptych, ink 
on paper, depicting the body of the youthful 
Minamoto no Yoshitsune beneath the full 
moon crossing the Gojo Bridge, entirely 
covered with a white cloth, only his trademark 
tiger-skin sheath sword visible, signed 
Zeshin utsutsu with pot seal Zeshin; with a 
wood storage box inscribed outisde the lid 
Zeshin-o hitsu Gojobashi Ushiwakamaru 

no zu (Ushiwakamaru on the Gojo Bridge, 
painted by the Venerable Zeshin), inside the 
lid Kakan’an Chikushin kan hei dai (Examined 
and inscribed by Kakan’an Chikushin) 

with a seal Yusai. 

Overall: 186cm x 48.5cm (73%in x 19 1/16in); 
image: 104cm x 31cm (41in x 12 in). (2). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


207 * 

SHIBATA ZESHIN (1807-1891) 

Rusu Moyo (Absent Motif) for Fukurokuju 
Meiji era (1868-1912), 

late 19th/early 20th century 

Kakejiku (hanging scroll), ink and colours on 
silk, depicting a peaceful, autumnal rural scene 
of two monkeys hanging from the vine-clad 
branches of a pine tree, peering down towards 
a wasps' nest, guarded by other wasps, 

two bats hovering around, a stag and a deer 
grazing beside a stream, abundant fungus, 
grasses, and bamboo growing from behind 
rocks in the foreground, signed Zeshin sha 
with a square seal Koma and a pot seal Zeshin; 
with a plain wood storage box. 

Overall: 215cm x 76cm (84 5/8in x 30in); 
image: 124cm x 55.5cm (48%in x 21%in). (2). 


£6,000 - 8,000 
JPY1,000,000 - 1,300,000 
US$7,400 - 9,900 


The combination of a bat (fuku), stag (roku), 
and pine (ju) are not only visual symbolic 
motifs for prosperity and longevity but also 
make up the reading for Fukurokuju, the god 
of longevity, whose image is intentionally 
omitted from this painting. 


207 
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208 * 

KAWANABE KYOSAI (1831-1889) 

Shoki and Oni 

Meiji era (1868-1912), late 19th century 
Kakejiku (hanging scroll), ink, gofun, gold, 
and colours on silk, depicting Shoki the 
Demon-Queller seen from an unusual angle in 
a dramatic pose, emerging from the swirling 
smoke, wielding a sword in one hand, poising 
to strike a terrified oni grabbed by the scruff 
of the neck in his other hand, an elaborate 
dragon-handled staff and a ritual ceremonial 
stand and banner in the foreground, signed 
Seisei Kyosai ga with seal, with a wood 
storage box inscribed on the outside of the 
lid Kawanabe Kyosai ga, kenpon chakushoku 
Shoki (Painting of Shoki in colour on silk 

by Kawanabe Kyosai), inside the lid signed 
Kogyo kan hei dai (Examined and titled by 
Terasaki Kogyo) with a seal Ko and Gyo. 
Overall: 179cm x 49cm (70%in x 19Yain); 


image: 86.5cm x 26.5cm (34in x 10 3/8in). (2). 


£30,000 - 40,000 
JPY5,000,000 - 6,700,000 
US$37,000 - 50,000 


The skilful use of gold for the details on 
Shoki's robes and the bolder and energetic 
outlines of the drapery contrasting with 

the finer brushstrokes defining Shoki's 
windblown hair, seen in this lot, compare well 
with a standing portrait of Shoki and an oni 
previously sold in these rooms, 

6 November 2007, lot 197, and now in the 
Israel Goldman Collection, see The Israel 
Goldman Collection: Kyosai, exhibition 
catalogue, London, Royal Academy of Art, 
2022, p.50, cat. no.9. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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209 * 

KAWANABE KYOSAI (1831-1889) 

The Shichifukujin at New Year 

Meiji era (1868-1912), late 19th century 

Kakejiku (hanging scroll), ink and colours on paper, depicting a 
humorous scene of the Shichifukujin (Seven Gods of Good Fortune) 
during the New Year celebrations, each god in a state of merriment 
accompanied by an attribute, cavorting, drinking sake, dancing, or 
playing the board game sugoroku, signed Seisei Kyosai hitsu with a 
red seal Bankokuhi (Flying all over the world) in the shape of crows; 
with a wood storage box inscribed on the lid Shichifukujin no zu, 
Kyosai hitsu, shihon tansai (Picture of the Seven Lucky Gods, painted 
by Kyosai, in slight colour on paper), signed inside the lid Oju Shusei 
daihyo (Titled on the lid by Shusei [Kobayakawa Shusei (1885-1974), 
a Japanese-style painter] to special order) with a seal; 

and a card slipcase. 

Overall: 197.5cm x 68cm (7734in х 26%in); 

image: 122cm x 48.5cm (48in x 19 1/8in). (3). 


£6,000 - 8,000 
JPY1,000,000 - 1,300,000 
US$7,400 - 9,900 


210 * 

KAWANABE KYOSAI (1831-1889) 

Daikoku, Ebisu, and Otafuku at Leisure 

Meiji era (1868-1912), late 19th century 

Kakejiku (hanging scroll), ink, gold, and colours on silk, depicting 
Daikoku and Ebisu, two of the Seven Gods of Good Fortune, 
accompanied by Otafuku (Goddess of Mirth), each inebriated and 
raucously ushering in the New Year, Daikoku seated in front of a tray 
laden with food beside a wine ewer, leaning against his treasure sack 
and playing a hand drum, Ebisu, his fishing rod discarded, beating 
another drum, both looking up and cheering on Otafuku, dancing 

to the beat of their drums, performing an acrobatic fan dance whilst 
standing atop a winnowing basket balanced on a larger drum, 

signed Joku Kyosai no zu (Equal in Nothingness, painted by Kyosai), 
with a crane seal; with a wood storage box inscribed outside the lid 
Sanpukujin, Joku Kyosai hitsu (Three Lucky Gods, brushed by Joku 
Kyosai), with an inscription by Kawanabe Kyosui, attesting the painting 
to be a work by her late father, signed Kyosui kan with seal Kawanabe. 
Overall: 163cm x 51cm (64 1/8n x 20in); 

image: 91cm x 32cm (35%in x 12 9/16in). (2). 


£4,000 - 5,000 
JPY670,000 - 840,000 
US$5,000 - 6,200 


211 * 

ATTRIBUTED TO KAWANABE KYOSAI (1831-1889) 

Winter Crow on a Withered Branch 

Meiji era (1868-1912), late 19th century 

Kakejiku (hanging scroll), ink on paper, depicting a solitary crow 
perched motionless on a branch of a withered tree, signed Seisei 
Kyosai hitsu with a crow seal; with a plain wood storage box. 
Overall: 200cm x 48cm (78%in x 18 15/16in); 

image: 125cm x 30cm (49%ain x 1 134in). (2). 


£1,500 - 2,000 


JPY250,000 - 330,000 
US$1,900 - 2,500 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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212 * 

MINEUCHI KOSETSU (CIRCA 1887-1920s) 

Cormorant and Seashells 

Meiji (1868-1912) or Taisho (1912-1926) era, early 20th century 
Kakejiku (hanging scroll), ink and colours on silk, generously sprinkled 
with gold flakes, depicting a cormorant flying over a rich and colourful 
cornucopia of different kinds of seashells washed up on a sandy 


seashore; signed Kosetsu with seal Kosetsu; with a wood storage box. 


Overall: 218cm x 67.5cm (85 7/8in x 26'5in); 
image: 131.5cm x 48cm (61%in x 18 7/8in). (2). 


£600 - 800 

JPY100,000 - 130,000 
US$750 - 990 

To be sold without reserve 


213 * 

SAITO KYOBUN (1859-1934) 

Wolf and a Decapitated Man's Head 

Meiji (1868-1912), Taisho (1912-1926), 

or Showa (1926-1989) era, early 20th century 

Kakejiku (hanging scroll), ink and slight colours on silk, depicting 
a moonlit scene of a wolf carrying a decapitated man's head in its 
mouth, other bloody slabs of human flesh scattered around the wolf's 
feet, signed Seisei Bunshin hitsu with seal Seisei Bunshin; with an 
unrelated wood storage box. 

Overall: 191.5cm x 77.5cm (75 Yin x 30 Yin); 

image: 128cm x 55.5cm (50%ein x 21 7/8in). (2). 


£2,000 - 3,000 
JPY330,000 - 500,000 
US$2,500 - 3,700 


For details of the charges payable in addition to the final Hammer Price of each Lot 


130 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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214 * 

SHIBATA ZESHIN (1807-1891) 

Sleeping Cat 

Meiji era (1868-1912), late 19th century 

Kakejiku (hanging scroll), ink on paper, depicting a sleeping 
cat, signed Zeshin with an oval seal Tairyukyo; with fitted 
wood storage box inscribed outside Zeshin-o hitsu, 
Nemurineko no zu (Painting of a sleeping cat brushed by 
the venerable Zeshin) and inscribed inside Showa gonen 
shoto, Nanajunana-so Chikushin kan hei dai (October 1930, 
examined and recorded by Chikushin, aged 77); with an 
outer card case and a handwritten letter to Mr Sawahisa by 
Shoji Hoshin, stating that his father Chikushin attested this 
painting as being a work by Zeshin. 

Overall: 100cm x 55.5cm (39 S/8in x 21 7/8in); 

image: 18.5cm x 41cm (7 in x 16 1/8in). (4). 


£3,000 - 5,000 
JPY500,000 - 840,000 
US$3,700 - 6,200 


215 

OTAGAKI RENGETSU (1791-1875) 

AND OISHI JUNKYO (1888-1968) 

Waka Poems 

One Meiji era (1868-1912) and one Showa era (1926-1989) 
Two kakejiku (hanging scrolls), each ink and slight colours 
on paper, the first depicting two butterflies on the top right 
corner fluttering around a waka poem by Rengetsu, signed 
Rengetsu with a plain wood storage box and card slip case, 
overall: 130cm x 55cm (51 1/8in x 21 5/8in); image: 30.3cm 
x 42.9cm (11 7/8in x 16 7/8in); the second depicting two 
maple leaves beside a waka poem, signed Junkyo ga with 
a wood tomobako storage box, titled on the outside the lid 
Koyo (Autumn leaves) and inscribed on the inside Matsuda 
Masao sensei no tame, Junkyo ga, (Painted for Mr Matsuda 
Masao by Junkyo), 

overall: 124cm x 49cm; the image: 

34cmx 44.5cm (13 5/8in x 17Yein). (5). 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


ーー 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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AFTER KITAGAWA UTAMARO 

Naked Beauty About to Take a Bath 

Meiji (1868-1912) or Taisho (1912-1926) era, early 20th century 

Kakejiku (hanging scroll), ink and colours on silk, depicting a naked woman 
stepping into a furo (wooden bath tub) of hot water, unsigned; with a wood 
storage box inscribed Nyuyoku no bijin, Nihon eshi (A beauty taking a bath 
by a Japanese painter). Overall: 185.5cm x 52.5cm (73in x 20 5/8in); 
image: 100cm x 34cm (39 3/8in x 13 3/8in). (2). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


217 * 

ITO HIKOZO (1903-2004) 

The Master-Carver Hidari Jingoro 

Showa era (1926-1989), 1940 

Kakejiku (hanging scroll), ink, colours, and gold on silk in silk mounts with 
plexiglass jikusaki (roller ends), depicting the legendary wood-carver Hidari 
Jingoro looking up in surprise at a dragon that he has just created coming 
to life and leaping upwards, breaking away from the piece of timber he was 
carving, chisels and shavings lying at his feet, signed Hikozo saku (Made 
by Hikozo) and sealed /to Hikozo with one other seal; with a fitted wood 
tomobako storage box inscribed Meiko (Famous Craftsman) and signed Юю 
Hikozo; with an outer lacquered-wood storage box. Overall: 96cm x 54cm 
(77 3/16in x 21 in); image: 119cm x 36cm (46 7/8in x 14 3/16in). (3). 


£4,500 - 5,500 
JPY750,000 - 920,000 
US$5,600 - 6,800 


Published: 
Ito Hikozo, Ito Hikozo gashu (Collected Paintings of Ito Hikozo), 
Tokyo, Kodansha, 1974, p.145. 


After a brief early spell as a trainee journalist and office boy with the Asahi 
Shimbun newspaper was interrupted by tuberculosis, in 1921 Ito Hikozo 
returned from Tokyo to Osaka and apprenticed with the Nihonga (neo- 
nativist) painter Hashimoto Kansetsu, embarking four years later on a prolific 
career as an illustrator, especially of historical subjects, in a naturalistic 
manner. Here he depicts the legendary wood carve Hidari (‘Left-Handed’) 
Jingoro, best-known to visitors to Japan today for the Nemuri neko (Sleeping 
Cat) carving above the Kugurimon gate at the Nikko shogunal mausoleum. 
In common with the Chinese painter Wu Daozi and other famous East 

| Asian artists, Hidari Jingoro’s prodigious representational skills spawned 
legends of his creations suddenly coming to life. His name, ‘Left-Handed’, 
is said to allude to the fact that his right hand was severed by a jealous rival; 
undaunted, he continued his career using his left hand. 


| 
| 218 * 

y ITO HIKOZO (1903-2004) 
| Р - The Older Wife's Revenge 
| 
2 


LE = Showa era (1926-1989), mid-20th century 
Kakejiku (hanging scroll), ink, colours, and gold on silk in silk mounts with 
plexiglass jikusaki (roller ends), depicting the dishevelled ghost of an older 
woman, her right arm and robe spattered with blood, her left hand holding 
q by its luxuriant hair the severed head of a younger woman, signed Hikozo 
saku (Made by Hikozo) and sealed /to Hikozo with one other seal; with a 
fitted wood tomobako storage box inscribed Yurei (Ghost) and signed 
Ito Hikozo. Overall: 194cm x 52.5cm (76 3/7in x 20 11/16in); 
image: 113cm x 62.5cm (44Yin x 24 5/8in). (2). 


£6,500 - 7,500 
JPY1,100,000 - 1,300,000 
US$8,100 - 9,300 


Published: 
Ito Hikozo, Ito Hikozo irasutoreshon (Illustrations by Ito Hikozo), 
Tokyo, Kawade Shobo Shinsha, 2006. 


For Ito Hikozo, please refer to the footnote to the preceding lot. Ito copied 
this arresting composition from a famous painting by Keisai Eisen (1790- 
1848) —now in the collection of Fukuoka City Museum — that is thought to 
have been suggested by other vengeful female phantoms of the Bunka- 
Bunsei era (1803-1830) such as Okiku and Oiwa and depicts the ghost 
of a man's jealous former wife with the severed head of the younger 

216 woman he subsequently married, see images.dnpartcom.jp/ia/ 
workDetail?id=FCM1993B02768. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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Meiji (1868-1912) or Taisho (1912-1926) era, 20th century 

A miniature six-fold byobu (folding screen), painted in ink and mineral 
colours on gold leaf on paper, mounted on a wood lattice and within a 
black-lacquered frame; unsigned. 

Overall: 42.3cm x 95.5cm (16 5/8in x 37 5/8in). 


а | £800 - 1,200 
| JPY130,000 - 200,000 
| US$990 - 1,500 


i 220 
^] IKEDA GETTAN (1881-1923) AND AFTER SUZUKI KIITSU 
CN Y Both Meiji era (1868-1912), the first by Ikeda Gettan: 1904 
e The first a kakejiku (hanging scroll), glazed and in a Japanese lacquered 
A wood frame with simulated gilt-metal corner pieces, ink and colours 
. Sh J on silk in silk mounts, depicting a samurai on horseback brandishing a 


sword in his right hand and riding through a winter landscape, signed 
and dated Kinoe-tatsu tango sekku oju Gettan gashi hitsu (Brushed 

by Gettan to special order for the Boys’ Festival in 1904) and sealed 
Gettan and Ikeda no in; a further seal at lower right; the second possibly 
a section from a makimono (horizontal scroll), ink and colours on silk, 
framed and glazed, depicting a mounted samurai in full armour with a 
bow and fur-covered scabbard, and wearing a Tartar-style hat, the horse 
with red trappings, riding past a cherry tree in full blossom, with signature 
Shukurinsai Kiitsu hitsu and a seal. 

The first, image: 99.5cm x 41.6cm (39 1/8in x 16 3/8in); 

overall: 125.5cm x 57.5cm (49%in x 22 5/8in); 

the second, image: 22cm x 35cm (8 5/8in x 13%in); 

overall: 48.7cm x 54.7cm (19 1/8in x 21 Pin) (2). 


£800 - 1,200 
== ау — JPY130,000 - 200,000 


US$990 - 1,500 
pec 


220 (part lot) 


For details of the charges payable in addition to the final Hammer Price of each Lot 
134 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


(part lot) 


221 * 

AFTER YAMAMOTO SHOUN (1870-1965) 

An Album of 16 Erotic Scenes 

Showa era (1926-1989), mid-20th century 

Ink, bright colours, and gold on silk with some metallic details, each 
mounted on gold-flecked board and with a gold paper border, 
bound in orihon (concertina-fold) format, the covers wrapped in silk 
woven with a design of fish and weeds; each painting with a male 
and a female lover in a sexual encounter in graphic and explicit detail 
(one with an intruder armed with a suggestive club), with positions, 
costumes, and props suggestive of a luxury Edo-period (1615-1868) 
zashiki (entertainment room) and reprising a number of familiar shunga 
themes from later eighteenth and nineteenth-century paintings and 


woodblock prints, including such details as a samurai’s swords laid 
aside, a Girls’ Day display of dolls, a green mosquito net, a kinuta 
(fulling mallet, a favourite phallic metaphor), a voyeur, and a cat; also 
including some outdoor scenes; the cover with a label inscribed Shoun 
utsushi (Copied from Shoun); with a wood storage box. 

Each image: 20cm x 26.3cm (7 7/8in x 9Yain); 

album overall: 3.4cm x 25.8cm x 32.5cm 

(1 3/8in x 10 1/8in x 12%in). (2). 


£2,000 - 2,500 
JPY330,000 - 420,000 
US$2,500 - 3,100 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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224 
222 
ANONYMOUS 
Miroku Bosatsu with Attendant Guardian Kings 
Muromachi period (1333-1573), 15th/16th century 
Hanging scroll; ink, colours, and gold on silk within brocade and gold-foil 
silk mounts, depicting the bodhisattva Miroku (Sanskrit: Maitreya) seated 
on a lotus throne floating over clouds, his crown adorned with miniature 
images of the Five Wisdom Buddhas and his hands held in the gesture 
of meditation, the throne resting upon two ritual implements, a dokkosho 
and a sankosho, above five sacred gems; below to right and left Fudo 
(Acala), the Immovable Wisdom King, and Aizen (Ragaraja), the Wisdom 
King of Passion, with their respective skin colours, black and red, and 
attributes of sword, chain, bow, lotus flower, and bells; the joge (strips 
above and below the painting) of silk brocade with a repeated dragon 
roundel motif; the surrounding mount of silk applied in nuihaku (gold leaf) 
with 16-petal chrystanthemum mon (crests) and plum-blossom mon 
associated with the Maeda family of Kaga Province. 
Overall: 205.5cm x 87cm (80 7/8in x 34 Vin); 
image: 126cm x 60cm (49 5/8in x 23 5/8in). 


£7,000 - 9,000 
JPY1,200,000 - 1,500,000 
US$8,700 - 11,000 


Provenance: 
Henri Vever (1854-1942) Collection. 


Miroku, the Bodhisattva of the Future, assumed growing importance 

in Japanese belief during the civil violence and natural disasters of the 
twelfth century as a deity who would transcend the era of mappo (the 
end of the Buddhist Law) and descend from his dwelling in the Tusita 
heaven to reappear on earth and establish a perfect Buddhist order. 
Fudo here appropriately supports Miroku as a ferocious protector of the 
Law, while Aizen was another deity whose importance grew during the 
medieval period due to a belief that he had the power to overcome the 
threat of invasion by the Mongols, who were twice defeated in 1274 
and 1281. 


1. Anne Nishimura Morse and others, MFA Highlights: Arts of Japan, 
Boston: MFA Publications, 2008, pp.43, 47, 57. 


223 * 

HAKUIN EKAKU (1686-1769) 

Kan'u, God of War 

Edo period (1615-1868), dated 1761 

Kakejiku (hanging scroll), ink on silk in silk mounts with lacquered wood 
jikusaki (roller ends), depicting Guan Yu (in Japanese, Kan'u), Chinese 
God of War, wearing a characteristically fierce expression (emphasized 
by extra-large eyes in the artist’s typical style), dressed in canonical 
Chinese-style uniform and holding a dragon staff in his left hand, his 
other hand raised to his head, at upper right a date of Horeki kanoto- 
mi (1761), two faint seals Hakuin and Ekaku, inscribed with numerous 
kanbun (Chinese-character) texts relating to Kan’u; affixed below with 
an additional piece of silk with an inscription dated Ansei sansai hinoe- 
tatsu (1856) and a dedication to a Zen master named Hokaku Zenshi, 
aged 94, identifying the subject of the painting as Akiba Sanjakubo 
Kan’u Seikun (The God of Mount Akiba as an avatar of Kan’u) and 
stating that Shinki Dokumyo Zenshi (a posthumous title conferred upon 
Hakuin by Empress Go-Sakuramachi [r. 1762-177 1]) created the image 
to special order; with a wood storage box titled Hakuin Osho shinseki, 
Kan'u (Kan'u, an authentic painting by Priest Hakuin), dated and signed 
inside the lid Showa gojuichinen kisaragi kissho nichi, Korin Genso kore 
o shirusu (Recorded by Korin Genso [A chief priest in Shorin Temple] on 
an auspicious day in February, 1976) with seal. Overall: 174cm x 49cm 
(68%ein x 19 5/16in); image: 90cm x 33cm (35 7/16in x 13in). (2). 


£6,000 - 8,000 
JPY1,000,000 - 1,300,000 
US$7,400 - 9,900 


For a woodblock-printed image by Hakuin depicting Sanjakubo in the 
guise of the guardian deity Fudo Myo-o, see Audrey Yoshiko Seo and 
Stephen Addiss, The Sound of One Hand: Paintings and Calligraphy by 
Zen Master Hakuin, Boston, Shambhala Publications, 2010, plate 2.15 
(p.85). 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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HAKUIN EKAKU (1686-1769) Here Hakuin seems to combine two aspects of the legend of Daruma, 
Daruma's Shoe the Indian founder of Zen Buddhism who transmitted the religion 

Edo period (1615-1868), mid-18th century to China: his feat in crossing the mighty Yangzi River on a reed 
Kakejiku (hanging scroll), ink on paper in silk mounts with lacquered and his return to India after his death, wearing only one shoe. See 
wood jikusaki (scroll ends), depicting one of the shoes of Daruma Audrey Yoshiko Seo and Stephen Addiss, The Sound of One Hand: 


(Bodhidaruma) balanced on reeds floating on water, with an inscription Paintings and Calligraphy by Zen Master Hakuin, Boston, Shambhala 
above Even this is the Reed Daruma with three indistinct seals; with a Publications, 2010, p.103 and plate 3.3 (p.104). 

plain wood storage box and outer card case. 

Overall: 135ст x 68.5cm (53 1/8in x 27 in); Illustrated on page 137. 

image: 49cm x 50cm (19%in x 19 11/16in). (3). 


£3,000 - 4,000 
JPY500,000 - 670,000 
US$3,700 - 5,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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225 * 

ANONYMOUS 

Bijin Seated on an Engawa 

Edo period (1615-1868), 18th/19th century 
Kakejiku (hanging scroll), in ink, gofun, colour, 
and gold on paper, depicting a lady at leisure, 
Seated beside a tray of tea utensils, on an 
engawa overlooking a garden, a byobu (folding 
Screen) with a stack of books arranged on 

a shelf behind her, unsigned; with a wood 
futomaki (roller) and a wood storage box. 
Overall: 158cm x 54cm (60 Ain x 21 Vain); 
image: 64cm x 37cm (25%in x 14 in). (3). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


226 * 

UNKOKU TORYU (1804-1895) 

Pair of Eagles 

Edo period (1615-1868) or Meiji era 
(1868-1912), mid/late 19th century 

Kakejiku (hanging scroll), ink and colours on 
Silk in silk mounts, depicting an eagle on a 
flowering branch of plum and its mate perched 
on a rock among peonies flanking a stream; 
signed Sesshu matsuyo [..]chusai Hiroyuki ga 
(Painted by [..]chusai Hiroyuki, descendant of 
Sesshu) with two seals, one reading Tokei, with 
an inscribed wood storage box. 

Overall: 212cm x 74cm (83Vein x 29 1/8in); 
image: 120.5cm x 54cm (47% in x 21 Yin). (2). 


£700 - 800 
JPY120,000 - 130,000 
US$870 - 990 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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ANONYMOUS 

Parody of the Noh Play Hachi no Ki 

Edo period (1615-1868), 

probably 19th century 

Kakejiku (hanging scroll), ink, gofun, and 
colours on paper, depicting courtesans 
enacting a famous scene based on the Noh 
play Hachi no ki, unsigned; with a wood 
storage box. 

Overall: 167.5cm x 101cm (66in x 39%in); 
image: 57cm x 81cm (227іп x 31 7/8in). (2). 


£4,000 - 5,000 


JPY670,000 - 840,000 
US$5,000 - 6,200 
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TSUTAKA WAICHI (1911-1995) 

Showa era (1926-1989), 20th century 

An abstract composition, decorated in blue, 
rust, turquoise, and black glaze on a thick 
ceramic tile in a speckled ground, framed 
within a wood mount, unsigned, a brass 
plaque with the artist's name nailed on the 
wood mount. 

Overall: 38cm x 50cm (15in x 19 5/8in); 
the tile: 18.5cm x 30.5cm (7%in x 12in). 


£1,500 - 1,800 
JPY250,000 - 300,000 
US$1,900 - 2,200 


229 * 

YAGI KAZUO (1918-1979) 

A Black Clay Ceramic Plaque 

Showa era (1926-1989), circa 1950-1989 
Titled WATER IS ...... , above the universal 
geometric forms of a triangle, circle, and 
square, as immortalised by the Zen monk 
Sengai Gibon (1750-1837), signed K. Yagi, 
mounted within a glazed black frame; with a 
fitted cardboard storage box. 

Overall: 35.5cm x 37.5cm (14in x 14%in); 
the ceramic plaque: 15cm x 17cm 

(5 7/8in x 6 5/8in). (2). 


£1,500 - 1,800 
JPY250,000 - 300,000 
US$1,900 - 2,200 


Yagi Kazuo, co-founder in 1948 of the 

229 Sodeisha group, was arguably the most 
influential Japanese ceramic artist of the 
later twentieth century. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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EMBROIDERED WORKS OF ART 
Various Properties 


230 

FOUR SATIN SQUARE FUKUSA (GIFT COVERS) 

Meiji era (1868-1912), late 19th/early 20th century 

Each embroidered in coloured silks and highlighted with metallic 
threads, three on a dark blue ground, one showing the Shichifukujin 
(Seven Gods of Good Fortune) exuberantly celebrating the New Year, 
with music and dancing, the second a panoramic view of Itsukushima, 
the third of three seated poets, the fourth woven with different 
auspicious symbols on a (faded) cream ground. 

Each approx. 84cm x 71cm (33in x 28in). (4). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


Provenance: 

Michael Tomkinson (1841-1921), and thence by descent. 

Gifted to the current owner by her mother-in-law, Audrey Tomkinson, 
who in turn received the fukusa from Margaret Grosvenor Tomkinson, 
the daughter of Michael Tomkinson of Franche Hall. 


Two of the dark blue ground fukusa listed by Michael Tomkinson, 

A Japanese Collection Made by Michael Tomkinson, London, 1898, 
vol.1, p.183, nos.18 and 32 (erroneously described as a noble's 
summer house on Lake Biwa). 


230 (part lot) 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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TWO SILK EMBROIDERED PANELS 

Meiji (1868-1912), Taisho (1912-1926), 

or Showa (1926-1989) era, early 20th century 
Each worked in silk threads in a palette 

of pastel colours, black and white on a 
graduated grey ground, depicting a finely 
dressed and coiffured maiko (apprentice 
geisha), the first smiling bemusedly and 
pointing to her left with her index finger, signed 
in silver and gold thread, with two characters 
possibly Shoryu, Overall: 53.4cm x 46.8cm 
(21in x 18 3/8in); image: 31.8cm x 25cm 
(12% in x 9 7/8in); the second also depicting 

a maiko (apprentice geisha), kneeling and 
holding a fan, turning to the right to look 
behind, signed in silver and gold threads with 
two characters, possibly Shoryu; 

Overall: 53.4cm x 46.6cm (21in x 18 5/16in); 
image: 31.3cm x 24.8cm (12 5/16in x 994in). (2). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


232 TP 

THREE SILK EMBROIDERED PANELS 
Edo period (1615-1868) or Meiji era 
(1868-1912), 19th to early 20th century 

Each worked in silk threads in a palette of 
reds, browns, greens, and blues; the first two 
now faded and stretched on a wood frame; 
the first depicting thatched huts along a river, 
unsigned, overall: 177.5cm x 120.5cm 

(69 7/8in x 47 7/16in), image: 173cm x 
116.5cm (68 1/8in x 45 7/8in); the second of 
two tigers charging down a hill in a bamboo 
forest beside a river, baring their sharp teeth, 
inscribed Korin with a seal Domatsu, overall: 
143cm x 88.7cm (56 5/16in x 34 7/8in), 
image: 137.9cm x 84.7cm (55 1/16in x 33 
5/16in); the third depicting two cockerels 
fighting on a hill near bamboo stalks, one 
leaping up in the air to strike its opponent with 
loose plumage flying; inscribed Ryokei soto 
(Two Roosters Fighting); overall: 90cm x 64cm 
(35 7/16in x 25 3/16in); image: 80cm x 53cm 
(31%in x 20 7/8in). (3). 


£600 - 800 
JPY100,000 - 130,000 
US$750 - 990 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


233 

A SILK EMBROIDERED PANEL 

Meiji era (1868-1912), 

late 19th/early 20th century 

Delicately worked in silk threads in a palette 

of white, beige, and brown on a black ground, 
depicting a moonlit landscape with a bear 
crouched on low rolling hills surrounded by 
stalks of sasa (bamboo grass), its head raised 
and its mouth slightly open baring its sharp 
teeth, turned in the direction of a meandering 
stream nearby, clouds above partially obscuring 
a full moon, unsigned; framed and glazed. 
Overall: 86.5cm x 81.7cm (34 1/16in x 32 1/8in); 
image: 69.4cm x 64.8cm (27 5/16in x 25Yzin). 


£3,000 - 4,000 


JPY500,000 - 670,000 
US$3,700 - 5,000 
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234 * TP 

THREE SILK EMBROIDERED 

WALL HANGINGS 

Meiji era (1868-1912), 

late 19th/early 20th century 

Each worked in silk and cotton threads, one 
depicting a peacock walking beneath stems 
of bamboo, several birds perched on the 
bamboo stems and in flight among butterflies 
on a cream satin ground, the top and bottom 
edge supported on a bamboo rod, 796cm 

x 155cm (77 1/16in x 61in); the second also 
depicting a peacock walking beneath stems of 
bamboo and flowering peonies, three butterflies 
hovering above, all four sides edged with 
tasselled silk, 288cm x 146ст (113 3/8in x 
577% in); the third depicting a peacock perched 
on a monumental stone vase brimming over 
with chrysanthemums and foilage, its tail trailing 
downwards; 242cm x 123cm 

(95 1/8in x 48%ein). (5). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


REFERENCE BOOKS 
Various Properties 


235 

A PHOTOGRAPHIC DIARY OF THE VISIT 
OF THE GARDEN CLUB OF AMERICA 
TO JAPAN 

Nichibei Kyokainai Beikoku Teien Kurabu Shotai 
Jinkai (Japan America Society and America 
Garden Club Invitation Committee), Beikoku 
Teien Kurabu daihyo honichi kinen shashin jo 
(The American Garden Club Representatives 
Visiting Japan Commemorative Photo Album), 
Tokyo, 1935. 


£300 - 500 

JPY50,000 - 84,000 
US$370 - 620 

To be sold without reserve 


237 


Chronicling the 1935 visit of the Garden Club 
of America to Japan at the invitation of Prince 
Tokugawa lesato (1863-1933), the present lot 
includes photographs throughout the entire trip 
itinerary, covering visits to famous and scenic 
locations, gardens, and estates of distinguished 
persons including Nezu Kaichiro (1860-1940), 
Shidehara Kijuro (1872-1951), Fujita Denzaburo 
(1841-1912), Nomura Yozo (1870-1965), and 
Iwasaki Yanosuke (1851-1908). Also included 
are indices of the American club members 

and Japanese reception committee, and the 
personal invitation card from Prince lesato 
himself. 


236 

LOUIS GONSE, L’ART JAPONAIS: 

THE COMPLETE SET 

Comprising both volumes of L’art japonais, 
Paris, Maison Quantin, 1883 (first edition), 
no.951 from a limited edition of 1400 copies. (2). 


£500 - 600 

JPY84,000 - 100,000 
US$620 - 750 

To be sold without reserve 
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TWO FRENCH BOOKS ON JAPANESE ART 
Comprising: Poncetton, Francois, Les gardes 
de sabre japonaises (Japanese Sword Guards), 
Paris, Albert Morancé, 1924; Collection 
Hayashi: Dessins, estampes, livres illustrés du 
Japon (Hayashi Collection: Drawings, Prints, 
Illustrated Books from Japan), Paris, 1902. (2). 


£600 - 800 

JPY100,000 - 130,000 
US$750 - 990 

To be sold without reserve 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A GROUP OF REFERENCE BOOKS 

AND PUBLICATIONS MOSTLY ON 
JAPANESE ART 

Comprising: Noma Seiroku, Japanese 
Sculpture, trans. M. G. Mori, Board of Tourist 
Industry, Japanese Government Railways, 
1939; Burawoy, Robert, Le petit Hara: 
dictionnaire des artistes japonais de montures 
de sabre, Association Franco-Japonaise, 
1991; van Tilborgh, Louis, van Gogh en Japan, 
Amsterdam, van Gogh Museum, 2006; Soame 
Jenyns, Roger, Loan Exhibition of Japanese 
Porcelain, exhibition catalogue, London, The 
Oriental Ceramic Society, 1956; Ryerson, 
Egerton, The Netsuke of Japan: Legens, 
History, Folklore and Customs, Cranbury, NJ, 
A. S. Barnes and Company, 1971 (first printed 
1958); Piggott, Juliet, Japanese Mythology, 
London, The Hamlyn Publishing Group Limited, 
1969; Forrer, Matthi, Hokusai, exhibition 
catalogue, London, Royal Academy of Arts, 
1991; Jahss, Melvin and Betty, Inro and Other 
Miniature Forms of Japanese Lacquer Art, 
Rutland, Vt., Charles E. Tuttle, 1971; Yoshida 
Mitsukuni and Nakahara Kenji, eds., Nakahara 
Tessen Kyo Shippo Monyo Shu (Nakahara 
Tessen's Collection of Designs for Kyoto 
Enamels), Kyoto, Tankosha, 1981; Earle, Joe, 
Splendors of Imperial Japan: Arts of the Meiji 
Period from the Khalili Collection, London, Khalili 
Family Trust, 2002; Bourne, Jonathan Lacquer: 
An International History and Collectors Guide, 
London, Bracken Books and Phoebe Phillips 
Editions, 1984. (11). 


£600 - 800 


JPY100,000 - 130,000 
US$750 - 990 
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Components of a 7 の ye/ gusoku suit of armour 


tehen kanamono 


maedate 


mabizashi kabuto 


menpo 


yodarekoke 


sode 
muneita 


do 


kote 


kusazuri 


haidate 


suneate 
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Samurai Arts from the Collection 
of Dr Ernst J. Augustin (1927-2019) 


Ask yourself, * Which lifelong dream did you give up? ’ 


When Robinson's blaues Haus was shortlisted for the 
German Book Prize in 2012, author Ernst Augustin, 
referred to as one of the great German writers, travelled 
to the Frankfurt Book Fair and responded to this question 
posed by the Frankfurter Allgemeine Zeitung. He replied, 
‘| have lived many lives and not given up a single dream. 
| am to be envied. And after death? | wake up in a new 
dream. ’ 


Indeed, in his novels Ernst Augustin lived many lives. He 
was, among others: a modern-day Robinson Crusoe 
transforming spaces around the world into unique homes, 
hiding places from enemies; Mahmud the Bastard, the 
first Mughal emperor, conquering Afghanistan in the 
year 1000; Hawk Steen, private detective trailing three 
criminals through North Dakota, Miami, San José; 
Alexander the historian studying the ethnography of a 
nudist bath in Munich; Almund Grey, a psychotherapist, 
navigating London's East End and infiltrating therapy 
groups. His novels earned Augustin numerous awards 
including the Hermann Hesse Prize (1962), the Kleist 
Prize (1989), the Literature Prize of the City of Munich 
(1999), the Ernst Hofichter Prize (2008), the Mórike Prize 
(2009) and the Lübeck Prize Von Autoren für Autoren 
(2013). 


As a man of fantasy, though, not every life Ernst Augustin 
lived was printed. His imagination was captured one 
afternoon in the Victoria and Albert Museum by the sheer 
perfection of a Japanese long sword, a katana. This sword 
was the genesis of Augustin's Japanese collection, his 
quest to acquire samurai weapons and accoutrements. 
This passion, fostered by pilgrimages to London auctions, 
antique stores, and flea markets culminated in the 
eventual collection of scabbards, blades, sword fittings, 
face armor, helmets, and suits of armor. The collection 
then triggered Augustin's motivation to take lessons in 
laido and Kendo, and it sparked fanciful imaginings of 
the samurai life. 


In his real life, Ernst J. Augustin (1927-2019), assumed a 
myriad of roles: high school volunteer fire fighter during 
World War Il; medical student in Rostock and Berlin; 
trauma surgeon in Wismar; doctor of neurology and 
psychiatry at East Berlin's Charité; head of an American 
hospital in Afghanistan; member of the 1966 Group of 
47 conference in Princeton; psychiatric expert in Munich; 
freelance journalist for Geo; author of thirteen books; 
member of the Bavarian Academy of Fine Arts and the 
German Academy for Language and Poetry. 


In the beginning of Robinson's blaues Haus, Ernst 
Augustin writes: ‘ Daniel Defoe says he lived one of the 
most incredible and adventurous lives. | say, “Me too.” 
“I've lived many lives." ' 
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239 


ARMOUR, HELMETS, SWORDS, AND TOSOGU 
(SWORD FITTINGS) FROM THE COLLECTION 


OF DR ERNST J. AUGUSTIN 
(Lots 239-263) 


239 * TP 

A GOLD-LACQUERED SENDAI DO TOSEI 
GUSOKU ARMOUR 

Edo period (1615-1868), circa 1750 

The Yoshi-ryu style menpo russet iron with 
five-lame yodarekake, the do of vertical plates 
in the Sendai style, a lacquer coiled dragon 
on the front and fitted with an eight-section 
itamono kusazuri, chu-sode, tsutsu-gote, 
kawara haidate, and russet iron o-tateage 
suneate, with an associated fire-viewing 
helmet; with armour and display stands. (12). 


£3,000 - 4,000 


JPY500,000 - 670,000 
US$3,700 - 5,000 
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240 * TP 

A RED-LACQUERED MUNE TORI 
TATEAGE DO TOSEI GUSOKU ARMOUR 
Edo period (1615-1868), circa 1850 

The menpo with a black hair moustache and 
brief three-lame yodarekake, the do of vertical 
plates with the upper three on the front laced 
and fitted with a six-sectioned kusazuri, 
ko-sode, tate-eri, shino-gote, haidate with 
applied motif and shino suneate, an orange 
and black sash, possibly an uwa-obi; 

with armour and display stands. (13). 


£3,000 - 4,000 
JPY500,000 - 670,000 
US$3,700 - 5,000 


241 * TP 

A BYO TOJI OKEGAWA DO TOSEI 
GUSOKU ARMOUR 

Edo period (1615-1868), circa 1800 

The six-plate hoshi bachi kabuto russet iron 
with a five-lame black-lacquered komanju 
jikoro, small fukigaeshi (turnbacks) pierced 
with cherry-blossom, the menpo lacquered 
russet iron, the do russet iron decorated on 
the front with a seated deity, dragon and 
clouds, probably Taishin-O Fujin, the seven- 
piece kusazuri of Kitsuke kozane, ko-sode, 
russet iron tsutsu-gote, Sendai haidate and 
tsutsu suneate, laced overall in kon kebiki 
odoshi, together with an iron gunbai uchiwa 
fan embossed with dragons; with armour 
and display stands. (13). 


£3,000 - 4,000 
JPY500,000 - 670,000 
US$3,700 - 5,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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242 


242 * 

A GILT IRON UCHIDASHI (REPOUSSE) KABUTO (HELMET) 

Edo period (1615-1868) or Meiji era (1868-1912), 

19th or early 20th century 

In the form of an o-boshi kabuto, constructed of eight gilt vertical 
plates, the plates with large hoshi, the underside of the mabisashi red- 
lacquered, with a three-lame shikoro laced in dark blue sugake odoshi, 
the fukigaeshi (turnbacks) with stamped leather and mitsudomoe mon; 
unsigned. 45.8cm (18in) long. 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


243 


243 * 

A LACQUER JINGASA (WAR HAT) 

Edo period (1615-1868) or Meiji era (1868-1912), 19th century 

Of bajo (horse riding) type, the black lacquer ground decorated with 
a tsuru mon (crane crest) in gold lacquer, the interior red-lacquered; 
signed on the underside Toseigo Nakagawa. 

35cm (1334іп) diam. 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


244 * 

AN INLAID IRON EBOSHI NARI KABUTO (HELMET) 

Edo period (1615-1868) or Meiji era (1868-1912), 

19th or early 20th century 

Constructed of two vertical plates hammered and riveted together 
and banded by a horizontal koshimaki to resemble an eboshi (formal 
court cap), each side inlaid in gold and silver with a winged dragon 
flying through clouds, with a five-lame shikoro laced in dark blue kebiki 
odoshi, the fukigaeshi (turnbacks) black-lacquered; unsigned 

80cm (11 13/16in) high. 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


The present lot was possibly previously coated in lacquer, which was 
later removed from the iron surface to be decorated with inlay. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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245 * 

TWELVE TSUBA (HAND GUARDS) 

Edo period (1615-1868), 17th to 19th century 

The first eleven iron; the first iron with an applied ropework shibuichi 
rim, with a daikon motif pierced and filled with silver for the root and 
gold for the leaves; the second oval with two hitsuana, pierced and 
chiselled with the ‘thousand monkeys’ design, the seppadai (area 
around the central opening) with a stylized wave pattern; the third 
almost circular with two hitsuana, applied with a tree branch in gilt 
copper; the fourth oval with an applied gilt rim and two hitsuana, 
pierced and chiselled with chrysanthemum blossoms and leaves; the 
fifth mokko (four-lobed) with two hitsuana, pierced and inlaid in brass 
with six floral motifs in Yoshiro zogan style; the sixth elongated oval with 
one hitsuana, chiselled with a seascape (gilt details), with signature 
Yamashiro no junin Kaneie; the seventh circular with one hitsuana, 


chiselled and with worn gilt details depicting waves; the eighth mokko, 
with two hitsuana, saw-cut with sayagata (key-fret) motifs; the ninth 
rounded rectangular with one hitsuana, chiselled and with gold details 
depicting attributes of Kanzan, Jittoku, Daikoku, and others, signed 
Shoami; the tenth almost circular with two hitsuana, chiselled and inlaid 
with gold depicting autumn plants and a butterfly; the eleventh circular 
with one hitsuana, chiselled and inlaid with gilt copper depicting a vine 
and part of a nomaku (outdoor curtain); the twelfth shibuichi, aori- 
mokko (with four lobes enclosing four inome [heart shapes]), chiselled 
and with gilt details depicting dragons and clouds. 

The smallest: 6.4cm (2Vein) high; the largest: 7.8cm (3 1/16in) high. (12). 


£800 - 1,200 
JPY130,000 - 200,000 
US$990 - 1,500 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


247 (part lot) 


246 * 

THREE TSUBA (HAND GUARDS) 

Edo period (1615-1868), 19th century 

The first iron, mokko (four-lobed) with two hitsuana, chiselled in high 
relief and gold details depicting a bird of prey on a pine branch on 
one side looking down at a sparrow flying toward a rice stook on the 
reverse, 8.2cm (3 3/16in) high; the second shakudo nanako, mokko 
with one hitsuana, chiselled in high relief and with details in gold, silver, 
and shakudo depicting a figure struggling with a mettlesome horse by 
a pine tree, 6.6cm (2 9/16in) high; the third almost circular with two 
hitsuana, chiselled in relief and with gold and silver details depicting a 
Chinese scholar beneath a pine tree contemplating the moon, 

7.5cm (2 7/8in) high. (3). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


247 * 

SIX TSUBA (HAND GUARDS) 

Edo period (1615-1868), 18th to 19th century 

The first four brass or sentoku; the first almost circular with one 
hitsuana plugged with shakudo, pierced and chiselled in relief and 
with details in gold, copper, and shakudo depicting Chinese scholars 
playing a game of go in a riverside grove; the second oval with one 
hitsuana, modelled as a seated figure holding the drawstring of a giant 
money pouch with gilt and copper details; the third oval with one 
hitsuana, modelled as two Chinese figures, one of them Sho Katsuryo 
or Gomo with distinctive headgear and a fan made from feathers; 

the fourth rounded rectangular with one hitsuana and a gilt rim, 
chiselled and inlaid in gold, silver, and shakudo with chidori (plovers) 
and waves; the fifth silver, octagonal with two hitsuana, chiselled with 
waves, clouds, and a sacred jewel; the sixth silver, octagonal with one 
hitsuana, inlaid in gold and copper with sparrows and a rice plant. 

The smallest: 5.6cm (2 3/16in) high; the largest: 7.3cm (2 7/8in) high. (6). 


£600 - 800 
JPY100,000 - 130,000 
US$750 - 990 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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Some signatures have been identified by their reference numbers 
in Robert E. Haynes, The Index of Japanese Sword Fittings and 
Associated Artists, Ellwangen, Germany, Nihon Art Publishers, 
2001. For convenience, Haynes's readings have been followed 

in most cases. 


248 * 

SEVEN FUCHI (HILT COLLARS) 

Edo period (1615-1868), 17th to 19th century 

The first five shakudo nanako; the first chiselled and inlaid in 
gold, silver, and copper with a detailed depiction of a naval battle 
during the twelfth-century Genpei wars; the second and third 
with other scenes from naval battles; the fourth with two Ise-ebi 
(spiny lobsters) in relief of gold and copper; the fifth with bamboo 
in gilt relief; the sixth brass or sentoku ishimeji chiselled with an 
oni hiding under Shoki the Demon Queller's hat, in gold, silver, 
and copper relief, signed Kiyohide (Haynes 3251, circa 1800- 
1825) with a kao; the seventh shibuichi, deeply undercut and 
with gold details depicting waves and spray, signed Takase Eizui 
(Haynes 468, circa 1825) with a kao. (7). 


£600 - 800 
JPY100,000 - 130,000 
US$750 - 990 


249 * 

SEVEN FUCHI (HILT COLLARS) 

Edo period (1615-1868), 18th to 19th century 

All except the seventh shakudo nanako chiselled in relief and 
with details in gold, silver, copper, or shakudo; the first with 
cormorants flying above waves; the second with a shishi 
(Chinese mythical lion); the third with a saihai (commander's 
baton) and fan, signed Eiju; the fourth with a carp, waves, and 
weed, signed Eiju; the fifth with a rat and New-Year decorations, 
with signature Echizen no daijo Minamoto no Nagatsune with 
a kao; the sixth with an oshidori, stream, and bamboo, signed 
Ishiguro Masatoshi; the seventh silver, deeply undercut with 
waves and spray. (7). 


£600 - 800 
JPY100,000 - 130,000 
US$750 - 990 
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For details of the charges payable in addition to the final Hammer Price of each Lot 
156 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


250 * 

18 MISCELLANEOUS SWORD FITTINGS 

Edo period (1615-1868), 18th to 19th century 

Comprising two shakudo nanako fuchi (hilt collars) with floral designs in 
gold and other metals; an iron collar from a fuchi; an undecorated iron 
fuchi; a shakudo migakiji fuchi with a prancing horse and cherry blossom 
in various metals; a brass kashira (hilt pommel) with Shoki the Demon 
Queller in relief with gold and shakudo details; five menuki (hilt grips) of 
shakudo, copper, or silver, modelled as plants and seashells; a converted 
brass fuchi and lid decorated with a fruiting branch; and five other 
miscellaneous fittings. (18). 


£600 - 800 
JPY100,000 - 130,000 
US$750 - 990 


251 * 

FIVE FUCHI-GASHIRA (MATCHING HILT COLLARS 

AND POMMELS) 

Edo period (1615-1868), 18th to 19th century 

The first silver, chiselled in relief with formal cloud and flower motifs; 

the second gilt metal chiselled to resemble gozame-ami (basic mat 
plaiting); the third iron, intended for a tanto (dagger) mounting, chiselled 
with birds and waves (gold details); the fourth shakudo nanako, chiselled 
in relief with shishi (Chinese mythical lions) and peonies (gold details); 
the fifth shibuichi migakiji, chiselled and inlaid in gold with two Ise-ebi 
(spiny lobsters) (shakudo details). (10). 


£800 - 1,200 
JPY130,000 - 200,000 
US$990 - 1,500 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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252 * 

SEVEN KOZUKA (KNIFE HANDLES) 

Edo period (1615-1868), 17th to 19th century 

The first with a shakudo nanako plate, the frame gilt metal with nekogaki li 
('cat scratches"), chiselled in relief and with gold and silver details 
depicting two carpenters working on a wooden beam; the second 

with a shakudo nanako plate, the frame shibuichi, chiselled and inlaid 

in high relief with mainly gold details depicting a courtly gathering with 

a figure crossing a bridge; the third with a shakudo nanako plate, the 
frame shibuichi, chiselled and inlaid in high relief with mainly gold details 
depicting a courtly male figure watching birds from the seashore; the 
fourth shibuichi migakiji inlaid in high relief with a copper /se-ebi (spiny 
lobster), signed Nomura Masahide (Haynes 3936, date of 1798) with a 
kao; the fifth copper, chiselled in relief with a root vegetable split on one 
Side; the sixth copper, the reverse finely engraved with a group of mice 
at a musical or theatrical performance, the obverse chiselled and inlaid in 
shakudo and gold with a mouse performer reading from a scroll in front 
of a theatre curtain, another mouse to one side; the seventh shakudo 
migakiji chiselled and inlaid in gold and copper with a Dattan (Tartar) 
holding an offering of bamboo shoots. (7). 


£600 - 800 
JPY100,000 - 130,000 
US$750 - 990 


253 * 

SEVEN KOZUKA (KNIFE HANDLES) 

Edo period (1615-1868), 17th to 19th century 

The first with a shakudo nanako plate, the frame shibuichi, chiselled 
with clamshells (worn gilt details); the second shibuchi migakiji 
chiselled and inlaid in gold, shakudo, and copper with two unidentified 
plants and water; the third with a shakudo nanako plate, the frame 
Silvered metal chiselled and inlaid in gold with Hotei and his treasure 
sack in a boat, signed Renjo saku and Mitsumori with a kao; the 
fourth with a shakudo nanako plate, the frame shibuichi, chiselled and 
inlaid in gold with an egret standing on one leg; the fifth shakudo and 
shibuichi inlaid in high-relief gold with an /se-ebi (spiny lobster); the last 
two both with vertically oriented designs; the sixth brass, chiselled with 
a landscape with shakudo and copper details; the seventh copper with 
gilt details depicting Shoki the Demon Queller at work. (7). 


£600 - 800 
JPY100,000 - 130,000 
US$750 - 990 


254 * 

A MOUNTED NAGINATA (GLAIVE) 

Probably Edo period (1615-1868), 19th century 

Naginata zukuri with midare ha, carved with naginata hi on each side, 
mounted in a pole black-lacquered with continuous designs of gilt 
tendrils, fittings copper, the spear cover black-lacquered. 

Overall: 229.5cm (90 3/8in) long. 


£1,000 - 1,500 


JPY170,000 - 250,000 
US$1,200 - 1,900 


254 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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265. * 

FOUR MOUNTED WAKIZASHI (SHORT SWORDS) 

Edo period (1615-1868), probably 19th century 

The first suriage, unokubi-zukuri, the suriage nakago with one hole 

and katte-sagari file marks, signed Moritsugu, the koshira-e (mounts) 
comprising a lacquered saya (sheath) simulating mottled ink splashes, 
the tsuka (hilt) covered in same (rayskin) with olive silk tsukamaki 
wrapping in lozenge pattern, the fuchi-gashira (collar and pommel) 
and menuki (grips) bronze, the menuki depicting feathers, the tsuba 
(hand guard) shakudo nanako with gold details depicting a large 
daidaiko drum and nomaku (outdoor curtain) with maple; the second 
suriage, shinogi-zukuri, iori-mune, the suriage nakago with two holes 
and indistinct file marks, unsigned, the koshira-e black lacquer with gilt 
karakusa (‘Chinese grasses’) and mitsu kashiwa mon (three oak leaves 
crest), most of the fittings brass and copper, the tsuba wood; the third 
suriage, shinogi-zukuri, iori-mune, each side carved with a bohi, the 
nakago with one hole and takanoba file marks, unsigned, the koshira-e 
comprising a saya covered in polished same, the tsuka covered in 
same with black silk tsukamaki wrapping in lozenge pattern, 


the fuchi-gashira and menuki shakudo with gilt details, the tsuba 
pierced iron; the fourth shinogi-zukuri, iori-mune, chu-gissaki, gunome- 
ha of nie, the ura side with a dragon horimono, the suriage nakago 
with one hole, signed Bishu Osafune Sukemune, the koshira-e 
comprising a saya of black lacquer decorated in red and gold with 
dragon roundels, the tsuka black-lacquered with cotton tsukamaki 
wrapping in lozenge pattern, the kashira and tsuba iron, the tsuba 
depicting dragons, the menuki copper, the fuchi shakudo nanako 
depicting gold details of warriors in a boat. The first overall: 54.2cm 
(21 5/16in) long, the blade: 29.8cm (1 134in) long; the second overall: 
53.7cm (21 1/8in) long, the blade: 35.5cm (14in) long; the third overall: 
66cm (26in) long, the blade: 42.5cm (16% in) long; the fourth overall: 
70.5cm (27%in) long, the blade: 45.5cm (17 15/16in) long. (4). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


256 * 

MUNESHIGE 

A Mounted Katana 

Muromachi period (1333-1573), 

first half of the 16th century 

Shinogi-zukuri, iori-mune, chu-gissaki, torii-zori, 
notare-ha of nioi, the ubu nakago with one 
hole and kiri-yasuri file marks, signed Mihara 
no ju Muneshige; the koshira-e (mounts) 
comprising: the saya (sheath) black lacquer, 
the tsuka (hilt) covered in same (rayskin) with 
plum silk tsukamaki in lozenge pattern, the 
tsuba (hand guard) iron with gold and copper 
details depicting a lakeside scene beside a 
castle, the fuchi-gashira (collar and pommel) 
shakudo nanako with gold details depicting 
warriors from the Minamoto clan, the menuki 
(grips) shakudo with gold details and shibuichi 
depicting a kabuto (helmet) and do (cuirass); 
with NBTHK Tokubetsu Kicho Token certificate 
(no.322194, dated 21 March 1976). 

Overall: 93cm (35 5/8in) long; 

the blade: 58.6cm (23 1/16in) long. (2). 


£800 - 1,200 
JPY130,000 - 200,000 
US$990 - 1,500 


257 * 

ISHIDO TERUHIDE (MITSUNOBU, 
1900-1982) 

A Mounted Katana (Long Sword) 

Showa era (1926-1989), mid-20th century 
Shinogi-zukuri, iori-mune, chu-gissaki, torii-zori, 
gunome-ha of nioi, the ubu nakago with two 
holes and file marks, signed /shido Teruhide 
saku; in military mounts, the saya (sheath) 
nashiji, the tsuka (hilt) covered in same (rayskin) 
with blue cotton tsukamaki in lozenge pattern, 
the tsuba (hand guard) iron with gilt details, 

the other fittings sentoku or brass. 

Overall: 97cm (38 3/16in) long; 

the blade: 68.4m (26 15/16in) long. 


£800 - 1,200 
JPY130,000 - 200,000 
US$990 - 1,500 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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258 * 

A MOUNTED WAKIZASHI (SHORT 
SWORD) AND A MOUNTED KATANA 
(LONG SWORD) 

Edo period (1615-1868), 19th century 

The wakizashi blade shinogi-zukuri, iori-mune, 
chu-gissaki, torii-zori, unsigned, the koshira-e 
saya (sheath) black lacquer, the tsuka (hilt) 
covered in same (rayskin) with black leather 
tsukamaki wrapping in lozenge pattern, the 
kashira (pommel), fuchi (collar), and tsuba iron 
with gilt details of flowers and fruiting plants, 
the menuki (grips) shakudo and gold with 
plum blossoms; the katana blade shinogi- 
zukuri, iori-mune, chu-gissaki, torii-zori, 
mokume-hada and choji-ha with nioi and nie, 
carved with a bohi to each side, unsigned, 
the koshira-e saya red and black lacquer with 
sprinkled with shell, the tsuka covered in same 
with brown silk tsukamaki wrapping in lozenge 
pattern, most of the handachi-type fittings 
shakudo nanako and gold, the tsuba iron, 
round and pierced with peonies and stylised 
creatures (possibly baku). 

Overall the wakizashi: 60cm (23 5/8in) long, 
the katana: 99.2cm (39in) long; 

the wakizashi blade: 40.8cm (16 1/16in) long, 
the katana blade: 63.4cm (25in) long. 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


259 * 

TWO MOUNTED WAKIZASHI 

(SHORT SWORDS) 

Edo period (1615-1868) 

or Meiji era (1868-1912), 19th century 

The first blade shinogi-zukuri, iori-mune, 
chu-gissaki, torii-zori, hako midare-ha of nioi, 
the kiri-jiri nakago with two holes, unsigned, 
the koshira-e (mounts) comprising: the saya 
(sheath) red and black mottled lacquer, the 
tsuka (hilt) covered in same (rayskin) with white 
tsukamaki wrapping in lozenge pattern, the 
fuchi-gashira (hilt collar and pommel) shakudo 
with gold, silver, and copper details possibly of 
the Seven Sages of the Bamboo Grove music 
making and dancing, signed Soheishi Nyudo 
Soten sei, the menuki (grips) shakudo with 
gold details of peasants with large baskets full 
of chrysanthemum, the tsuba (hand guard) 
brass with waves and chidori (plovers), the 
kozuka (handled knife) shakudo nanako of 

an ox with two young, the kojiri (end cap) 
shibuichi; the second blade slightly shortened, 
shinogi-zukuri, iori-mune, chu-gissaki, koshi- 
zori, choji-ha, each side with a carved bonji, 
the ubu nakago with one hole and sujikai 
filemarks, the koshira-e saya katana length 

of black and brown lacquer imitating grass, 
the tsuka wood imitating same and stained 
black with tan tsukamaki wrapping in partial 
lozenge pattern, the menuki copper in lozenge 
pattern with shakudo details, the fuchi bronze 
with gold details of a carp swimming through 
crashing waves, the tsuba sentoku with 
shakudo and gold details of a Chinese sage 
with a tiger among bamboo, the kojiri iron 
with gold details. 

The first overall: 73.5cm (28 15/16in) long, 
the blade: 51cm (20 1/16in) long; 

the second overall: 89.3cm (35 3/16in) long; 
the blade: 54.6cm (21 Vein) long. (2). 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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TWO MOUNTED WAKIZASHI 
(SHORT SWORDS) 
Edo period (1615-1868), 19th century 
The first blade shinogi-zukuri, iori-mune, chu- 
gissaki, torii-zori, gunome-ha Of nioi, the ubu 
nakago with one hole and kiri-yasuri file marks, 
unsigned, the koshira-e (mounts) comprising: 
the saya (sheath) ribbed black lacquer, the 
tsuka (hilt) covered in same (rayskin) with black 
silk tsukamaki wrapping in lozenge pattern, 
the metal fittings comprising an iron kashira 
(pommel) and kojiri (end cap), bronze menuki 
(grips), copper fuchi (collar) signed |... ko 
Masul...], the tsuba (hand guard) iron sukashi 
with aoi (hollyhock); the second blade suriage, 
shinogi-zukuri, iori-mune, torii-zori, notare-ha, 
the kiri-jiri nakago with two holes,the koshira-e 
comprising: the saya red lacquer, the tsuka 
later, simulating cord wrapping and same 
with wood menuki. 
| The first overall: 78.8cm (31in) long, 
the blade: 54cm (21 1/8in) long; 
the second overall: 85cm (33 7/16in) long, 
the blade: 55cm (21 5/8in) long. (2). 


| 
| 
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£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 
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261 * 

TWO MOUNTED WAKIZASHI 

(SHORT SWORDS) 

The first: Edo period (1615-1868) 

or Meiji era (1868-1912), 19th century; 

the second possibly Muromachi period 
(1333-1573), 16th century 

The first shinogi-zukuri, iori-mune, ko-gissaki, 
torii-zori, each side carved with a bohi, the 
kiri-jiri nakago with one hole and katte-sagari 
filemarks, unsigned, the koshira-e (mounts) 
comprising: the saya (sheath) brown and 
brushed black lacquer simulating tree bark 
with some sprinkled shell, the tsuka (hilt) 
covered in same (rayskin) with blue silk 
tsukamaki wrapping in lozenge pattern, the 
fuchi-gashira (collar and pommel) iron, the 
fuchi with silver details of leaves, the menuki 
(grips) bronze with gold details of blooming 
chrysanthemum, the tsuba (hand guard) iron 
with gold details of a ho-o bird in a large pine 
tree, the kozuka (handled knife) copper with 
gold details of a coastal castle with two boats, 
the kojiri (end cap) shibuichi with waves; 

the second blade shinogi-zukuri, iori-mune, 
chu-gissaki, torii-zori, suguha, the suriage 
nakago with four holes (two connecting) and 
katte-sagari filemarks, signed Kunimitsu, 

the koshira-e comprising: the saya polished 
lacquer of red, orange, and brown tones 
with gold foil, the tsuka covered in same with 
yellow silk tsukamaki wrapping in lozenge 
pattern, the kashira copper with gold and 
shakudo details of a Kocho dancer, the 
menuki shakudo with gold details of dragons, 
the fuchi shakudo nanako with gold and 
copper details of a sarumawashi (monkey 
trainer), the tsuba shakudo with gold and 
silver details of an elderly man and child by a 
waterfall, the kozuka (knife handle) shakudo 
nanako with gold details of Hotei in a boat 
with his large sack, the kurigata (cord runner) 
gilt metal of a rabbit, the kojiri gilt metal. 

The first, overall: 70.5cm (27%in) long, 

the blade: 48.7cm (19 1/8in) long; 

the second, overall: 70.5cm (2 734in) long, 
the blade: 48.9cm (19%in) long. (2). 


£600 - 800 
JPY100,000 - 130,000 
US$750 - 990 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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TWO MOUNTED KATANA 

(LONG SWORDS) 

Edo period (1615-1868), 

the first: late 17th century, 

the second: probably 18th century 

The first shinogi-zukuri, iori-mune, chu-gissaki, 
koshi-zori, suguha, the ubu nakago with one 
hole and sujikai filemarks, signed Musashitaro 
Yasukuni, shin jugomai kobuse saku 
(Musashitaro Yasukuni, made with kobuse 
technique using 15-times folded steel), the 
koshira-e (mounts) comprising: the saya 
(sheath) lacquered black dotted with inlaid 
shell, the tsuka (hilt) covered in same (rayskin) 
with tan silk tsukamaki wrapping in lozenge 
pattern, the fuchi-gashira (collar and pommel) 
shakudo nanako with gold, silver, and copper 
details of warriors by a river, inscribed Goto 
Senjo with a kao, the menuki (grips) shakudo 
with gold and silver details of a warrior on 

a boat and a pair of horses, the Mino tsuba 
(hand guard) shakudo nanako with gold details 
of running shishi (Chinese mythical lions) and 
chrysanthemums in high relief, the koiguchi 
(fitting to the mouth), kurigata (cord runner), 
and kojiri (end cap) dark horn with some 
lighter striations; the second blade suriage, 
shinogi-zukuri, iori-mune, chu-gissaki, torii- 
zori, possibly koshi-no-hiraita gunome-midare 
ha, the nakago with one hole, unsigned, the 
koshira-e comprising: the saya black ishime- 
nuri, the tsuka wood imitating same and 
stained black with tan tsukamaki wrapping in 
lozenge pattern, the menuki bronze with gold 
details, the tsuba iron with silver and gold 
details of a monkey and a crab, the kojiri iron. 
The first, overall: 95.6cm (37 5/8in) long, 

the blade: 59.8cm (23%ein) long; 

the second, overall: 93.7cm (36 1/8in) long, 
the blade: 59.7cm (23Yzin) long. (2). 


£1,200 - 1,800 
JPY200,000 - 300,000 
US$1,500 - 2,200 


For details of the charges payable in addition to the final Hammer Price of each Lot 
166 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


263 * 

TWO MOUNTED WAKIZASHI 

(SHORT SWORDS) 

Edo period (1615-1868) 

or Meiji era (1868-1912), 19th century 

The first blade suriage, shinogi-zukuri, iori- 
mune, ko-gissaki, koshi-zori, the iri-yamagata 
nakago with one hole and katte-sagari file 
marks, signed Jumyo, the koshira-e (mounts) 
comprising: the saya (sheath) red and black 
marbled lacquer, the tsuka (hilt) covered in 
same (rayskin) with midnight blue tsukamaki 
wrapping in lozenge pattern, the fuchi-gashira 
(collar and pommel) bronze with gold details 
of kabuto (helmets) with plum blossoms, the 
menuki (grips) copper shishi (Chinese mythical 
lions), the tsuba (hand guard) shakudo 

with gold and silver details of millefleur, the 
kozuka (handled knife) shakudo nanako with 
gold details of a millet stem; the second 
blade shinogi-zukuri, iori-mune, koshi-zori, 
mokume-hada, notare-ha of nioi and nie, the 
kiri-jiri nakago with two holes with kiri-yasuri 
filemarks, unsigned, the koshira-e comprising: 
the saya orange and black lacquer carved to 
imitate a tree trunk with hollows, two larger 
hollows with carvings of possibly Nio inside, 
the tsuka covered in same with cream silk 
tsukamaki wrapping in lozenge pattern, the 
fuchi-gashira shakudo nanako with gold and 
silver details with a rooster and garden scene, 
the menuki shakudo with gold details of a 

tall, slim flower vase, the tsuba iron with gold 
details of foreigners (possibly Chinese) with 
wide brimmed hats on a pierced ground of 
interlaced tendrils, the kojiri (end cap) iron with 
blossoming chrysanthemum and buds. 

The first overall: 57.8cm (2234in) long, 

the blade: 35.2cm (13 7/8in) long; 

the second overall: 67.3cm (26ein) long; 

the blade: 47.6cm (18%in) long. 


£700 - 900 
JPY120,000 - 150,000 
US$870 - 1,100 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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ARMOUR, HELMETS, AND OTHER MILITARIA 
Various Properties 


264 * TP 

AN OKEGAWA TATE HAGI DO TOSEI GUSOKU ARMOUR 

Edo period (1615-1868), early 19th century 

The 18-plate sujibachi kabuto mounted with a six-stage mixed-metal 
tehen kanamono and a kasa jirushi no kan to the rear, the front with 
a gold-lacquered kuwagata and the maedate a gilt-metal maru ni 
juji mon (crest of the Shimazu family), a three-lame itamono jikoro, 
the fukigaeshi (turnbacks) leather covered with gilt maru ni juji mon, 
the menpo with a brief moustache, the do (cuirass) of vertical plates 
pierced to take renjaku cords and fitted with a socket and bracket for 
sashimono, the kusazuri in eight sections, russet iron gyoyo similarly 
decorated with gilt mon, chu-sode, tsutsu-gote with Nanban gusari 
and mon on the tekko, mail and plate haidate, tsutsu suneate and 
kogake, laced overall with konito sugake odoshi; with a four-legged 
armour storage box and armour stand. (19). 


£6,000 - 8,000 
JPY1,000,000 - 1,300,000 
US$7,400 - 9,900 


For details of the charges payable in addition to the final Hammer Price of each Lot 
168 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


265 * TP 

AN UCHIDASHI SENDAI DO TOSEI GUSOKU ARMOUR 

Edo period (1615-1868), 18th century 

The 32-plate sujibachi kabuto with a four-stage gilt-metal tehen 
kanamono and a kasa jirushi no kan to the rear, the front with a 
maedate (forecrest) a roundel with kiri mon in the centre with a fan of 
gilded leaves, a five-lame black-lacquer ita-mono komanju jikoro, the 
menpo with a four-lame yodare-kake, the Sendai do with hinged kohire 
and gyoyo and fitted to take renjaku, the front plate boldly embossed 
with the bonji character for Amida, black-lacquered ita-mono kusazuri, 
large sode of three vertical russet iron plates and two horizontal black- 
lacquered plates below, the centre plate of each embossed with a 
bonji, the left Amida and the right probably Ashuku, signed (To)sa no 
kuni no ju Myochin Ki Munetoshi saku, black-lacquered tsutsu-gote, 
kawara haidate, and a pair of suneate and kogake, laced overall in 
kon-ito sugake odoshi; with a wood armour storage box and armour 
stand. (20). 


£8,000 - 10,000 
JPY1,300,000 - 1,700,000 
US$9,900 - 12,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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266 * TP 

A FINE DOMARU TOSEI GUSOKU ARMOUR 

Edo period (1615-1868), 19th century 

Comprising an o-boshi kabuto overlaid with gilt nihojiro and shinodare 
and a large four-stage gilt tehen kanamono, the mabisashi leather 
covered and supporting a pierced gilt kuwagata dai, kuwagata, anda 
large gold-lacquered shishi maedate (Chinese mythical lion forecrest), 
the rear a three-lame komanju shikoro with leather-covered fukigaeshi 
(turnbacks), a black-lacquered tengu menpo with yodarekake and a 
nodowa, the domaru with eight kusazuri and a large age-maki bow 
on the back and leather-covered gyoyo to the front, tsubo-sode, 
tsutsu-gote, suneate, and kawara haidate, constructed overall with 
honkozane lacquered black and laced with kon-ito and murasaki kebiki 
odoshi; with an armour storage box and armour stand. (18). 


£15,000 - 20,000 
JPY2,500,000 - 3,300,000 
US$19,000 - 25,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 
170 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


267 

AN AKODA-NARI KABUTO (HELMET) 

Muromachi period (1333-1573), late 15th century 

The black-lacquered bowl of typical akoda-nari form, constructed 
of 28 vertical plates, remounted with a modern o manju jikoro laced 
in mauve, green, and red kebiki odoshi, the exaggerated fukigaeshi 
(turnbacks) and mabisashi (peak) applied with stencilled leather and 
gilt chrysanthemum and karahana mon, fitted with gilt kuwagata dai, 
kuwagata, and sun disc maedate (forecrest); with modern lining. 
49.5cm (19Vein) long. (4). 


£4,000 - 5,000 
JPY670,000 - 840,000 
US$5,000 - 6,200 


Provenance: 
Purchased in these Rooms, 12 May 2009, lot 49. 


268 * 

A SUJIBACHI KABUTO (RIDGED HELMET) 

Muromachi (1333-1573) or Momoyama (1573-1651) period, 

16th century 

The 62-plate sujibachi kabuto in russet iron, the top with a four-stage 
copper tehen kanamono, a two-lame iron komanju jikoro black- 
laquered, the interior lacquered red, inscribed Myochin Nobuie 

with a kao. 28.4cm (11 3/16in) wide. 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


267 (two views) 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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270 


269 * 

A PAIR OF SHELL-INLAID ABUMI 
(STIRRUPS) 

Edo period (1615-1868), 18th/19th century 
Each decorated with an identical design of a 
frolicking shishi (Chinese mythological lions) 
among trailing karakusa (‘Chinese grasses’), 
the underside with more scrolling karakusa, all 
applied with various size of shell inlays, each 
interior red-lacquered; each unsigned. 

26cm x 28cm (10%in x 11in). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


270 * 

YOSHIHIRA 

A Pair of Inlaid Iron Abumi (Stirrups) 

Edo period (1615-1868), 18th/19th century 
Each decorated in flush-inlaid silver with 

an identical design of trailing, stylised 
flowerheads and foliage on the front and sides 
with origami cranes on the underside, each 
interior red-lacquered; each signed Kashu ju 
Yoshihira saku. 26cm x 28cm (10%in x 1 Tin). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


271 + 

A PAIR OF INLAID IRON 

DEUNGJA (STIRRUPS) 

Probably Korean, Joseon dynasty 
(1392-1897), 18th/19th century 

Each stirrup decorated all around the 

sides and edges with a matching design of 
stylised dragons and longevity characters Su 
(Japanese: Ju; Chinese: Shou) on a ground 
of tendrils and key-frets inlaid in silver flat 
relief; unsigned. 


Each: 16cm x 13.5cm (6 5/16in x 5 5/16in). (2). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


272 

AN INLAID IRON GUNBAI UCHIWA 
(GENERAL'S FAN) 

Meiji era (1868-1912), 

late 19th/early 20th century 

The russet iron struts inlaid in silver nunome 
with dragons and mitsudomoe mon (three 
comma crests) on a slanting yasuri ground, 
the web painted black with a large red sun 
on each side, with a pink tassel; with a plain 
wood storage box. 

Folded: 28.9cm (11 3/8in) long excluding tassel. 


£2,000 - 3,000 
JPY330,000 - 500,000 
US$2,500 - 3,700 


Provenance: 


Purchased from these Rooms, 
11 November 2010, lot 61. 
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SWORDS 
Various Properties 


273 

TWO WAKIZASHI (SHORT SWORDS) 
AND AN IRON TSUBA (HAND GUARD) 
Edo period (1615-1868); 

the first: circa Enpo era (1673-1681), 

the second: circa Genroku era (1688-1704); 
the tsuba: 18th/19th century 

The first in the tradition of Echizen Shimosaka, 
shinogi-zukuri, iori-mune, koshi-zori, itame 
nagare hada, gunome midare ha, the boshi 
notare komi with yaki fukashi, the ura carved 
with a bohi and so no kurikara, the omote with 
a bohi, the o-suriage kirijiri nakago with three 
holes and kattesagari filemarks, unsigned, 
with Kanteisho certificate 15556 issued by the 
Nihon Token Hozon Kai (dated 28 September 
2008) and 2003 Shinsa Nihon Token Hozon 
Kai certificate; the second a Mino blade in the 
tradition of Jumyo, shinogi-zukuri, iori-mune, 
koshi-zori, ko itame-hada, gunome midare 
ha, the boshi ichimai, each side carved with 

a kakitoshi bohi, the o-suriage kirijiri nakago 
with three holes and kattesagari filemarks, 
with Kanteisho certificate 1555 issued by the 
Nihon Token Hozon Kai (dated 28 September 
2003) and 2003 Shinsa Nihon Token Hozon 
Kai certificate; both in shirasaya; a plain silk 
storage bag; with an iron Owari sukashi tsuba 
of mokko form with paulownia. 

The first blade: 56cm (26) long; 

the second blade: 44.1cm (17 3/8in); 

the tsuba: 8.6cm (3 3/8in) high. (7). 


£3,000 - 4,000 
JPY500,000 - 670,000 
US$3,700 - 5,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 
174 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


(signature) 


274 

YOSHIMITSU 

A Mounted Koto Tanto (Dagger) 

The blade: Muromachi period (1333-1573), 
probably late 15th century; 

the koshira-e: Edo period (1615-1868), 

19th century 

The blade of slender hira-zukuri form with 
suguha of nioi, tight masame hada, the omote 
side with a horimono of Fudo Myo-o wielding 
a sword and surrounded by flames, the ura 
side with bonji ni gomabashi, the nakago 
with one mekugi-ana, signed Yoshimitsu; the 
koshira-e (mounting) with a saya (sheath) of 
roiro lacquer, decorated in gold takamaki-e 
with a pine tree in and an applied crane in 
silver, gilt and shakudo takazogan, the Sendai 
fuchi-gashira (hilt collar and pommel) with 
chrysanthemum in gold hirazogan, the Higo 
tsuba (hand guard) iron of mokko form with 
trailing paulownia in similar style, the kozuka 
(knife handle, blade missing) iron inlaid in gold 
and silver depicting Mount Fuji surrounded by 
pine trees, the koiguchi (fitting to the mouth) 
silvered metal depicting pine and connected 
to the uragawara (fitting to the base of the 
kozuka slot), the silvered metal kojiri (butt 
piece) in the form of a snouted turtle; 

with a silk brocade storage bag. 

The blade overall: 35cm (1394in) long; 

the koshira-e: 41.7cm (16 7/16in) long. (2). 


£4,000 - 5,000 
JPY670,000 - 840,000 
US$5,000 - 6,200 


Provenance: 
Purchased in these Rooms, 
12 May 2009, lot 6. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. SAMURAI, BEAUTIES, AND TOWNSMEN | 175 
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275 

SADATSUGU 

A Tanto (Dagger) with Koshira-e (Mounting) 

The blade: Muromachi period (1333-1573), 
probably 15th century, 

the koshira-e: Edo period (1615-1868), 

19th century 

The blade of hira-zukuri form with narrow 
suguha of nioi and itame-hada, the omote 
side carved with triple bohi, the ura side 

with a sunken suken horimono, the suriage 
nakago with a hyotan mekugi-ana, signed 
Bitchu no kuni no ju, Osumi Gonnosuke Taira 
no Sadatsugu, Bunf[...] rokunen, hachigatsu 
hi saku, in shirasaya; the koshira-e with a 
ribbed saya (sheath) of red and gold lacquer, 
the tsuka (hilt) covered in same (rayskin), 

the metal fittings a gilt nanako Goto kozuka 
(handled knife) with paulownia in relief, the gilt 
menuki (hilt grips) with pairs of paulownia, the 
fuchi-gashira (hilt collar and pommel), koiguchi 
(fitting to the mouth), kurigata (cord runner), 
and kaerizuno (cord hook) all gold lacquer; 
with a plain silk storage bag. 

The blade overall: 38.4cm (15 1/8in) long; 
the koshira-e: 44.2cm (17 3/8in) long. (3). 


£4,000 - 5,000 
JPY670,000 - 840,000 
US$5,000 - 6,200 


Provenance: 
Purchased in these Rooms, 
12 May 2009, lot 5. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


276 * 

A KOSHIRA-E (MOUNTING) 

FOR A TANTO (DAGGER) 

Edo period (1615-1868), 19th century 

The saya (scabbard) finished in polished 
brown-black lacquer sprinkled with hirame 
gold flakes, the tsuka (hilt) covered in same 
(rayskin) with blue silk tsukamaki wrapping in 
lozenge pattern, the metal fittings comprising 
fuchi-gashira (hilt collar and pommel), menuki 
(hilt grips), koiguchi (fitting to the mouth of the 
scabbard), kurigata (cord runner), and kojiri 
(end cap); the fuchi-gashira and kurigata of 
plain shakudo ishimeji and gilt copper, the 
fuchi signed Fujito Takekatsu with a kao (for 
Takekatsu and the kao, compare Haynes 
09383); the menuki shakudo migakiji inlaid in 
gold with the characters chu (loyalty) and ko 
(filial piety); the kojiri of copper with shakudo 
and gold, in the form of an /se-ebi (spiny 
lobster); the kozuka (scabbard-knife) missing; 
the kozuka slot with signature for the lacquer 
decoration Yoyusai with a kao; held together 
by a bamboo tsukuri blade; with a cotton bag. 
37.6cm (14 13/16in) long. (2). 


£3,000 - 4,000 
JPY500,000 - 670,000 
US$3,700 - 5,000 


277 * 

A KOSHIRA-E (MOUNTING) 

FOR A KATANA (LONG SWORD) 

Edo period (1615-1868) and Meiji era 
(1868-1912), 17th to late 19th century 

The saya (scabbard) finished in gold nashiji 
lacquer with scattered cherry blossoms in 
gold and aokin hiramaki-e and takamaki-e; 
the tsuka (hilt) covered in same (rayskin) with 
black silk tsukamaki wrapping in lozenge 
pattern; the principal metal fittings comprising 
kashira (pommel), menuki (hilt grips), fuchi 
(collar), and tsuba (hand guard); the fuchi- 
gashira shakudo nanako chiselled in relief with 
gold details depicting samurai of the medieval 
period in a pine grove, signed Kenjo saku 
Mitsuyoshi (1586-1663) with an elaborate 
kao; the menuki each in the form of a samurai 
helmet; the tsuba plain shakudo nanako with 
a gilt rim; the plain gold-lacquer fittings on the 
scabbard comprising koiguchi (fitting to the 
mouth), kurigata (cord runner), and kojiri 

(end cap); with a silk brocade storage bag. 
98cm (3872іп) long. (2). 
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£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 
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278 * 

A KOSHIRA-E (MOUNTING) FOR A TANTO (DAGGER) 

AND LACQUER STORAGE BOX 

Edo period (1615-1868), 18th to 19th century 

The saya (scabbard) hardwood carved with ribbing; the tsuka (hilt) 
stained bamboo with striations; the fuchi-gashira (hilt collar and 
pommel), menuki (hilt grips), koiguchi (fitting to the mouth of the 
scabbard), uragawara (fitting to the base of the kozuka slot), kozuka 
(scabbard knife), kurigata (cord runner), and kojiri (end cap) all 
shibuichi; the circular menuki with katagiri-bori chiselling of Tadanori 
capturing the oil thief; the kozuka with flush inlay of gold, copper, and 
shakudo inlay of travellers in a ferryboat after Hanabusa Itcho (1652- 
1724), signed Hosono Sozaemon Masamori with a kao (steel blade); 
held together by a wood tsukuri blade, 37.6cm (1494in) long, with a 
brocade storage bag; the lacquer box with a roiro ground, decorated 
in gold and silver hiramaki-e and nashiji depicting pine trees on hills 


along a river, with copper rings, unsigned, 9.2cm x 5.7cm x 42cm 
(8 5/8in x 274іп x 16%in). (4). 


£1,500 - 2,000 


JPY250,000 - 330,000 
US$1,900 - 2,500 
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279 * 

A KOSHIRA-E (MOUNTING) FOR A WAKIZASHI 
(COMPANION SWORD) 


Edo period (1615-1868), 19th century 

The saya (scabbard) and tsuka (hilt) polished wood, the saya plain and 
the tsuka carved with two rows of ribbing; the fuchi-gashira (hilt collar 
and pommel) plain brass ¡shimeji; the menuki (hilt grips) gilt metal in the 
form of a rooster, hen, and chicks; the tsuba (hand guard) plain copper, 
mokko (four-lobed) shape; the koiguchi (fitting to the mouth of the 
scabbard), uragawara (fitting to the base of the kozuka slot), kurigata 
(cord runner), and kojiri (end cap) all black-lacquered, the kozuka 
(scabbard knife) missing; held together by a wood tsukuri blade; 

with a silk storage bag. 53.8cm (21 3/16in) long. (2). 


£500 - 800 
JPY84,000 - 130,000 
US$620 - 990 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


280 * 

A CARVED WOOD KATANAKAKE (SWORD STAND) 

FOR A DAISHO (SET OF LONG AND SHORT SWORD) 

Edo period (1615-1868) or Meiji era (1868-1912), 

mid/late 19th century 

Of typical form and supported on two lobed feet, constructed for 
displaying a pair of daisho, the finely carved wood ground decorated 
in high relief of horn, shell, and shibuichi with auspicious symbols 
of longevity, the lower rectangular bar with minogame (bushy-tailed 
turtles) swimming among waves on the front and reverse, the sides 
with cranes in flight among wisps of clouds, all reserved on a finely- 
carved ground of repeated geometric motifs, unsigned; with a plain 
wood storage box. 39.5cm x 48.3cm (15%in x 19in). (2). 


£5,000 - 6,000 


JPY840,000 - 1,000,000 
US$6,200 - 7,400 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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281 * 

A NEGORO-STYLE LACQUER YUMI (LONGBOW) 

TOGETHER WITH SIX ARROWS 

Edo period (1615-1868) or Meiji era (1868-1912), 

mid/late 19th century 

Finely constructed with a narrow limb and thick core, the long, elegant 
shaft unadorned, save for gold-lacquered plum blossoms beneath the 
character tsuki (moon) in the middle section, and lightweight, full of 
knots and knobbles carved with integral nicks at each end to hold the 
bowstring in place, accompanied by a set of six arrows (lacking steel 
arrowheads) on bamboo shafts contained within a black-lacquered 
storage tubular case. 

The longbow: 211.5cm (83 Yin) long; 

each arrow approx., 94cm (37 in) long. (8). 


£2,000 - 3,000 
JPY330,000 - 500,000 
US$2,500 - 3,700 


TOSOGU (SWORD FITTINGS) 
Various Properties 


282 

AN IRON TSUBA (HAND GUARD) 

Edo period (1615-1868), mid-19th century 

The well-forged iron plate elaborately pierced with a pair of confronted 
cranes, their heads emerging from the top of the seppadai, the eyes 
inlaid in silver, copper, and copper alloy, two hitsu (openings for kozuka 
and kogai), the nakakago-ana (central opening for the blade) with 
copper sekigane (shims) at top and bottom, with a fitted wood storage 
box. 8.3cm x 8.2cm (3Yain x 3%in). (2). 


£500 - 800 
JPY84,000 - 130,000 
US$620 - 990 


Tsuba with this design are associated with a branch—based in Tosa 
Province on the island of Shikoku— of the nationwide Myochin network 
of armour and ironwork specialists. 
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TOSOGU (SWORD FITTINGS) 
FROM A PRIVATE COLLECTION 
(Lot 283-313) 


283 * 

FOUR TSUBA (HAND GUARDS) 

Edo period (1615-1868), 

18th and 19th century 

The first iron, almost circular with two 
hitsuana, chiselled in relief and with details 

in gold, depicting a wasp and branches 

of biwa (loquat), signed Toyosai Kaneyasu 
(Haynes 2588) with a kao; with a fitted wood 
storage box inscribed on the reverse of the 
lid with an attestation signed Genpaku and 
dated 1994; the second mokko (four-lobed), 
shakudo migakiji with two hitsuana (both 
plugged), chiselled in relief with details in 
gold, silver, and copper depicting Mount 

Fuji, birds, trees, sailing boats, and mooring 
posts, signed Yukitsugu; the third oval with 
one hitsuana, shibuichi migakiji inlaid in high 
relief of shakudo, gold, silver, and copper, with 
Jittoku looking at the moon on one side and 
Kanzan on the reverse, with a gold-inlaid seal 
Kuzui (Noriyuki); with a fitted wood storage 
box; the fourth oval with a hammered-up rim, 
one hitsuana, shibuichi ishimeji chiselled and 
inlaid in gold with a goose and reeds, signed 
Buntokusai Sadataka (Haynes 7802) with a 
kao; with a fitted wood storage box. 

The smallest: 6.7cm (2 5/8in) high; 

the largest: 8.6cm (3 3/8in) high. (7). 


£3,000 - 4,000 
JPY500,000 - 670,000 
US$3,700 - 5,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


(front) 


(reverse) 
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284 * 

FIVE TSUBA (HAND GUARDS) 

Edo period (1615-1868), 17th to 19th century 

The first yamagane (unrefined copper alloy), circular with two hitsuana 
(one plugged) and a broad rim, boldly pierced and chiselled with a hare 
leaping over waves, the spray in copper and silver, signed Matsuyama 
no junin Shoami Yukimitsu (Haynes 12412); the second iron, circular 
with two hitsuana, pierced with the crescent moon, and dewdrops; the 
remaining three brass or sentoku, the third mokko (four-lobed) with a 
hammered-up edge, chiselled in shishiaibori (sunken relief) and with gold 
and silver inlay depicting on one side Mount Fuji and on the other side an 
ancient pine tree and birds, signed /chiinsai Togyoku; the fourth sentoku 
or brass, rounded square with two hitsuana, chiselled in relief, the details 
in gold and shibuichi, with a kirin (horned mythical beast) and pine tree, 
signed Yuzensai Mitsuchika (Haynes 5142) with a kao; the fifth square 
with indented corners, one hitsuana, chiselled in shishiaibori on one side 
with Kanshin, the son of a Chinese prince of Han who was challenged 
by a ruffian to crawl between his legs and nobly consented rather than 
create a disturbance, the reverse with another figure; four with fitted 
wood storage boxes. 

The smallest: 6.6 (2 5/8in) high; the largest: 8.1cm (3 3/16in) high. (9). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 
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285 * 

A SHIBUICHI TSUBA (HAND GUARD) 

Edo period (1615-1868), mid-19th century 

Rounded rectangular, slightly aori form with hammered-up rim, the 
shibuichi migakiji ground chiselled and inlaid in high-relief copper with gold 
and silver details depicting a lotus leaf, stem, and seed pod; an egret; 
and omodaka (arrowhead plant, Sagittaria trifolia), signed Ittoshi Ryuo; 
with an unassociated four-lobed lacquer box with indented corners and 
inrobuta (flush-fitting lid), the exterior with dense gold hirame flakes on 
black lacquer, decorated on the top and sides in gold hiramaki-e and 
takamaki-e with a plum branch and bamboo, all the other surfaces 
gold nashjji. 

The tsuba: 6.8cm x 6.2cm (2 5/8in.x 27іп); 

the box: 4cm x 9.8cm x 10.4cm (1Zein. x З 7/8in. x 4 1/8in). (3). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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HAMANO HARUNORI 

A Daisho Tsuba (Matching Set of a Large 

and a Small Hand Guard) 

Edo period (1615-1868), mid-19th century 
Shibuichi ishimeji, eight-lobed, the smaller with 
one hitsuana, each chiselled in relief and with 
gold and silver details depicting three of the 
Seven Gods of Good Fortune: on the larger 
tsuba Daikoku on an ox led by Ebisu, Daikoku's 
money bag on the reverse; on the smaller tsuba 
Hotei with a Chinese boy, Hotei's sack on the 
reverse; each signed Harunori kore o tsukuru 
(Haynes 851); with a wood storage box. 

The smaller: 6.2cm (2 7/16in) high; 

the larger: 6.8cm (2 11/6in) high. (3). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


Illustrated on page 183. 
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287 * 

TOSHITSUGU 

A Tsuba (Hand Guard) 

Edo period (1615-1868), 19th century 

lron, rounded aori (trapezoid) with one hitsuana, 
chiselled and with high-relief inlay of silver, gold, 
and shakudo depicting a bird perched on a 
mooring post and an egret in the stream below, 
the reverse with a bridge, signed Toshitsugu; 
with a wood storage box. 

9.9cm (3 7/8in) high. (2). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


Illustrated on page 183. 


288 * 

TWO TSUBA (HAND GUARDS) 

Edo period (1615-1868), 19th century 

Both iron; the first almost circular with two 
hitsuana, chiselled in openwork and with 

gold nunome overlay and shakudo and silver 
inlay depicting two tachibina dolls, 7.3cm 

(2 7/8in) high; the second oval, lenticular, 

with two hitsuana both plugged with shakudo, 
decorated in gold nunome overlay of three 
matsukawabishi (lozenge) shapes, two of them 
extending onto the reverse, made up of rinzu, 
seigaiha, and shippo-tsunagi (inked-cash) 
patterns, with a gold seal, 6.5cm (2 9/16in) 
high; each with a wood storage box. (4). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


289 * 

TWO TSUBA (HAND GUARDS) 

Edo period (1615-1868), 19th century 

Both copper migakiji; the first rounded 
rectangular with two hitsuana, chiselled in 
katagiribori and with silver inlay depicting 

a gourd vine on both sides, signed Ogawa 
Tomotsune (Haynes 10154, circa 1825-1850), 
8.4cm (3 5/16in) high; the second almost 
circular with two hitsuana both plugged with 
shakudo (missing on the reverse) and an 
applied rim, inlaid in gold and shakudo with a 
dragonfly and spider's web, 7.8cm (3 1/16in) 
high; each with a wood storage box. (4). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


290 * 

A DAISHO TSUBA (MATCHING SET 

OF A LARGE AND A SMALL HAND GUARD) 
Edo period (1615-1868), 

late 18th/19th century 

Almost circular, shakudo nanako, each with 
two hitsuana, one plugged with shakudo, 
chiselled and inlaid in gold, silver, and 
shibuichi each depicting a tiger and bamboo; 
with a plain wood storage box. 

The smaller: 6.9cm (2 11/16in) high; 

the larger: 7.1cm (2 13/16in) high. (3). 


£2,000 - 3,000 
JPY330,000 - 500,000 
US$2,500 - 3,700 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


291 * 

THREE TSUBA (HAND GUARDS) 

Edo period (1615-1868), 

18th and 19th century 

The first iron, circular with two hitsuana, 
chiselled as two stylized butterflies, signed 
Echizen no ju Kinai saku, 7.6cm (Sin) high; 
the second almost circular, shibuichi migakiji 
with a rounded edge, one hitsuana, pierced, 
chiselled and inlaid with gold, silver, shakudo, 
and coral with a Koronbo (South Sea Islander) 
dragging a branch of coral, the moon, and 
clouds, with signature Shozui, 7cm (2%in) 
high; the third shibuichi with two hitsuana, 
deeply undercut and chiselled with details 

in gold depicting waves and spray, with 
signature Omori Teruhide, 7cm (234in) high; 
one with a wood storage box. (4). 


£2,000 - 3,000 


JPY330,000 - 500,000 
US$2,500 - 3,700 


SAMURAI, BEAUTIES, AND TOWNSMEN | 185 


292 


293 


186 | BONHAMS 


294 


292 * 

EIGHT KOZUKA (KNIFE HANDLES) 

Edo period (1615-1868), 19th century 

The first gold, chiselled with cherry blossoms, the reverse with nekogaki 
(‘cat scratches’); the second copper, chiselled and inlaid in gold and silver 
with a branch of peony, the reverse silver, engraved with butterflies and 
a stream, signed on the side Goto Mitsuteru (Haynes 5447, but with a 
different character for teru) with a kao; the third copper nanako, chiselled 
and inlaid in gold and shibuichi with a colt emerging from a gourd; with a 
fitted wood storage box; the reverse shakudo migakiji, signed Kanasugi 
Tomotoshi (Haynes 10124) with a kao; with a fitted wood storage box 
inscribed on the reverse of the lid with an attestation dated 1967 and 
signed Zaiya (a name used by Torigoe Kazutaro); the fourth shakudo, 
partly nanako and partly migakiji, chiselled and inlaid in gold and silver 
with a suisen (narcissus) plant; the fourth shibuichi, chiselled and inlaid in 
gold and silver depicting an old pine tree and the crescent moon, signed 
Shigemitsu saku; the sixth shakudo nanako chiselled and inlaid in gold, 
silver, and shibuichi depicting swallows and a willow tree, the reverse 
diagonally divided into gold nekogaki (‘cat scratches’) and shakudo 
migakiji; with a fitted wood storage box; the seventh silver, chiselled and 
inlaid in gold with a dove in a tree, signed Chikushian Toshiteru kizamu 
(Haynes 10593, dates of 1852 and 1856); with a fitted wood storage 
box; the eighth shibuichi, chiselled in high relief with gold details depicting 
a rooster and hen, with signature Yanagawa Naoharu with a kao. (11). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


293 * 

FIVE KOZUKA (KNIFE HANDLES) 

Edo period (1615-1868), 19th century 

All shakudo nanako, the first three with gold reverses with nekogaki (‘cat 
scratches’), the first chiselled and inlaid in gold with sparrows and bamboo; 
the second chiselled and inlaid in gold and silver with autumn flowers; 


the third chiselled and inlaid in gold with cranes and pines; the fourth with 
a shakudo migakji reverse, chiselled and inlaid in gold and silver with birds, 
a bow, and arrows; the fifth with the reverse detached and secured with 
two metal pegs, chiselled and inlaid in gold and silver with a sailing boat 
beneath the moon; three each with a wood storage box. (8). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


294 * 

FIVE KOZUKA (KNIFE HANDLES) 

Edo period (1615-1868), 19th century 

The first silver, chiselled with Daruma in meditation beneath an inscription 
inlaid in pale gold, the reverse engraved and inlaid in copper with a 
hossu (Buddhist priest’s ceremonial whisk) and inlaid with a gold cross 
beneath diagonal striations; the second shibuichi, the reverse shakudo, 
engraved with Jurojin, Daikoku, and Ebisu with a bream in a pot, with 
signature Somin and a kao; with a fitted wood storage box; the third 
silver, engraved with a courtesan and servant holding an umbrella on 
the reverse sheltering from a storm blown down by Raijin and Raiden 
on the obverse, signed Sano Naonobu (Haynes 6742) with a kao; 

with a fitted wood storage box; the fourth shibuichi chiselled and inlaid 
in gold, copper, and silver with Kanzan and Jittoku beneath a moon 
half-obscured by cloud, signed and sealed Yasuyuki (Haynes 11367); 
with a fitted wood storage box inscribed on the reverse of the lid with 
an attestation dated 1967 and signed Zaiya (a name used by Torigoe 
Kazutaro); the fifth shibuichi chiselled and with gold details depicting 
Shoki subduing an oni. (8). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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295 * 

MORIMITSU 

A Kozuka (Knife Handle) 

Meiji era (1868-1912), late 19th/early 20th century 

The plate gold nanako within a shakudo migakii frame with a gold 
nekogaki (‘cat scratch’) reverse, the plate inlaid in gold, silver, copper, 
and shakudo depicting a rats’ wedding procession, signed [...]sai 
Morimitsu with a kao; with a plain wood storage box. (2). 


£600 - 800 
JPY100,000 - 130,000 
US$750 - 990 


296 * 

FIVE FUCHI (HILT COLLARS) 

Edo period (1615-1868), 18th to 19th century 

The first three shakudo nanako, the first chiselled and inlaid in gold, 
silver, shibuichi, and copper depicting sparrows and a flowering branch, 
signed Jugakusai Ishiguro Masayoshi (Haynes 4887) with a kao; the 
second chiselled and inlaid in gold, shibuichi, and copper depicting 
Kanzan and Jittoku examining a scroll, inlaid with a painter’s signature 
and seal, signed Nara Toshinori (Haynes 10530) with a kao; the third 
chiselled and inlaid in gold and silver with two karako (Chinese boys) 
playing a drum and a third figure seated under a tree, signed Yamazaki 
Ichiga (Haynes 1671) with a kao; the fourth brass or sentoku, chiselled 
and inlaid in shakudo, shibuichi, copper, and gold with a scholar 
approaching a lakeside pavilion, signed Nara Toshimitsu saku; the fifth 
shibuichi, chiselled in relief and with gold details with Futen the Wind 
God releasing a storm from his bag, signed Oju Kakuta-kun gyonen 
rokujuhachi Masayoshi (made to the order of Mr Kakuta by Masayoshi, 
aged 68); the first, third, and fourth each with a fitted wood storage box 
inscribed on the reverse of the lid with an attestation dated 1967 and 
signed Zalya (a name used by Torigoe Kazutaro). (8). 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


297 * 

THREE FUCHI-GASHIRA (MATCHING HILT COLLARS 

AND POMMELS) 

Edo period (1615-1868), 19th century 

The first two almost identical, shakudo nanako, inlaid in gold and 
shakudo with a kuyo mon (‘nine luminaries’ crest) and a hanabishi mon 
(diamond-shaped floral crest), each signed Choko Nishi Shigenobu 
saku and Tsugihide saku (Haynes 10749 and 8416); the third shakudo 
nanako chiselled with an imitation twill-plaited ground, inlaid in gold with 
a jakago (large basket filled with stones to reinforce river banks) and 
mizuguruma (waterwheel) and with two kiri-mon (paulownia crests); with 
two wood storage boxes. (8). 


£600 - 800 
JPY100,000 - 130,000 
US$750 - 990 


298 * 

TWO FUCHI-GASHIRA (MATCHING HILT COLLARS 

AND POMMELS) 

Edo period (1615-1868), 18th and 19th century 

The first shibuichi migakiji, chiselled and inlaid in gold, shakudo, and 
copper with instruments and garments for bugaku dance including a 
daidaiko (big drum), a nomaku (outdoor curtain), a torikabuto (dancer's 
cap) and a tsuzumi (hand drum), signed Ichinomiya Nagatsune (1722- 
1787) with a kao; the second copper, chiselled and inlaid in gold, 
shakudo, silver, and shibuichi depicting a suggestive tengu (long-nosed 
mountain goblin) mask and box, with signature Yasuchika. (4). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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299 * 

FOUR FUCHI-GASHIRA (MATCHING HILT 
COLLARS AND POMMELS) 

Edo period (1615-1868), 18th to 19th century 

The first three shibuichi; the first deeply undercut 
and chiselled in relief with gold details depicting 
waves and spray, signed Omori Teruhide with a 
kao; the second chiselled and inlaid in shakudo, 
gold, and silver with a lacquer fubako (letter case) 
attached to a branch of flowering prunus blossom; 
the third chiselled and inlaid in shakudo, gold, and 
copper with branches of chrysanthemum, signed 
Tsunenao with a kao; with a fitted wood storage 
box inscribed on the reverse of the lid with an 
attestation dated 1967 and signed Zalya (a name 
used by Torigoe Kazutaro); the fourth gilt copper 
overlaid with chiselled openwork shakudo, modelled 
to represent castle buildings and pine trees, the 
plate shakudo; with a fitted wood storage box. (10). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


Illustrated on page 189. 


300 * 

FOUR FUCHI-GASHIRA (MATCHING HILT 
COLLARS AND POMMELS) 

Edo period (1615-1868), 19th century 

The first shakudo nanako chiselled and inlaid in 
shibuichi and gold depicting birds of prey in pine 
trees, signed Yanagawa Naotoki (Haynes 6798) 
with a kao; with a fitted wood storage box inscribed 
on the reverse of the lid with an attestation dated 
1967 and signed Zalya (a name used by Torigoe 
Kazutaro); the second shakudo nanako chiselled 
and inlaid in gold depicting winged dragons and 
clouds, signed Yoshioka Buzen (Haynes 8448); 
with a fitted wood storage box; the third shibuichi 
ishimeji chiselled and inlaid in gold, silver, and 
shakudo depicting geese and swallows in flight, 
signed Masanaga; with a fitted wood storage box; 
the fourth shakudo nanako chiselled and inlaid in 
gold depicting auspicious cranes and pines. (11). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


301 * 

FOUR FUCHI-GASHIRA (MATCHING HILT 
COLLARS AND POMMELS) 

Edo period (1615-1868), 19th century 

The first gold nanako, chiselled in relief depicting 
Nakakuni on horseback playing his flute and Kogo 
no Tsubone playing the koto, an episode from the 
thirteenth-century Heike monogatari (Tales of the 
Taira Clan); with a fitted wood storage box; the 
second shibuichi migakiji chiselled and inlaid in gold, 
copper, and shakudo depicting courtiers holding 
fighting cockerels, signed Tsunenao with a kao; 
with a fitted wood storage box inscribed with an 
attestation by Kuwabara Yojiro (Soa) dated October 
1918; the third iron, chiselled and inlaid in in gold, 
copper, and shakudo with a samurai and a servant 
carrying a matoi (banner), the fourth shibuichi 
migakiji chiselled and inlaid in gold, silver, and copper 
depicting Chinese heroes of the Three Kingdoms 
period, signed Nara Naomasa tsukuru. (10). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


302 * 
FOUR FUCHI-GASHIRA (MATCHING HILT 
COLLARS AND POMMELS) 

Edo period (1615-1868), 18th to 19th century 

The first three shakudo nanako, the first chiselled 
and inlaid in gold with a basho (banana-leaf) 

plant; with a fitted wood storage box; the second 
chiselled and inlaid in copper, silver, and gold 

with swallows and flowering cherry trees, signed 
Ishiguro Masatoshi (Haynes 04649) with a kao; the 
third chiselled and inlaid in high relief of gold, silver, 
and shakudo with wind-blown peonies, signed 
Sekijoken gyonen rokujuissai Motozane (Sekijoken 
Motozane, aged 61) with a kao; the fourth shakudo 
ishimeji, chiselled and inlaid in gold, copper, and 
shell with two dragonflies, signed Kita utsusu; 

the last two each with a fitted wood storage box 
inscribed on the reverse of the lid with an attestation 
dated 1967 and signed Zaiya (a name used by 
Torigoe Kazutaro). (12). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


303 * 

FOUR FUCHI-GASHIRA (MATCHING HILT 
COLLARS AND POMMELS) 

Edo period (1615-1868), 18th to 19th century 

All shakudo nanako; the first chiselled and inlaid 

in gold, silver, and copper depicting swallows and 
suisen (narcissi), signed /shiguro Masamori (Haynes 
4225) with kao; with a fitted wood storage box 
inscribed on the reverse of the lid with an attestation 
dated 1967 and signed Zaiya (a name used by 
Torigoe Kazutaro); the second inlaid with eight 
suigyu (water buffaloes) in gold, silver, shakudo, and 
shibuichi; the third applied with five shishi (mythical 
lions) in gold; with a fitted wood storage box; the 
fourth applied with fish and weed in gold, shakudo, 
silver, shibuichi, and copper, signed Iwamoto 
Ryokan; with a fitted wood storage box. (11). 


£2,000 - 2,500 
JPY330,000 - 420,000 
US$2,500 - 3,100 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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304 * 

SASAYAMA ATSUOKI 

(TOKUOKI, 1813-1891) 

A Set of Mounts for a Tachi (Slung Sword) 
Edo period (1615-1868) or Meiji era 
(1868-1912), 19th century 
Comprising a kashira (pommel), fuchi (hilt 
collar), and ishizuki (end cap); shibuichi 
chiselled and inlaid with gold and silver 
depicting waves and spray, signed Sasayama 
Atsuoki tsukuru (Haynes 9786); with a fitted 
wood storage box, the reverse of the lid 
inscribed with an attestation dated 1967 

and signed Zaiya (a name used by Torigoe 
Kazutaro). (4). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


304 


305 * 

TWO SETS OF MENUKI (HILT FITTINGS) 
Edo period (1615-1868), 17th/18th century 
All of gilt copper, modelled as shishi 
(Chinese mythical lions); with two fitted wood 
storage boxes. (6). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


306 * 

A SET OF MENUKI (HILT FITTINGS) 

Edo period (1615-1868), 

late 18th/early 19th century 

One of copper alloy, probably shibuichi, the 
other of copper, each modelled as a frog with 
details in shakudo and gilding; with a wood 
storage box. (3). 


£600 - 800 
305 JPY100,000 - 130,000 
US$750 - 990 


307 * 

A SET OF OUTSIZE MENUKI 

(HILT FITTINGS) 

Edo period (1615-1868), 19th century 

Of shibuichi inlaid with gold, copper, and 
shakudo, one modelled as a goose in flight 
and the other as the crescent mood and 
grasses; with a fitted wood storage box. (3). 


£800 - 1,000 
JPY130,000 - 170,000 
US$990 - 1,200 


For details of the charges payable in addition to the final Hammer Price of each Lot 
192 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


308 


308 * 

SEISHINKEN MOTOSHIGE The signatures on the kozuka and kogai share features with two artists 
A Set of Kozuka (Knife Handle), Kogai (Skewer), Kashira (Pommel), listed by Haynes: Motoshige (5923) and Mototomo (5952) who was 
Kojiri (End Cap), Uragawara (Slot Reinforcement), and Semegane known as Toi after taking Buddhist vows; taken together, the kozuka 
(Scabbard Ring) and kogai may provide evidence that the two were in fact one and the 
Edo period (1615-1868), mid-19th century same individual. 


Of shibuichi, some surfaces ¡shimeji, each piece inlaid and chiselled 

in relief of gold and shakudo depicting tigers and bamboo, kikusui 
(chrysanthemums floating on a stream), or bamboo, the kozuka signed 
on the reverse Ikeda Mitsumasa no motome ni ojite Jukizan Ushiki no 
fumoto Sakurai no sato ni ойе kizamu toki ni Ansei kinoto-u seito [...] 
Seishinken Toi (Made to the order of Ikeda Mitsumasa at the foot of 
Ushiki by Mount Juki in Sakurai village in midwinter 1856), with a seal 
Toi, the kogai with the same inscription in shorter form concluding with 
a signature Seishinken Minamoto no Motoshige and with a gold-inlaid 
kao, the other components variously signed Toi and Seishinken; with a 
fitted wood storage box. (7). 


£2,000 - 3,000 
JPY330,000 - 500,000 
US$2,500 - 3,700 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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309 * 

CHOGINTEI YOSHITERU (1828-1902) 

A Set of Kozuka (Knife Handle) and Kogai (Skewer) 

Edo period (1615-1868), 19th century 

The kozuka plate and the handle of the Кода! shakudo nanako 
chiselled and with inlay of shibuichi and gold depicting birds of prey, 
а bow, and two arrows, the remainder shibuichi migakiji, both signed 
Chogintei Yoshiteru (Haynes 12173), the kogai also with a kao. (2). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


310 * 

A MITOKOROMONO (SET OF KOZUKA, KOGAI, AND MENUKI) 
Edo period (1615-1868), 17th/18th century 

All of shakudo, the kozuka and the handle of the kogai nanako, 
chiselled in relief and with gold details depicting geese in flight. (4). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


For details of the charges payable in addition to the final Hammer Price of each Lot 
194 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


311 


312 


311 * 

A MITOKOROMONO (SET OF KOZUKA, KOGAI, AND MENUKI) 
Edo period (1615-1868), 18th century 

The kozuka and kogai shakudo nanako, the reverses of both and the 
blade of the kogai shakudo migakiji, the kozuka framed at one end 

in gilt, the kozuka and the handle of the kogai chiselled and inlaid in 
gold with chorogi (Chinese artichoke) New Year delicacies, the menuki 
modelled as the same motif; with a fitted wood storage box (5). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 


312 * 

A SET OF KOZUKA (KNIFE HANDLE) 

AND MENUKI (HILT FITTINGS) 

Edo period (1615-1868), 18th century 

The kozuka shakudo nanako with a gilt frame and back with nekogaki 
(‘cat scratches’), applied with an overlaid textile pattern, chiselled 
and inlaid in gold and copper relief depicting a makimono (scroll) 

and two soshi (books), the menuki also shakudo and decorated 

in the same techniques, one as Murasaki Shikibu dressed in court 
robes composing the Genji monogatari (Tale of Genji), the other as a 
nobleman seated playing the koto; with a fitted wood storage box. (4). 


£1,200 - 1,800 
JPY200,000 - 300,000 
US$1,500 - 2,200 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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315 (signature) 


313°* 

A SET OF KOZUKA (KNIFE HANDLE) AND KOGAI (SKEWER) 
Edo period (1615-1868), 18th century 

Shakudo nanako, the reverses divided by a diagonal line into shakudo 
and gilt metal with nekogaki (‘cat scratches’), the other surfaces gold 
migakiji, the kozuka and the handle of the kogai with sunk relief and 
standard relief of gold, silver, and shakudo depicting courtiers and 
servants gathering wakamatsu (pine saplings) for use as New Year 
decorations; with a fitted wood storage box. (3). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


OTHER PROPERTIES 


314 * 

SEVEN KODOGU (SWORD FITTINGS) 

Edo period (1615-1868), 18th to 19th century 

The first a fuchi-gashira (hilt collar and pommel), shakudo nanako 
inlaid in relief of gold, silver, copper, and shibuichi with a male and 
female pheasant and grasses, converted into a small box, signed 
Yoshitaka with a kao (Ishiguro Yoshitaka, circa 1850, Haynes 12141); 
the second a kozuka (knife handle), copper, chiselled and inlaid in gold 
and silver with a pilgrim who has just stuck senjafuda (votive stickers) 
to a torii (shrine entrance), writing the kozuka’s signature with a brush, 
with signature Shozui; the third a tsuba (hand guard), iron, in the form 
of a Buddhist temple bell, chiselled and inlaid in relief of gold, silver, 
copper, and shibuichi with two Noh actors, the reverse with a Hannya 
demon mask and rake, signed Fujiwara Katsunori (circa 1875, Haynes 
02858), 9.6cm (3 13/16in) high; the fourth a tsuba, circular, shakudo 
nanako applied with a gilt rim, both sides chiselled in relief with a net, 
inlaid in relief of gold, silver, and copper with the fisherman protagonist 
of the Noh drama Hagoromo (The Feather Robe) wearing the magic 
garment he has found on Miho no Matsubara beach and looking up 
two chidori (‘wave birds’ or plovers), the reverse with clouds and three 
more birds, with signature Tsu Jinpo, 7.3cm (2 7/8in) high; the fifth a 
tsuba, aorigata (tapering shape), copper nanako, inlaid in relief gold, 
silver, shakudo, and copper with gokoku (the “five grains”), signed 


Goto Mitsuyoshi with an elaborate kao (Goto Shinjo, 1780-1843, 
Haynes 08644), 6.1cm (2 3/8in) high; the sixth a tsuba, oval, sentoku 
with a stippled surface, inlaid in relief of gold, silver, and shakudo with 
a potted fukujuso (Adonis amurensis, literally “plant of fortune and 
longevity’) set out on New Year's Day, a shimenawa (sacred rope), and 
the rising sun, signed Mitsuyoshi with a kao, 6.3cm (272іп) high; the 
seventh a tsuba, rounded rectangular, shibuichi, chiselled and inlaid 
with wild chrysanthemums, susuki (plume grass), the crescent moon, 
and clouds, signed Shuzuiken Kiyoaki (circa 1875, Haynes 03227), 
6.5cm (2 9/16in) high. (9). 


£1,200 - 1,800 
JPY200,000 - 300,000 
US$1,500 - 2,200 


315 

ISHIGURO KOREYOSHI (ACTIVE MID-19TH CENTURY) 

A Fuchi-Gashira (Matching Hilt Collar and Pommel) 

Edo period (1615-1868), mid-19th century 

Shibuichi migakiji, chiselled and inlaid in gold, silver, and shakudo with 
crows perched on a creeper-hung branch by the light of the moon, 
signed Ishiguro Koreyoshi with a kao in the form of a stylized version 
of the character horu (carved), with certificate 454791 issued by the 
Nihon Bijutsu Token Hozon Kyokai (Society for the Preservation of the 
Japanese Art Sword) dated 2 May 2008 identifying this lot as a Hozon 
Tosogu (Sword Fitting Worthy of Preservation), and a fitted wood 
storage box. (4). 


£3,000 - 3,500 
JPY500,000 - 590,000 
US$3,700 - 4,300 


Due to the fact that this artist produced many works in the name of his 
father Ishiguro Masayoshi, sword fittings signed Koreyoshi are relatively rare. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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KOSHIRA-E (SWORD MOUNTINGS) 
FROM A PRIVATE COLLECTION 
(Lots 316-322) 


316 * 

A KOSHIRA-E (MOUNTING) 

FOR A KATANA (LONG SWORD) 

IN HANDACHI STYLE 

Edo period (1615-1868), mid-19th century 
The saya (scabbard) finished in polished 
brown-black lacquer, the tsuka (hilt) 

covered in same (rayskin) with off-white 

silk tsukamaki wrapping in lozenge pattern, 
the principal metal fittings comprising 
kabutogane (pommel), menuki (hilt grips), 
tsuba (hand guard), fuchi kanamono (collar), 
kuchi kanamono (scabbard-mouth fitting), 
two kozuka (knife handles), uragawara (slot 
reinforcement), sageo (cord runner) and 
ishitsuki (end cap), the kabutogane and fuchi 
kanamono silver, chiselled in relief with show 
chrysanthemums, the menuki silver and gold, 
modelled as peony blossoms, the tsuba 
shibuichi migakiji, oval with two hitsuana, 
chiselled in relief and inlaid with gold, silver, 
shakudo, and copper depicting a bird of prey 
in a tree eyeing sparrows on the ground, 
with signature Omori Teruhide and a kao, the 
four scabbard fittings silver, chiselled with 
peony blossoms, one kozuka silver, with flush 
shakudo inlay of bamboo, signed Kono Norio 
ga Hirata Nobuyoshi (Hirata Nobuyoshi after 
a painting by Kono Norio [a member of the 
Kobikicho branch of the Kano academy], the 
other kozuka shibuichi, modelled as a section 
of bamboo; held together by a wood tsukuri 
J blade; with a silk brocade storage bag. 

316 (fittings) 95cm (37 3/8in) long. (2) 


£1,800 - 2,500 
JPY300,000 - 420,000 
US$2,200 - 3,100 


917 * 

A KOSHIRA-E (MOUNTING) 

FOR A WAKIZASHI (SHORT SWORD) 

Edo period (1615-1868), mid-19th century 
The saya (scabbard) of wood carved with a 
regular series of raised bands and finished in 
brown and simulated woodgrain lacquer, the 
tsuka (hilt) covered in same (rayskin) with tan 
Silk tsukamaki wrapping in lozenge pattern, 
the fuchi-gashira (hilt collar and pommel) 
shakudo migakiji chiselled in relief and with 
gold and copper details depicting crows 

over a pine grove at dawn, signed ... Tsuki 
Mitsuoki; the menuki (hilt grips) shakudo, each 
in the form of a temple lantern, the tsuba 
(hand guard) missing, the kozuka (knife handle) 


iron, pierced at one end, inlaid in shakudo 
with a spider hanging from a thread, the 
other fittings lacquered wood; held together 
by a wood tsukuri blade; with a silk brocade 
storage bag. 61.5cm (24 Vain) long. (2). 


317 (fittings) 


317 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


316 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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318 * 

A KOSHIRA-E (MOUNTING) SET 

FOR A DAISHO (MATCHING LONG 

AND SHORT SWORD) 

Edo period (1615-1868), mid-19th century 
The saya (scabbards) finished in black 
crushed-shell lacquer, the tsuka (hilts) covered 
in same (rayskin) with black silk tsukamaki 
wrapping in lozenge pattern, the principal 
metal fittings on each sword comprising 
kashira (pommel), menuki (hilt grips), fuchi 
(collar), and tsuba (hand guard), the other 
fittings all lacquered wood, the fuchi-gashira 
and tsuba shakudo nanako richly chiselled 

in relief with chrysanthemums (gold details), 
each fuchi signed Toryuken Toshiyuki with a 
kao; each set held together by a wood tsukuri 
blade; each with a silk brocade storage bag. 
75cm (29%ein) and 100.5cm (397іп) long. (4). 


£2,500 - 3,500 
JPY420,000 - 590,000 
US$3,100 - 4,300 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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319 (fittings) 


320 (fittings) 


319 * 

A KOSHIRA-E (MOUNTING) FOR A WAKIZASHI (SHORT SWORD) 
Edo period (1615-1868), mid-19th century 

The saya (scabbard) finished in filled and polished same (rayskin) 
overpainted in gold lacquer and shell with floral and wave motifs, the 
tsuka (hilt) covered in same with mauve silk tsukamaki wrapping in 
lozenge pattern, the principal metal fittings comprising kashira (pommel), 
menuki (hilt grips), fuchi (collar), and tsuba (hand guard), the fuchi-gashira 
shakudo migakiji, chiselled in high relief of silver, gold, and copper with 

a bird of prey glaring down at a cowering monkey, signed Hisanori, the 
tsuba shibuichi with a textured ground, chiselled and inlaid in high relief 
of various metals depicting a bird of prey swooping down on sparrows 
flying away from autumn plants, the reverse with a mountain torrent, with 
signature Ishiguro Masaaki and a kao; held together by a wood tsukuri 
blade; with a silk brocade storage bag. 

74cm (29 1/8in) long. (2). 


£1,000 - 1,500 
JPY170,000 - 250,000 
US$1,200 - 1,900 


320 * 

A KOSHIRA-E (MOUNTING) FOR A WAKIZASHI (SHORT SWORD) 
Edo period (1615-1868), mid-19th century 

The saya (scabbard) finished in crushed-shell lacquer applied with 

star- and cross-shaped motifs in silver foil, the tsuka (hilt) covered 

in unwrapped same (rayskin), the principal metal fittings comprising 
kashira (pommel), menuki (hilt grips), fuchi (collar), tsuba (hand guard) 

of hamidashi type (with the hitsuana open on one side), kozuka (knife 
handle), uragawara (slot reinforcement), kurigata (cord runner), kaerizuno 
(cord hook), and kojiri (end cap), all except the kozuka en suite, shibuichi 
migakiji flush-inlaid in gold, copper, and shakudo with bird and flower 
designs, the kashira with Taira no Tadanori next to a flowering cherry tree, 
signed Terutada with a kao and Un'yudo Terutada chosen (Haynes 9632, 
date of 1851), the kozuka shakudo nanako applied in gold relief with a 
shishi (Chinese mythical lion) and sacred jewels; held together by a wood 
tsukuri blade; with a silk brocade storage bag. 

61.5cm (24 %in) long. (2). 


319 


£1,500 - 2,500 
JPY250,000 - 420,000 
US$1,900 - 3,100 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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321 (fittings) 321 (fittings) 


321 * 

A KOSHIRA-E (MOUNTING) FOR A TACHI (SLUNG SWORD) 

IN ITOMAKI (SILK-WRAPPED) STYLE 

Edo period (1615-1868), 19th century 

The lower part of the saya (scabbard) finished in gold nashiji with 14 
aoi-mon (Tokugawa-family hollyhock crests) in gold hiramaki-e, the 
tsuka (hilt) and part of the scabbard covered in silk brocade with purple 
silk tsukamaki wrapping in lozenge pattern, the principal metal fittings 
comprising kabutogane (pommel), menuki (hilt grips), fuchi kanamono 
(collar), tsuba (hand guard) of aoigata form, two harubigane with 
ashikanamono (sling fittings), semegane (scabbard ring), and sayajiri (butt 
piece), all of shakudo nanako chiselled and inlaid in gold with numerous 
aoi-mon, brocade and dyed silk cords; held together by a wood tsukuri 
blade with a silk brocade storage bag. 108cm (40%in) long. 


£2,500 - 3,500 
JPY420,000 - 590,000 
US$3,100 - 4,300 


322 * 

A KOSHIRA-E (MOUNTING) FOR A KATANA (LONG SWORD) 

Edo period (1615-1868), mid-19th century 

The saya (scabbara) finished in crushed-shell lacquer embellished with 
scattered whorl motifs in gold hiramaki-e, the tsuka (hilt) covered in same 
(rayskin) with off-white silk tsukamaki wrapping in lozenge pattern, the 
principal metal fittings comprising kashira (pommel), menuki (hilt grips), 
fuchi (collar), and tsuba (hand guard), the fuchi-gashira shakudo nanako, 
chiselled and inlaid in gold and silver with kozutsumi (drum) bodies, skins, 
and cords, the tsuba rounded rectangular with a single hitsuana, shakudo 
migakiji with a gilt-metal rim, finely chiselled and inlaid with numerous leaves 
and gourds, the other fittings black-lacquered; held together by a wood 
tsukuri blade; with a silk brocade storage bag. 104cm (4 tin) long. (2). 


£1,500 - 2,000 
JPY250,000 - 330,000 
US$1,900 - 2,500 
END OF SALE 


For Japanese prints (Lots 323-507) to be offered on 23 May 2023, 
please refer to the details online or in the printed gallery guide. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. SAMURAI, BEAUTIES, AND TOWNSMEN | 201 
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Bonhams 
オー クシ ョ ン ご 参加 方 法 


STEP 1 STEP 2 STEP 3 STEP 4 STEP 5 STEP 6 
ご 登録 情報 入手 41-9933 落札 支払 お 引渡 し 


1. ご 登録 

オー クシ ョ ン に 参加 され る 方 は 、 事前 に ご 本 人 確認 書類 を ご 提出 いた だ き 、 弊社 の アカ ウン ト 登 録 を お 願い いた し ます 。 
e 個人: ① 身 分 証明 書 (運転 免許 証 - パ スポ ー ト 等 の コピ ー) ② 公 共 料 金 等 の 領収 済 領収 書 
e 法人: ご 登録 者 の 上 記 ①② ③ 法 人 証明 書類 ( 登記 簿 膳 ( 抄 ) 本 / 代 表 者 事項 証明 書 等) 
ご 参加 いた だ く オ ー ク ショ ン に よっ て は 、 銀行 照会 (銀行 詳細 、 口座 番号 等 ) を お 願い する 場合 が あり ます 。 


2. 情報 入手 

綱 社 ウェ ブサ イト (Bonhams.com) で 各 オ ー ク ショ ン の 詳細 、 電子 カタ ログ 等 を ご 覧 いた だ け ま す 。 また 、 ご 興味 の ある 品物 が ご ざい ま 
し た ら 、 お 品物 の 詳し い 状 態 や カタ ログ に は 掲載 され て いな い 詳 細 写 真 等 を 掲載 し た コン ディ ショ ン ・ レ ポー ト を お 送り いた し ます 。 BAHR 
カタ ログ は オー クシ ョ ン 開 催 の 約 2 週間 前 か ら 購入 可能 と な り ま す 。 年 間 を 通じ 、 定期 購読 を お 申込 いた だ け ま す 。 


9. オー タ 223% 
会 場 で て の パドル 入札 の ほか 、 書面 、 電話 、 ウェ ブ に よる 入 札 を 行っ て お り ます 。 入札 に ご 参加 され る 場合 は 、 事前 に 各 開 催 地 の 入札 参 
加 条 件 (Condition of Sale / Notice to bidder) を ご 一 読 い た だ き 、 ご 希望 オー クシ ョ ン へ の 登録 申込 を お 願い いた し ます 。 
@ 会 場 で の バド ル 入 札 (Attendee Bidding) : 会 場内 の 登録 カカ ンタ ー で お 申込 いた だ きま す (必ず 身分 証明 書 等 を ご 
持参 くだ さい ) 。 ご 登録 後 、 番 号 が 付い た パドル を お 貸出 いた し ます 。 オー クシ ョ ン は カタ ログ に 掲載 され た ロッ ト ! 順 に 行わ れ ま す の 
で 、 ご 希望 の お 品物 が 登場 し た 際 、 パドル を あげ て 入札 の 意思 表示 を お 願い いた し ます 。 落札 に 成功 され まし た ら 、 オー クシ ョ ニ 
ア が お 客 様 の パドル 番号 を 間違い な く 読み 上 げた こと を ご 確認 くだ さい 。 
e 書面 入札 (Absentee Bidding) 電話 入札 (Telephone Bidding) : 事前 の 書面 入札 、 当 日 の 電話 入札 を 受 
け 付 け て お り ま す 。 カタ ログ 巻末 の 「Bidding Form」 に 必要 事項 を ご 記入 いた だ き 、 オー クシ ョ ン 開 催 24 時 間 前 まで に 郵送 、 
Fax, Е メー ル に て 弊社 まで お 送り くだ さい (開催 地 で 受付 可 ) 。 電話 入札 の 場合 は 、 各 部門 ス タッ 
フ が 会 場 より ご 指定 の 電話 番号 に ご 連絡 いた し ます 。 
ө ウェ ブ に よる Live 入札 : 事前 (オー クシ ョ ン 開 催 48 時 間 前 まで ) に オン ライ ン 入 札 に ご 登録 申込 いた だ く と 、 ネッ ト 環境 の あ 
る 所 で あれ ば 、 どこ か ら で も リア ル タ イ ム で 入札 が 可能 と な り 、 画面 を 見 な が ら 5 ご 自身 で 入札 し て いた だ け ま す 。 


4. 落札 
落札 に 成功 され ます と 、 イン ボイス (ご 請求 書 ) と お 支払 方 法 の 確認 書類 等 を お 送り いた し ます 。 記載 され た 金額 を お 確か め の 上 、 お 
支払 手続 き を お 願い いた し ます 。 な お 、 落札 後 の キ ャ ン セ ル は お 受け で きま せん 。 


5. お 支払 

落札 日 の 翌日 か ら 7 日 以内 に 落札 金額 (Hammer price) と 落札 手数 料 (Buyer's premium) の 合計 額 を お 支払 くだ さい 。 
現金 、 銀行 送金 、 クレジット カ ー ド 等 に よる お 支払 が 可能 で す 。 お 品物 に よっ て は 、 日 本 に 持ち 込 お 際 の 関税 や 輸入 消費 税 等 の 支払 
が 必要 と な る 場合 が ご ざい ます 。 


6. お 引渡 し 

ご 入金 の 確認 が と れ た 後 、 お 品物 の 引渡 し が 可能 と な り ま す 。 お 品物 の 輸送 は 、 ご 自身 に て 直接 輸送 会 社 を ご 手配 いた だ く か 、 ボ ナム 
ズ の 輸送 部 を 通じ て お 手続 き を 行う こと が で きま す 。 お 品物 に よっ て は 、 輸出 ・ 輸 入 許可 が 必要 に な る 場合 が ご ざい ます ( 例 : 象牙 品 
等 ワシ ント ン 条 約 規制 の お 品物 等 ) 。 


NOTICE TO BIDDERS 


This notice is addressed by Bonhams to any person who may be 
interested in a Lot, and to all persons participating in the auction 
process including auction attendees, Bidders and potential Bidders 
(including any eventual Buyer of the Lot). For ease of reference we refer 
to such persons as “Bidders” or “you”. Our List of Definitions and 
Glossary is incorporated into this Notice to Bidders. It is at Appendix 3 
at the back of the Catalogue. Where words and phrases are used in 
this notice which are in the List of Definitions, they are printed in italics. 
IMPORTANT: Additional information applicable to the Sale may be set 
out in the Catalogue for the Sale, in an insert in the Catalogue and/or in 
a notice displayed at the Sale venue and you should read them as well. 
Announcements affecting the Sale may also be given out orally before 
and during the Sale without prior written notice. You should be alert to 
the possibility of changes and ask in advance of bidding if there have 
been any. 

1. OUR ROLE 

In its role as Auctioneer of Lots, Bonhams acts solely for and in the 
interests of the Seller. Bonhams’ job is to sell the Lot at the highest 
price obtainable at the Sale to a Bidder. Bonhams does not act for 
Buyers or Bidders in this role and does not give advice to Buyers or 
Bidders. When it or its staff make statements about a Lot or, if 
Bonhams provides a Condition Report on a Lot it is doing that on 
behalf of the Seller of the Lot. Bidders and Buyers who are themselves 
not expert in the Lots are strongly advised to seek and obtain 
independent advice on the Lots and their value before bidding for 
them. The Seller has authorised Bonhams to sell the Lot as its agent on 
its behalf and, save where we expressly make it clear to the contrary, 
Bonhams acts only as agent for the Seller. Any statement or 
representation we make in respect of a Lot is made on the Seller's 
behalf and, unless Bonhams sells a Lot as principal, not on our behalf 
and any Contract for Sale is between the Buyer and the Seller and not 
with us. If Bonhams sells a Lot as principal this will either be stated in 
the Catalogue or an announcement to that effect will be made by the 
Auctioneer, or it will be stated in a notice at the Sale or an insert in the 
Catalogue. 

Bonhams does not owe or undertake or agree to any duty or 
responsibility to you in contract or tort (whether direct, collateral, 
express, implied or otherwise). If you successfully bid for a Lot and buy 
it, at that stage Bonhams does enter into an agreement with you as the 
Buyer. The terms of that contract are set out in our Buyer's Agreement, 
which you will find at Appendix 2 at the back of the Catalogue, and this 
will govern Bonhams’ relationship with the Buyer. 

2. LOTS 

Subject to the Contractual Description printed in bold letters in the 
Entry about the Lot in the Catalogue (see paragraph 3 below), Lots are 
sold to the Buyer on an “as is” basis, with all faults and imperfections. 
Illustrations and photographs contained in the Catalogue (other than 
photographs forming part of the Contractual Description) or elsewhere 
of any Lots are for identification purposes only. A photograph or 
illustration may not reflect an accurate reproduction of the colour(s) or 
true condition of the Lot. Lots are available for inspection prior to the 
Sale and it is for you to satisfy yourself as to each and every aspect of 
a Lot, including its authorship, attribution, condition, provenance, 
history, background, authenticity, style, period, age, suitability, quality, 
roadworthiness (if relevant), origin, value and estimated selling price 
(including the Hammer Price). It is your responsibility to examine any 
Lot in which you are interested. It should be remembered that the 
actual condition of a Lot may not be as good as that indicated by its 
outward appearance. In particular, parts may have been replaced or 
renewed and Lots may not be authentic or of satisfactory quality; the 
inside of a Lot may not be visible and may not be original or may be 
damaged, as for example where it is covered by upholstery or material. 
Given the age of many Lots they may have been damaged and/or 
repaired and you should not assume that a Lot is in good condition. 
Electronic or mechanical items or parts are sold for their artistic, historic 
or cultural interest and may not operate or may not comply with current 
statutory requirements. You should not assume that electrical items 
designed to operate on mains electricity will be suitable for connection 
to the mains electricity supply and you should obtain a report from a 
qualified electrician on their status before doing so. Such items which 
are unsuitable for connection are sold as items of interest for display 
purposes only. If you yourself do not have expertise regarding a Lot, 
you should consult someone who does to advise you. We can assist in 
arranging facilities for you to carry out or have carried out more detailed 
inspections and tests. Please ask our staff for details. 

Any person who damages a Lot will be held liable for the 

loss caused. 

3. DESCRIPTIONS OF LOTS AND ESTIMATES 

Contractual Description of a Lot 

The Catalogue contains an Entry about each Lot. Each Lot is sold by 
its respective Seller to the Buyer of the Lot as corresponding only with 
that part of the Entry which is printed in bold letters and (except for the 
colour, which may be inaccurately reproduced) with any photograph of 
the Lot in the Catalogue. The remainder of the Entry, which is not 
printed in bold letters, represents Bonhams’ opinion (given on behalf of 
the Seller) about the Lot only and is not part of the Contractual 
Description in accordance with which the Lot is sold by the Seller. 
Estimates 

In most cases, an Estimate is printed beside the Entry. Estimates are 
only an expression of Bonhams’ opinion made on behalf of the Seller of 
the range where Bonhams thinks the Hammer Price for the Lot is likely 
to fall; it is not an Estimate of value. It does not take into account any 
VAT or Buyer's Premium payable or any other fees payable by the 
Buyer, which are detailed in paragraph 7 of the Notice to Bidders, 
below. Prices depend upon bidding and lots can sell for Hammer 
Prices below and above the Estimates, so Estimates should not be 
relied on as an indication of the actual selling price or value of a Lot. 
Estimates are in the currency of the Sale. 

Condition Reports 


In respect of most Lots, you may ask Bonhams for a Condition Report 
on the Lot's general physical condition. If you do so, this will be 
provided by Bonhams on behalf of the Seller free of charge. As this is 
offered additionally and without charge, Bonhams is not entering into a 
contract with you in respect of the Condition Report and accordingly 
does not assume responsibility to you in respect of it. The Condition 
Report represents Bonhams' reasonable opinion as to the Lot's general 
condition in the terms stated in the particular report, and Bonhams 
does not represent or guarantee that a Condition Report includes all 
aspects of the internal or external condition of the Lot. Neither does the 
Seller owe or agree to owe you as a Bidder or Buyer any obligation or 
duty in respect of this free report about a Lot, which is available for your 
own inspection or for inspection by an expert instructed by you. 

The Seller's responsibility to you 

The Seller does not make or agree to make any representation of fact 
or contractual promise, Guarantee or warranty and undertakes no 
obligation or duty, whether in contract or in tort (other than to the 
eventual Buyer as set out above), in respect of the accuracy or 
completeness of any statement or representation made by him or on 
his behalf, which is in any way descriptive of any Lot or as to the 
anticipated or likely selling price of any Lot. Other than as set out 
above, no statement or representation in any way descriptive of a Lot 
or any Estimate is incorporated into any Contract for Sale between a 
Seller and a Buyer. 

Bonhams' responsibility to you 

You have the opportunity of examining the Lot if you want to and the 
Contract for Sale for a Lot is with the Seller and not with Bonhams; 
Bonhams acts as the Seller's agent only (unless Bonhams sells the Lot 
as principal). 

Bonhams undertakes no obligation to you to examine, investigate or 
carry out any tests, either in sufficient depth or at all, on each Lot to 
establish the accuracy or otherwise of any Descriptions or opinions 
given by Bonhams, or by any person on Bonhams' behalf, whether in 
the Catalogue or elsewhere. 

You should not suppose that such examinations, investigations or tests 
have occurred. 

Bonhams does not make or agree to make any representation of fact, 
and undertakes no obligation or duty (whether in contract or tort) in 
respect of the accuracy or completeness of any statement or 
representation made by Bonhams or on Bonhams' behalf which is in 
any way descriptive of any Lot or as to the anticipated or likely selling 
price of any Lot. No statement or representation by Bonhams or on its 
behalf in any way descriptive of any Lot or any Estimate is incorporated 
into our Buyer's Agreement. 

Alterations 

Descriptions and Estimates may be amended at Bonhams’ discretion 
from time to time by notice given orally or in 

writing before or during a Sale. 

THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST FORM 
YOUR OWN OPINION IN RELATION TO IT. YOU ARE STRONGLY 
ADVISED TO EXAMINE ANY LOT OR HAVE IT EXAMINED ON YOUR 
BEHALF BEFORE THE SALE. 

4. CONDUCT OF THE SALE 

Our Sales are public auctions which persons may attend and you 
should take the opportunity to do so. We reserve the right at our sole 
discretion to refuse admission to our premises or to any Sale and to 
remove any person from our premises and Sales, without stating a 
reason. We have complete discretion as to whether the Sale proceeds, 
whether any Lot is included in the Sale, the manner in which the Sale is 
conducted and we may offer Lots for Sale in any order we choose 
notwithstanding the numbers given to Lots in the Catalogue. You 
Should therefore check the date and starting time of the Sale, whether 
there have been any withdrawals or late entries. Remember that 
withdrawals and late entries may affect the time at which a Lot you are 
interested is put up for Sale. We have complete discretion in which to 
refuse any bid, to nominate any bidding increment we consider 
appropriate, to divide any Lot, to combine two or more Lots, to 
withdraw any Lot from a Sale and, before the Sale has been closed, to 
put up any Lot for auction again. Auction speeds can exceed 100 Lots 
to the hour and bidding increments are generally about 1096; however, 
these do vary from Sale to Sale and from Auctioneer to Auctioneer. 
Please check with the department organising the Sale for advice on 
this. Where a Reserve has been applied to a Lot, the Auctioneer may, 
in his absolute discretion, place bids (up to an amount not equalling or 
exceeding such Reserve) on behalf of the Seller. We are not 
responsible to you in respect of the presence or absence of any 
Reserve in respect of any Lot. If there is a Reserve it will be no higher 
than the lower figure for any Estimate in the Catalogue, assuming that 
the currency of the Reserve has not fluctuated adversely against the 
currency of the Estimate. The Buyer will be the Bidder who makes the 
highest bid acceptable to the Auctioneer for any Lot (subject to any 
applicable Reserve) to whom the Lot is knocked down by the 
Auctioneer at the fall of the Auctioneer's hammer. Any dispute as to the 
highest acceptable bid will be settled by the Auctioneer in his absolute 
discretion. All bids tendered will relate to the actual Lot number 
announced by the Auctioneer. An electronic currency converter may be 
used at the Sale. This equipment is provided as a general guide as to 
the equivalent amount in certain currencies of a given bid. We do not 
accept any responsibility for any errors which may occur in the use of 
the currency converter. We may use video cameras to record the Sale 
and may record telephone calls for reasons of security and to assist in 
solving any disputes which may arise in relation to bids made at the 
Sale. At some Sales, for example, jewellery Sales, we may use screens 
on which images of the Lots will be projected. This service is provided 
to assist viewing at the Sale. The image on the screen should be 
treated as an indication only of the current Lot. It should be noted that 
all bids tendered will relate to the actual Lot number announced by 

the Auctioneer. We do not accept any responsibility for any errors 
which may occur in the use of the screen. 


5. BIDDING 

You must complete and deliver to us one of our Bidding Forms, either 
our Bidder Registration Form, Absentee Bidding Form or Telephone 
Bidding Form in order to bid at our Sales. 

If you are a new client at Bonhams or have not recently updated your 
registration details with us, you must pre-register to bid at least two 
working days before the Sale at which you wish to bid. You will be 
required to provide government-issued proof of identity and residence, 
and if you are a company, your certificate of incorporation or equivalent 
documentation with your name and registered address, government 
issued proof of your current address, documentary proof of your 
beneficial owners and directors, and proof of authority to transact. 

We may also request a financial reference and /or deposit from you 
before allowing you to bid. 

We reserve the rights at our discretion to request further information in 
order to complete our client identification and to decline to register any 
person as a Bidder, and to decline to accept their bids if they have 
been so registered. We also reserve the rights to postpone completion 
of the Sale of any Lot at our discretion while we complete our 
registration and identification enquiries, and to cancel the Sale of any 
Lot if you are in breach of your warranties as Buyer, or if we consider 
that such Sale would be unlawful or otherwise cause liabilities for the 
Seller or Bonhams or be detrimental to Bonhams' reputation. 

Bidding in person 

So long as you have pre-registered to bid or have updated your 
existing registration recently, you should come to our Bidder registration 
desk at the Sale venue and fill out a Registration and Bidding Form on 
(or, if possible, before) the day of the Sale. The bidding number system 
is sometimes referred to as "paddle bidding". You will be issued with a 
large card (a "paddle") with a printed number on it. This will be 
attributed to you for the purposes of the Sale. Should you be a 
successful Bidder you will need to ensure that your number can be 
clearly seen by the Auctioneer and that it is your number which is 
identified as the Buyer's. You should not let anyone else use your 
paddle as all Lots will be invoiced to the name and address given on 
your Bidder Registration Form. Once an invoice is issued it will not be 
changed. If there is any doubt as to the Hammer Price of, or whether 
you are the successful Bidder of, a particular Lot, you must draw this to 
the attention of the Auctioneer before the next Lot is offered for Sale. At 
the end of the Sale, or when you have finished bidding please return 
your paddle to the Bidder registration desk. 

Bidding by telephone 

If you wish to bid at the Sale by telephone, and have pre-registered to 
bid or have updated your existing registration details recently, please 
complete a Registration and Bidding Form, which is available from our 
offices or in the Catalogue. Please then return it to the office 
responsible for the Sale at least 24 hours in advance of the Sale. It is 
your responsibility to check with our Bids Office that your bid has been 
received. Telephone calls will be recorded. The telephone bidding 
facility is a discretionary service offered at no additional charge and 
may not be available in relation to all Lots. We will not be responsible 
for bidding on your behalf if you are unavailable at the time of the Sale 
or if the telephone connection is interrupted during bidding. Please 
contact us for further details. 

Bidding by post or fax 

Absentee Bidding Forms can be found in the back of this Catalogue 
and should be completed and sent to the office responsible for the 
Sale, once you have pre-registered to bid or have updated your 
existing registration details recently. It is in your interests to return your 
form as soon as possible, as if two or more Bidders submit identical 
bids for a Lot, the first bid received takes preference. In any event, all 
bids should be received at least 24 hours before the start of the Sale. 
Please check your Absentee Bidding Form carefully before returning it 
to us, fully completed and signed by you. It is your responsibility to 
check with our Bids Office that your bid has been received. This 
additional service is complimentary and is confidential. Such bids are 
made at your own risk and we cannot accept liability for our failure to 
receive and/or place any such bids. All bids made on your behalf will be 
made at the lowest level possible subject to Reserves and other bids 
made for the Lot. Where appropriate your bids will be rounded down to 
the nearest amount consistent with the Auctioneer's bidding 
increments. New Bidders must also provide proof of identity and 
address when submitting bids. Failure to do this will result in your bid 
not being placed. 

Bidding via the internet 

In order to bid online in a Sale, you must be 18 or over and you must 
register to bid via the Bonhams App or www.bonhams.com. Once 
you have registered, you should keep your account details strictly 
confidential and not permit any third party to access your account on 
your behalf or otherwise. You will be liable for any and all bids made via 
your account. Please note payment must be made from a bank 
account in the name of the registered bidder. 

Individuals: Enter your full name, email, residential address, date of birth 
and nationality and provide a valid credit card in your name which will 
be verified via Stripe before you are able to bid. If your credit card fails 
verification, you will not be permitted to bid and you should contact 
Client Services for assistance. We may in addition request a financial 
reference and/or deposit from you prior to letting you bid. If you are 
bidding as agent on behalf of another party, you agree: (i) to disclose 
this fact to Client Services; (ii) to provide such information as we require 
to enable us to complete our identification and anti-money laundering 
checks on that third party; and (ii) where your bid is successful, you are 
jointly and severally liable with that other party for the full amounts 
owing for the successful bid. Where you are the successful bidder for 
any lot with a hammer price equal to or in excess of £5,000/$10,000/ 
HKD50,000/AUS$10,000 depending on the jurisdiction and currency of 
the Sale, and if you have not provided such documents previously, you 
will be required to upload or provide to Client Services your 
Government issued photo ID and (if not on the ID) proof of your 
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address before the lot can be released to you. We reserve the right to 
request ID documentation from any bidder or successful buyer 
regardless of these thresholds and to refuse to release any purchased 
lot until such documentation is provided. 

Companies: You must select the option to set up a business account 
and then provide your full name, email, residential address, date of birth 
and the full name of the company. You must provide a credit card for 
verification either in your name or the name of the company but 
payment must be made from an account in the company’s name. If 
your credit card fails verification, you will not be permitted to bid and 
please contact Client Services for assistance. We may in addition 
require a bank reference or deposit prior to letting you bid. For all 
successful bids, we require the company’s Certificate of Incorporation 
or equivalent documentation confirming the company’s name and 
registered address, documentary proof of each beneficial owner 
owning 25% or more of the company, and proof of your authority to 
transact before the lot can be released to you. 

We reserve the right to request any further information from any bidder 
that we may require in order to carry out any identification, anti-money 
laundering or anti-terrorism financing checks conducted by us. We 
may at our discretion postpone or cancel your registration, not permit 
you to bid and/or postpone or cancel completion of any purchase you 
may make. 

Bidding through an agent 

Bids will be treated as placed exclusively by and on behalf of the 
person named on the Bidding Form unless otherwise agreed by us in 
writing in advance of the Sale. If you wish to bid on behalf of another 
person (your principal) you must complete the pre-registration 
requirements set out above both on your own behalf and with full 
details of your principal, and we will require written confirmation from 
the principal confirming your authority to bid. 

You are specifically referred to your due diligence requirements 
concerning your principal and their source of funds, and the 
warranties you give in the event you are the Buyer, which are 
contained in paragraph 3 of the Buyer’s Agreement, set out at 
Appendix 2 at the back of the Catalogue. 

Nevertheless, as the Bidding Form explains, any person placing a bid 
as agent on behalf of another (whether or not he has disclosed that 
fact) will be jointly and severally liable with the principal to the Seller and 
to Bonhams under any contract resulting from the acceptance of a bid. 
Equally, please let us know if you intend to nominate another person to 
bid on your behalf at the Sale unless this is to be carried out by us 
pursuant to a Telephone or Absentee Bidding Form that you have 
completed. If we do not approve the agency arrangements in writing 
before the Sale, we are entitled to assume that the person bidding at 
the Sale is bidding on his own behalf. Accordingly, the person bidding 
at the Sale will be the Buyer and will be liable to pay the Hammer Price 
and Buyer's Premium and associated charges. If we approve the 
identity of your client in advance, we will be in a position to address the 
invoice to your principal rather than you. We will require proof of the 
agent's client's identity and residence in advance of any bids made by 
the agent on his behalf. Please refer to our Conditions of Business and 
contact our Customer Services Department for further details. 
Bonhams undertakes Customer Due Diligence (CDD) into its Sellers and 
Buyers as required by the Money Laundering, Terrorist Financing and 
Transfer of Funds (Information on the Payer) Regulations 2017 (“the 
Regulations”). Bonhams’ interpretation of the Regulations and Treasury 
Approved industry Guidance is that CDD under the Regulations is not 
required by Buyers into Sellers at Bonhams auctions or vice versa. 

6. CONTRACTS BETWEEN THE BUYER AND SELLER AND THE 
BUYER AND BONHAMS 

On the Lot being knocked down to the Buyer, a Contract for Sale of 
the Lot will be entered into between the Seller and the Buyer on the 
terms of the Contract for Sale set out in Appendix 1 at the back of the 
Catalogue. You will be liable to pay the Purchase Price, which is the 
Hammer Price plus any applicable VAT. At the same time, a separate 
contract is also entered into between us as Auctioneers and the Buyer. 
This is our Buyer's Agreement, the terms of which are set out in 
Appendix 2 at the back of the Catalogue. Please read the terms of the 
Contract for Sale and our Buyer’s Agreement contained in the 
Catalogue in case you are the successful Bidder including the 
warranties as to your status and source of funds. We may change the 
terms of either or both of these agreements in advance of their being 
entered into, by setting out different terms in the Catalogue and/or by 
placing an insert in the Catalogue and/or by notices at the Sale venue 
and/or by oral announcements before and during the Sale. It is your 
responsibility to ensure you are aware of the up to date terms of the 
Buyer's Agreement for this Sale. 


7. BUYER'S PREMIUM AND OTHER CHARGES PAYABLE BY 
THE BUYER 

Under the Buyer's Agreement, a premium (the Buyer's Premium) is 
payable to us by the Buyer in accordance with the terms of the Buyer's 
Agreement and at rates set out below, calculated by reference to the 
Hammer Price and payable in addition to it. 


For this Sale the following rates of Buyer's Premium will be payable by 
Buyers on each Lot purchased: 


27.5% of the Hammer Price on the first £20,000; plus 

26% of the Hammer Price from £20,001 and up to £700,000; plus 
2096 of the Hammer Price from £700,001 and up to £4,500,000; plus 
14.596 of the Hammer Price above £4,500,000 


Storage and handling charges may also be payable by the Buyer 
as detailed on the specific Sale Information page at the front of the 
catalogue. 


The Buyer's Premium and all other charges payable to us by the Buyer 
are subject to VAT at the prevailing rate, currently 2096. 


VAT may also be payable on the Hammer Price of the Lot, where 
indicated by a symbol beside the Lot number. See paragraph 8 below 
for details. 


On certain Lots, which will be marked "AR" in the Catalogue and 
which are sold for a Hammer Price of €1,000 or greater (converted into 
the currency of the Sale using the European Central Bank Reference 
rate prevailing on the date of the Sale), the Additional Premium will 

be payable to us by the Buyer to cover our Expenses relating to the 
payment of royalties under the Artists Resale Right Regulations 2006. 
The Aaditional Premium will be a percentage of the amount of the 
Hammer Price calculated in accordance with the table below, and shall 
not exceed €12,500 (converted into the currency of the Sale using 

the European Central Bank Reference rate prevailing on the date of 
the Sale). 


Hammer Price Percentage amount 
From €0 to €50,000 496 

From €50,000.01 to €200,000 396 

From €200,000.01 to €350,000 196 

From €350,000.01 to €500,000 0.596 

Exceeding €500,000 0.2596 


8. VAT 

The prevailing rate of VAT at the time of going to press is 2096, but this 

is subject to government change and the rate payable will be the rate 

in force on the date of the Sale. 

The following symbols, shown beside the Lot number, are used to 

denote that VAT is due on the Hammer Price and Buyer's Premium: 

t VAT at the prevailing rate on Hammer Price and 
Buyer's Premium 

Q VAT on imported items at the prevailing rate on Hammer Price 
and Buyer's Premium 

* VAT on imported items at a preferential rate of 596 on Hammer 
Price and the prevailing rate on Buyer's Premium 

G Gold bullion exempt from VAT on the Hammer Price and subject 
to VAT at the prevailing rate on the Buyer's Premium 

. Zero rated for VAT, no VAT will be added to the Hammer Price or 
the Buyer's Premium 

a Buyers from within the UK: VAT is payable at the prevailing rate 
on just the Buyer's Premium (NOT the Hammer Price). Buyers 
from outside the UK: VAT is payable at the prevailing rate on 
both Hammer Price and Buyer's Premium. If a Buyer, having 
registered under a non-UK address, decides that the item is not 
to be exported from the UK, then he should advise Bonhams 
immediately. 

In all other instances no VAT will be charged on the Hammer Price, 

but VAT at the prevailing rate will be added to Buyer's Premium which 

will be invoiced on a VAT inclusive basis. 


9. PAYMENT 

It is of critical importance that you ensure that you have readily available 
funds to pay the Purchase Price and the Buyer's Premium (plus VAT 
and any other charges and Expenses to us)in full before making a bid 
for the Lot. If you are a successful Bidder, payment will be due to us by 
4.30 pm on the second working day after the Sale so that all sums are 
cleared by the eighth working day after the Sale. Payments made by 
anyone other than the registered Buyer will not be accepted. Bonhams 
reserves the right to vary the terms of payment at any time. 

Bonhams' preferred payment method is by bank transfer. 

You may electronically transfer funds to our Account. If you do so, please 
quote your paddle number and invoice number as the reference. Our 
Account details are as follows: 


Bank: National Westminster Bank Plc 

Address: PO Box 4RY 

250 Regent Street 

London W1A 4RY 

Account Name: Bonhams 1793 Limited 
Account Number: 25563009 

Sort Code: 56-00-27 

IBAN Number: GB 33 NWBK 560027 25563009 


If paying by bank transfer, the amount received after the 

deduction of any bank fees and/or conversion of the currency of 
payment to pounds sterling must not be less than the sterling amount 
payable, as set out on the invoice. 


Payment may also be made by one of the following methods: 


Sterling personal cheque drawn on a UK branch of a bank or 
building society: all cheques must be cleared before you can collect 
your purchases and should be made payable to Bonhams 1793 
Limited. 


Cash: you may pay for Lots purchased by you at this Sale 

with notes or coins in the currency in which the Sale is conducted 

(but not any other currency) provided that the total amount payable 

by you in respect of all Lots purchased by you at the Sale does not 
exceed £3,000, or the equivalent in the currency in which the Sale is 
conducted, at the time when payment is made. If the amount payable 
by you for Lots exceeds that sum, the balance must be paid otherwise 
than in coins or notes; this limit applies to both payment at our 
premises and direct deposit into our bank account. 


Debit cards issued in the name of the Buyer (including China Union 
Pay (CUP) cards and debit cards issued by Visa and MasterCard 
only). There is no limit on payment value if payment is made in person 
using Chip & Pin verification. 


Payment by telephone may also be accepted up to £5,000, subject 
to appropriate verification procedures. If the amount payable by you for 
Lots exceeds that sum, the balance must be paid by other means. 


Credit cards issued in the name of the Buyer (including China Union 
Pay (CUP) cards and credit cards issued by Visa and MasterCard 
only). There is a £5,000 limit on payment value if payment is made in 
person using Chip & Pin verification. 


It may be advisable to notify your debit or credit card provider of your 
intended purchase in advance to reduce delays caused by us having to 
seek authority when you come to pay. 


Note: only one debit or credit card may be used for payment of an 
account balance. If you have any questions with regards to card 
payments, please contact our Customer Services Department. 

We reserve the rights to investigate and identify the source of any funds 
received by us, to postpone completion of the sale of any Lot at our 
discretion while we complete our investigations, and to cancel the 

Sale of any Lot if you are in breach of your warranties as Buyer, if we 
consider that such Sale would be unlawful or otherwise cause liabilities for 
the Seller or Bonhams, or would be detrimental to Bonhams’ reputation. 
10. COLLECTION AND STORAGE 

The Buyer of a Lot will not be allowed to collect it until payment in full 
and in cleared funds has been made (unless we have made a special 
arrangement with the Buyer). For collection and removal of purchased 
Lots, please refer to Sale Information at the front of the Catalogue. Our 
offices are open 9.00am - 5pm Monday to Friday. Details relating to 
the collection of a Lot, the storage of a Lot and our Storage Contractor 
after the Sale are set out in the Catalogue. 

11. SHIPPING 

For information and estimates on domestic and international shipping 
as well as export licenses please contact 

Alban Shipping on +44 (0) 1582 493 099 
enquiries@albanshipping.co.uk 

12. EXPORT/TRADE RESTRICTIONS 

It is your sole responsibility to comply with all export and import 
regulations relating to your purchases and also to obtain any relevant 
export and/or import licence(s). Export licences are issued by Arts 
Council England and application forms can be obtained from its 
Export Licensing Unit. The detailed provisions of the export licensing 
arrangements can be found on the ACE website http://www. 
artscouncil.org.uk/what-we-do/supporting-museums/cultural-property/ 
export-controls/export-licensing/ or by phoning ACE on +44 (0)20 
7973 5188. The need for import licences varies from country to country 
and you should acquaint yourself with all relevant local requirements 
and provisions. The refusal of any import or export licence(s) or 

any delay in obtaining such licence(s) shall not permit the rescission 

of any Sale nor allow any delay in making full payment for the Lot. 
Generally, please contact our shipping department before the Sale if 
you require assistance in relation to export regulations. 

13. CITES REGULATIONS 

Please be aware that all Lots marked with the symbol Y are subject to 
CITES regulations when exporting these items outside the UK. These 
regulations may be found at: 
https://www.gov.uk/guidance/apply-for-cites-permits-and-certificates- 
to-trade-endangered-species#how-to-apply or may be requested from: 
Enquiries: wildlife.licensing@apha.gov.uk 

Applications: CITESapplication@apha.gov.uk 

Address: UK CITES Management Authority 

Centre for International Trade 

Horizon House, Deanery Road, Bristol BS1 5AH 

The refusal of any CITES licence or permit and any delay in obtaining 
such licences or permits shall not give rise to the rescission or 
cancellation of any Sale, nor allow any delay in making full payment 

for the Lot. 

14. THE SELLERS AND/OR BONHAMS’ LIABILITY 

Other than any liability of the Seller to the Buyer of a Lot under the 
Contract for Sale, neither we nor the Seller are liable (whether in 
negligence or otherwise) for any error or misdescription or omission 

in any Description of a Lot or any Estimate in respect of it, whether 
contained in the Catalogue or otherwise, whether given orally or in 
writing and whether given before or during the Sale. Neither we nor the 
Seller will be liable for any loss of Business, profits, revenue or income, 
or for loss of reputation, or for disruption to Business or wasted time on 
the part of management or staff, or for indirect losses or consequential 
damages of any kind, irrespective in any case of the nature, volume or 
source of the loss or damage alleged to be suffered, and irrespective 
of whether the said loss or damage is caused by or claimed in respect 
of any negligence, other tort, breach of contract (if any) or statutory 
duty, restitutionary claim or otherwise. In any circumstances where 

we and/or the Seller are liable in relation to any Lot or any Description 
or Estimate made of any Lot, or the conduct of any Sale in relation 

to any Lot, whether in damages, for an indemnity or contribution, 

or for a restitutionary remedy or otherwise, our and/or the Seller's 
liability (combined, if both we and the Seller are liable) will be limited 

to payment of a sum which will not exceed by way of maximum the 
amount of the Purchase Price of the Lot irrespective in any case of 

the nature, volume or source of any loss or damage alleged to be 
suffered or sum claimed as due, and irrespective of whether the liability 
arises from any negligence, other tort, breach of contract (if any) or 
statutory duty or otherwise. Nothing set out above will be construed 
as excluding or restricting (whether directly or indirectly) our liability or 
excluding or restricting any person's rights or remedies in respect of (i) 
fraud, or (ii) death or personal injury caused by our negligence (or by 
the negligence of any person under our control or for whom we are 
legally responsible), or (iii) acts or omissions for which we are liable 
under the Occupiers Liability Act 1957, or (iv) any other liability to the 
extent the same may not be excluded or restricted as a matter of law 
or (v) our undertakings under paragraphs 9 (in relation to specialist 
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Stamp or Book Sales only) and 10 of the Buyer's Agreement. The same 
applies in respect of the Seller, as if references to us in this paragraph 
were substituted with references to the Seller. 

15. BOOKS 

As stated above, all Lots are sold on an “as is” basis, subject to all 
faults, imperfections and errors of Description save as set out below. 
However, you will be entitled to reject a Book in the circumstances set 
out in paragraph 11 of the Buyers Agreement. Please note that Lots 
comprising printed Books, unframed maps and bound manuscripts are 
not liable to VAT on the Buyer's Premium. 

16. CLOCKS AND WATCHES 

All Lots are sold “as is”, and the absence of any reference to the 
condition of a clock or watch does not imply that the Lot is in good 
condition and without defects, repairs or restorations. Most clocks and 
watches have been repaired in the course of their normal lifetime and 
may now incorporate parts not original to them. Furthermore, Bonhams 
makes no representation or warranty that any clock or watch is in 
working order. As clocks and watches often contain fine and complex 
mechanisms, Bidders should be aware that a general service, change 
of battery or further repair work, for which the Buyer is solely 
responsible, may be necessary. 

17. FIREARMS - PROOF, CONDITION AND CERTIFICATION 
Proof of Firearms 

The term “proof exemption” indicates that a firearm has been examined 
at a Proof House, but not proved, as either (a) it was deemed of 
interest and not intended for use, or (b) ammunition was not available. 
In either case, the firearm must be regarded as unsafe to fire unless 
subsequently proved. Firearms proved for Black Powder should not be 
used with smokeless ammunition. 

The term “Certificate of Unprovability" indicates that a firearm has been 
examined at a Proof House and is deemed both unsuitable for proof 
and use. Reproof is required before any such firearm is to be used. 
Guns Sold as Parts 

Barrels of guns sold as parts will only be made available for sleeving 
and measurements once rendered unserviceable according to the Gun 
Barrel Proof Act of 1968 to 1978 and the Rules of Proof. 

Condition of Firearms 

Comment in this Catalogue is restricted, in general, to exceptional 
condition and to those defects that might affect the immediate safety of 
a firearm in normal use. An intending Bidder unable to make technical 
examinations and assessments is recommended to seek advice from a 
gunmaker or from a modern firearms specialist. All prospective Bidders 
are advised to consult the « of bore and wal-thickness measurements 
posted in the saleroom and available from the department. Bidders 
should note that guns are stripped only where there is a strong 
indication of a mechanical malfunction. Stripping is not, otherwise, 
undertaken. Guns intended for use should be stripped and cleaned 
beforehand. Hammer guns should have their rebound mechanisms 
checked before use. The safety mechanisms of all guns must be tested 
before use. All measurements are approximate. 

Original Gun Specifications Derived from Gunmakers 

The Sporting Gun Department endeavours to confirm a gun’s original 
specification and date of manufacture with makers who hold their 
original records. 

Licensing Requirements 

Firearms Act 1968 as amended 

Bonhams is constantly reviewing its procedures and would remind you 
that, in the case of firearms or shotguns subject to certification, to 
conform with current legislation, Bonhams is required to see, as 
appropriate, your original registered firearms dealer's certificate / shot 
gun certificate / firearm certificate / museum firearms licence / Section 
5 authority or import licence (or details of any exemption from which 
you may benefit, for instance Crown servant status) for the firearm(s) 
you have purchased prior to taking full payment of the amount shown 
on your invoice. Should you not already be in possession of such an 
authority or exemption, you are required to initially pay a deposit of 
95% of the total invoice with the balance of 5% payable on 
presentation of your valid certificate or licence showing your authority 
to hold the firearm(s) concerned. 

Please be advised that if a successful Bidder is then unable to produce 
the correct paperwork, the Lot(s) will be reoffered by Bonhams in the 
next appropriate Sa/e, on standard terms for Sellers, and you will be 
responsible for any loss incurred by Bonhams on the original Sale to 
you. 

In the case of RFD certificates and Section 5 authorities, we wish to 
keep an up-to-date copy on file. Please supply us with a Fax or 
photocopy. It would be helpful if you could send us an updated copy 
whenever your certificate or authority is renewed or changed. 

Lots marked 'S1' and bearing red labels are Section 1 firearms and 
require a valid British Firearms certificate, RFD Licence or import 
licence. 

Lots marked ‘S2’ and bearing blue labels are Section 2 firearms and 
require a valid British Shotgun certificate, RFD licence or import licence. 
Lots marked 'S5' and bearing specially marked red labels are Section 5 
prohibited firearms and require a valid Section 5 Authority or import 
licence. 

Lots marked with a ‘S58’ and bearing yellow labels are for obsolete 
calibres and no licence is required unless ammunition is held. 
Unmarked Lots require no licence. 

Please do not hesitate to contact the Modern Sporting Gun 
Department should you have any queries. 

Taxidermy and Related Items 

On behalf of the Seller of these articles, Bonhams undertakes to 
comply fully with Cites and DEFRA regulations. Buyers are advised to 
inform themselves of all such regulations and should expect the 
exportation of items to take some time to arrange. 

18. FURNITURE 

Upholstered Furniture 

Whilst we take every care in cataloguing furniture which has been 
upholstered we offer no Guarantee as to the originality 

of the wood covered by fabric or upholstery. 


19. JEWELLERY 

Gemstones 

Historically many gemstones have been subjected to a variety of 

treatments to enhance their appearance. Sapphires and rubies are 

routinely heat treated to improve their colour and clarity, similarly 
emeralds are frequently treated with oils or resin for the same purpose. 

Other treatments such as staining, irradiation or coating may have been 

used on other gemstones. These treatments may be permanent, 

whilst others may need special care or re-treatment over the years to 
retain their appearance. Bidders should be aware that Estimates 
assume that gemstones may have been subjected to such treatments. 

A number of laboratories issue certificates that give more detailed 

Descriptions of gemstones. However there may not be consensus 

between different laboratories on the degrees, or types of treatment for 

any particular gemstone. In the event that Bonhams has been given or 
has obtained certificates for any Lot in the Sale these certificates will be 
disclosed in the Catalogue. Although, as a matter of policy, Bonhams 
endeavours to provide certificates from recognised laboratories for 
certain gemstones, it is not feasible to obtain certificates for each Lot. 

In the event that no certificate is published in the Catalogue, Bidders 

should assume that the gemstones may have been treated. Neither 

Bonhams nor the Seller accepts any liability for contradictions or 

differing certificates obtained by Buyers on any Lots subsequent to the 

Sale. 

Estimated Weights 

If a stone(s) weight appears within the body of the Description in capital 

letters, the stone(s) has been unmounted and weighed by Bonhams. If 

the weight of the stone(s) is stated to be approximate and does not 
appear in capital letters, the stone(s) has been assessed by us within 
its/their settings, and the stated weight is a statement of our opinion 
only. This information is given as a guide and Bidders should satisfy 
themselves with regard to this information as to its accuracy. 

Signatures 

1. A diamond brooch, by Kutchinsky 

When the maker’s name appears in the title, in Bonhams’ opinion the 

piece is by that maker. 

2. Adiamond brooch, signed Kutchinsky 

Has a signature that, in Bonhams’ opinion, is authentic but may contain 

gemstones that are not original, or the piece may have been altered. 

3. A diamond brooch, mounted by Kutchinsky 

Has been created by the jeweller, in Bonhams’ opinion, but using 

stones or designs supplied by the client. 

20. PHOTOGRAPHS 

Explanation of Catalogue Terms 

* "Bil Brandt”: in our opinion a work by the artist. 

e “Attributed to Bill Brandt”: in our opinion probably a work by the 
artist, but less certainty to authorship is expressed than in the 
preceding category. 

* "Signed and/or titled and/or dated and/or inscribed”: in our opinion 
the signature and/or title and/or date and/or inscription are in the 
artist's hand. 

* "Signed and/or titled and/or dated and/or inscribed in another 
hand": in our opinion the signature and/or title and/or date and/or 
inscription have been added by 
another hand. 

* The date given is that of the image (negative). Where no further 
date is given, this indicates that the photographic print is vintage 
(the term "vintage" may also be included in the Lot Description). A 
vintage photograph is one which was made within approximately 
5-10 years of the negative. Where a second, later date appears, 
this refers to the date of printing. Where the exact printing date is 
not known, but understood to be later, "printed later" will appear in 
the Lot Description. 

* Unless otherwise specified, dimensions given are those of the piece 
of paper on which the image is printed, including any margins. 
Some photographs may appear in the Catalogue without margins 
illustrated. 

* All photographs are sold unframed unless stated in the Lot 
Description. 

21. PICTURES 

Explanation of Catalogue Terms 

The following terms used in the Catalogue have the following meanings 

but are subject to the general provisions relating to Descriptions 

contained in the Contract for Sale: 

* "Jacopo Bassano": in our opinion a work by the artist. When the 
artist's forename(s) is not known, a series of asterisks, followed by 
the surname of the artist, whether preceded by an initial or not, 
indicates that in our opinion the work is by the artist named; 

e “Attributed to Jacopo Bassano”: in our opinion probably a work by 
the artist but less certainty as to authorship is expressed than in the 
preceding category; 

e "Studio/Workshop of Jacopo Bassano”: in our opinion a work by 
an unknown hand in a studio of the artist which may or may not 
have been executed under the artist's direction; 

* "Circle of Jacopo Bassano": in our opinion a work by a hand closely 
associated with a named artist but not necessarily his pupil; 

e “Follower of Jacopo Bassano”: in our opinion a work by a painter 
working in the artist's style, contemporary or nearly contemporary, 
but not necessarily his pupil; 

e “Manner of Jacopo Bassano”: in our opinion a work in the style of 
the artist and of a later date; 

e "After Jacopo Bassano”: in our opinion, a copy of a known work of 
the artist; 

* "Signed and/or dated and/or inscribed": in our opinion the signature 
and/or date and/or inscription are from the hand of the artist; 

* "Bears a signature and/or date and/or inscription": in our opinion 
the signature and/or date and/or inscription have been added by 
another hand. 


22. PORCELAIN AND GLASS 

Damage and Restoration 

For your guidance, in our Catalogues we attempt to detail, as far 

as practicable, all significant defects, cracks and restoration. Such 
practicable Descriptions of damage cannot be definitive, and in 
providing Condition Reports, we cannot Guarantee that there are no 
other defects present which have not been mentioned. Bidders should 
satisfy themselves by inspection, as to the condition of each Lot. 
Please see the Contract for Sale printed in this Catalogue. Because 
of the difficulty in determining whether an item of glass has been 
repolished, in our Catalogues reference is only made to visible chips 
and cracks. No mention is made of repolishing, severe or otherwise. 
23. VEHICLES 

The Veteran Car Club of Great Britain 

Dating Plates and Certificates 

When mention is made of a Veteran Car Club Dating Plate or Dating 
Certificate in this Catalogue, it should be borne in mind that the Veteran 
Car Club of Great Britain using the services of Veteran Car Company 
Ltd, does from time to time, review cars already dated and, in some 
instances, where fresh evidence becomes available, the review can result 
in an alteration of date. Whilst the Club and Veteran Car Company Ltd 
make every effort to ensure accuracy, the date shown on the Dating 
Plate or Dating Certificate cannot be guaranteed as correct and intending 
purchasers should make their own enquiries as to the date of the car. 
24. WINE 

Lots which are lying under Bond and those liable to VAT may not be 
available for immediate collection. 

Examining the wines 

It is occasionally possible to provide a pre-Sale tasting for larger 
parcels (as defined below). This is generally limited to more recent and 
everyday drinking wines. Please contact the department for details. 

It is not our policy to inspect every unopened case. In the case of wines 
older than 20 years the boxes will usually have been opened and levels 
and appearance noted in the Catalogue where necessary. You should 
make proper allowance for variations in ullage levels and conditions of 
corks, capsules and labels. 

Corks and Ullages 

Ullage refers to the space between the base of the cork and the wine. 
Ullage levels for Bordeaux shaped bottles are only normally noted 
when below the neck and for Burgundy, Alsace, German and Cognac 
shaped bottles when greater than 4 centimetres (cm). Acceptable 
ullage levels increase with age; generally acceptable levels are as 
follows: 

Under 15 years old - into neck or less than 4cm 

15 to 30 years old - top shoulder (ts) or up to 5cm 

Over 30 years old - high shoulder (hs) or up to 6cm 

It should be noted that ullages may change between publication 

of the Catalogue and the Sale and that corks may fail as a result of 
transporting the wine. We will only accept responsibility for Descriptions 
of condition at the time of publication of the Catalogue and cannot 
accept responsibility for any loss resulting from failure of corks either 
before or after this point. 

Options to buy parcels 

A parcel is a number of Lots of identical size of the same wine, bottle 
Size and Description. The Buyer of any of these Lots has the option 

to accept some or all of the remaining Lots in the parcel at the same 
price, although such options will be at the Auctioneer's sole discretion. 
Absentee Bidders are, therefore, advised to bid on the first Lot in a 
parcel. 

Wines in Bond 

Wines lying in Bond are marked A. All Lots sold under Bond, and 
which the Buyer wishes to remain under Bond, will be invoiced without 
VAT or Duty on the Hammer Price. If the Buyer wishes to take the Lot 
as Duty paid, UK Excise Duty and VAT will be added to the Hammer 
Price on the invoice. 

Buyers must notify Bonhams at the time of the sale whether they wish 
to take their wines under Bond or Duty paid. If a Lot is taken under 
Bond, the Buyer will be responsible for all VAT, Duty, clearance and 
other charges that may be payable thereon. 

Buyers outside the UK must be aware that any forwarding agent 
appointed to export their purchases must have a movement certificate 
for Lots to be released under Bond. 

Bottling Details and Case Terms 

The following terms used in the Catalogue have the following 
meanings: 

CB - Cháteau bottled 

DB - Domaine bottled 

EstB - Estate bottled 

BB - Bordeaux bottled 

BE - Belgian bottled 

FB - French bottled 

GB - German bottled 

OB - Oporto bottled 

UK - United Kingdom bottled 

омс - original wooden case 

iwc - individual wooden case 

oc - original carton 

SYMBOLS 

THE FOLLOWING SYMBOLS ARE USED TO DENOTE 


Y This lot contains one or more regulated plant or animal species 
and is subject to CITES regulations. It is the buyer's responsibility 
to investigate such regulations and to obtain any necessary import 
or export certificates. A buyer's inability to obtain such certificates 
cannot justify a delay in payment or cancellation of a sale. 

TP Objects displayed with a TP will be located at the Cadogan 
Tate warehouse and will only be available for collection from this 
location. 

W Objects displayed with a w will be located in the Bonhams 
Warehouse and will only be available for collection from this location. 
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A Wines lying in Bond. 

AR Ап Additional Premium will be payable to us by the Buyer to 
cover our Expenses relating to payment of royalties under the 
Artists Resale Right Regulations 2006. See clause 7 for details. 

О The Seller has been guaranteed a minimum price for the Lot, 
either by Bonhams or a third party. This may take the form of an 
irrevocable bid by a third party, who may make a financial gain on 
a successful Sale or a financial loss if unsuccessful. 

А Bonhams owns the Lot either wholly or partially or may otherwise 
have an economic interest. 

This lot contains elephant ivory and is therefore subject to 

both CITES regulations and the UK Ivory Act 2018. It has been 
registered or has an exemption certificate allowing it to be offered 
for sale and sold under the provisions of the Ivory Act 2018. 
Property containing African elephant ivory cannot be imported 
to the USA. The EU and the UK have in place wide-ranging 
restrictions on dealing with property containing elephant 

ivory, including restrictions on import and/or export. It is a 
buyer's responsibility to obtain any export or import licences, 
certifications and any other required documentation, where 
applicable. Bonhams is not able to assist buyers with the 
shipment of any lots containing elephant ivory into the US, the 
UK or the EU. A buyer's inability to export or import these lots 
cannot justify a delay in payment or cancellation of a sale. 

e, t, *, G, О, a see clause 8, VAT, for details. 

DATA PROTECTION - USE OF YOUR INFORMATION 

Where we obtain any personal information about you, we shall only 

use it in accordance with the terms of our Privacy Policy (subject to 

any additional specific consent(s) you may have given at the time 

your information was disclosed). A copy of our Privacy Policy can be 

found on our Website www.bonhams.com or requested by post from 

Customer Services Department, 101 New Bond Street, London, W1S 

1SR or by email from info@bonhams.com 
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BUYERS SALE CONTRACT WITH SELLER 


IMPORTANT: These terms may be changed in advance of the 

Sale of the Lot to you, by the setting out of different terms 

in the Catalogue for the Sale and/or by placing an insert in 

the Catalogue and/or by notices at the Sale venue and/or on 

Bonhams' website, and/or by oral announcements before and 

during the Sale at the Sale venue. You should be alert to this 

possibility of changes and ask in advance of bidding if there 
have been any. 

Under this contract the Seller's liability in respect of the quality 

of the Lot, it's fitness for any purpose and its conformity with 

any Description is limited. You are strongly advised to examine 
the Lot for yourself and/or obtain an independent examination 
of it before you buy it. 

1 THE CONTRACT 

1.1 These terms and the relevant terms for Bidders and Buyers in 
the Notice to Bidders govern the Contract for Sale of the Lot by 
the Seller to the Buyer. 

1.2 The Definitions and Glossary contained in Appendix 3 in the 
Catalogue are incorporated into this Contract for Sale and a 
separate copy can also be provided by Bonhams on request. 
Where words and phrases are used which are in the List of 
Definitions, they are printed in italics. 

1.3 The Seller sells the Lot as the principal to the Contract for Sale, 
such contract being made between the Seller and you through 
Bonhams which acts in the sole capacity as the Seller's agent 
and not as an additional principal. However, if the Catalogue 
states that Bonhams sells the Lot as principal, or such a 
statement is made by an announcement by the Auctioneer, 
or by a notice at the Sale, or an insert in the Catalogue, then 
Bonhams is the Seller for the purposes of this agreement. 

1.4 The contract is made on the fall of the Auctioneer's hammer in 
respect of the Lot when it is knocked down to you. 

2 SELLER'S WARRANTIES AND UNDERTAKINGS 

2.1 The Seller undertakes to you that: 

the Seller is the owner of the Lot or is duly authorised to sell the 

Lot by the owner; 

save as disclosed in the Entry for the Lot in the Catalogue, the 

Seller sells the Lot with full title guarantee or, where the Seller 

is an executor, trustee, liquidator, receiver or administrator, with 

whatever right, title or interest he may have in the Lot; 

except where the Sale is by an executor, trustee, liquidator, 

receiver or administrator the Seller is both legally entitled to 

sell the Lot, and legally capable of conferring on you quiet 

possession of the Lot and that the Sale conforms in every 

respect with the terms implied by the Sale of Goods Act 1979, 

Sections 12(1) and 12(2) (see the Definitions and Glossary); 

the Seller has complied with all requirements, legal or otherwise, 

relating to any export or import of the Lot, and all duties and 

taxes in respect of the export or import of the Lot have (unless 
stated to the contrary in the Catalogue or announced by the 

Auctioneer) been paid and, so far as the Seller is aware, all third 

parties have complied with such requirements in the past; 

items consigned for sale by the Seller are not connected with or 
derived from any criminal activity, including without limitation tax 
evasion, money laundering, terrorist financing or breach of any 
applicable international trade sanctions; 

subject to any alterations expressly identified as such made by 

announcement or notice at the Sale venue or by the Notice to 

Bidders or by an insert in the Catalogue or on the Bonhams 

website, the Lot corresponds with the Contractual Description 

of the Lot, being that part of the Entry about the Lot in the 

Catalogue which is in bold letters and (except for colour) with 

any photograph of the Lot in the Catalogue. 
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3.2 


4.1 
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7.2 


7.3 


7.4 


7.6 


DESCRIPTIONS OF THE LOT 

Paragraph 2.1.5 sets out what is the Contractual Description 
of the Lot. In particular, the Lot is not sold as corresponding 
with any part of the Entry in the Catalogue which is not printed 
in bold letters, the remainder of which Entry merely sets out 

(on the Seller's behalf) Bonhams’ opinion about the Lot and 
which is not part of the Contractual Description upon which 

the Lot is sold. Any statement or representation other than that 
part of the Entry referred to in paragraph 2.1.5 (together with 
any express alteration to it as referred to in paragraph 2.1.5), 
including any Description or Estimate, whether made orally or in 
writing, including in the Catalogue or on Bonhams’ Website, or by 
conduct, or otherwise, and whether by or on behalf of the Seller 
or Bonhams and whether made prior to or during the Sale, is not 
part of the Contractual Description upon which the Lot is sold. 
Except as provided in paragraph 2.1.5, the Seller does 

not make or give and does not agree to make or give any 
contractual promise, undertaking, obligation, guarantee, 
warranty, or representation of fact, or undertake any duty of 
care, in relation to any Description of the Lot or any Estimate 

in relation to it, nor of the accuracy or completeness of any 
Description or Estimate which may have been Bonhams. No 
such Description or Estimate is incorporated into this Contract 
for Sale. 

FITNESS FOR PURPOSE AND SATISFACTORY QUALITY 
The Seller does not make and does not agree to make any 
contractual promise, undertaking, obligation, guarantee, 
warranty, or representation of fact in relation to the satisfactory 
quality of the Lot or its fitness for any purpose. 

The Seller will not be liable for any breach of any undertaking, 
whether implied by the Sale of Goods Act 1979 or otherwise, as 
to the satisfactory quality of the Lot or its fitness for any purpose. 
RISK, PROPERTY AND TITLE 

Risk in the Lot passes to you after 7 days from the day upon 
which it is knocked down to you on the fall of the Auctioneer's 
hammer in respect of the Lot, or upon collection of the Lot 

if earlier. The Seller will not be responsible thereafter for the 

Lot prior to you collecting it from Bonhams or the Storage 
Contractor, with whom you have separate contract(s) as Buyer. 
You will indemnify the Seller and keep the Seller fully indemnified 
from and against all claims, proceedings, costs, expenses 

and losses arising in respect of any injury, loss and damage 
caused to the Lot beyond 7 days from the day of the fall of the 
Auctioneer's hammer until you obtain full title to it. 

Title to the Lot remains in and is retained by the Seller until: (i) the 
Purchase Price and all other sums payable by you to Bonhams 
in relation to the Lot have been paid in full to and received in 
cleared funds by Bonhams, and (ii) Bonhams has completed its 
investigations pursuant to clause 3.11 of the Buyer's Agreement 
with Bonhams set out in Appendix 2 in the catalogue. 
PAYMENT 

Your obligation to pay the Purchase Price arises when the Lot is 
knocked down to you on the fall of the Auctioneer’s hammer in 
respect of the Lot. 

Time will be of the essence in relation to payment of the 
Purchase Price and all other sums payable by you to Bonhams. 
Unless agreed in writing with you by Bonhams on the Seller's 
behalf (in which case you must comply with the terms of that 
agreement), all such sums must be paid to Bonhams by you in 
the currency in which the Sale was conducted by not later than 
4.30pm on the second working day following the Sale and you 
must ensure that the funds are cleared by the seventh working 
day after the Sale. Payment must be made to Bonhams by one 
of the methods stated in the Notice to Bidders unless otherwise 
agreed with you in writing by Bonhams. If you do not pay in full 
any sums due in accordance with this paragraph, the Seller will 
have the rights set out in paragraph 8 below. 

COLLECTION OF THE LOT 

Unless otherwise agreed in writing with you by Bonhams, 

the Lot will be released to you or to your order only when: (i) 
Bonhams has received cleared funds to the amount of the 

full Purchase Price and all other sums owed by you to the 
Seller and to Bonhams and (ii) Bonhams has completed its 
investigations pursuant to clause 3.11 of the Buyer's Agreement 
with Bonhams set out in Appendix 2 in the catalogue. 

The Seller is entitled to withhold possession from you of any 
other Lot he has sold to you at the same or at any other Sale 
and whether currently in Bonhams’ possession or not, until 
payment in full and in cleared funds of the Purchase Price and 
all other sums due to the Seller and/or Bonhams in respect of 
the Lot. 

You should note that Bonhams has reserved the right not to 
release the Lot to you until its investigations under paragraph 
3.11 of the Buyers’ Agreement set out in Appendix 2 have been 
completed to Bonhams’ satisfaction. 

You will collect and remove the Lot at your own expense 

from Bonhams’ custody and/ or control or from the Storage 
Contractor's custody in accordance with Bonhams’ instructions 
or requirements. 

You will be wholly responsible for packing, handling and 
transport of the Lot on collection and for complying with all 
import or export regulations in connection with the Lot. 

You will be wholly responsible for any removal, storage or other 
charges or expenses incurred by the Seller if you do not remove 
the Lot in accordance with this paragraph 7 and will indemnify 
the Seller against all charges, costs, including any legal costs 
and fees, expenses and losses suffered by the Seller by reason 
of your failure to remove the Lot including any charges due 
under any Storage Contract. All such sums due to the Seller will 
be payable on demand. 


8.1 


8.1.7 


FAILURE TO PAY FOR THE LOT 

If the Purchase Price for a Lot is not paid to Bonhams in full in 
accordance with the Contract for Sale, the Seller will be entitled, 
with the prior written agreement of Bonhams but without further 
notice to you, to exercise one or more of the following rights 
(whether through Bonhams or otherwise): 

to terminate immediately the Contract for Sale of the Lot for 
your breach of contract; 

to resell the Lot by auction, private treaty or any other means on 
giving seven days' written notice to you of the intention to resell; 
to retain possession of the Lot; 

to remove and store the Lot at your expense; 

to take legal proceedings against you for any sum due under the 
Contract for Sale and/or damages for breach of contract; 

to be paid interest on any monies due (after as well as before 
judgement or order) at the annual rate of 5% per annum above 
the base rate of National Westminster Bank Plc from time to 
time to be calculated on a daily basis from the date upon which 
such monies become payable until the date of actual payment; 
to repossess the Lot (or any part thereof) which has not become 
your property, and for this purpose (unless the Buyer buys the 
Lot as a Consumer from the Seller selling in the course of a 
Business) you hereby grant an irrevocable licence to the Seller 
by himself and to his servants or agents to enter upon all or 

any of your premises (with or without vehicles) during normal 
Business hours to take possession of the Lot or part thereof; 

to retain possession of any other property sold to you by the 
Seller at the Sale or any other auction or by private treaty until 
all sums due under the Contract for Sale shall have been paid in 
full in cleared funds; 

to retain possession of, and on three months' written notice 

to sell, Without Reserve, any of your other property in the 
possession of the Seller and/or of Bonhams (as bailee for the 
Seller) for any purpose (including, without limitation, other goods 
sold to you) and to apply any monies due to you as a result of 
such Sale in satisfaction or part satisfaction of any amounts 
owed to the Seller or to Bonhams; and 


8.1.10 so long as such goods remain in the possession of the Seller 
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or Bonhams as its bailee, to rescind the contract for the Sale of 
any other goods sold to you by the Seller at the Sale or at any 
other auction or by private treaty and apply any monies received 
from you in respect of such goods in part or full satisfaction of 
any amounts owed to the Seller or to Bonhams by you. 

You agree to indemnify the Seller against all legal and other 
costs of enforcement, all losses and other expenses and costs 
(including any monies payable to Bonhams in order to obtain 
the release of the Lot) incurred by the Seller (whether or not 
court proceedings will have been issued) as a result of Bonhams 
taking steps under this paragraph 8 on a full indemnity basis 
together with interest thereon (after as well as before judgement 
or order) at the rate specified in paragraph 8.1.6 from the date 
upon which the Seller becomes liable to pay the same until 
payment by you. 

On any resale of the Lot under paragraph 8.1.2, the Seller will 
account to you in respect of any balance remaining from any 
monies received by him or on his behalf in respect of the Lot, 
after the payment of all sums due to the Seller and to Bonhams, 
within 28 days of receipt of such monies by him or on his behalf. 
THE SELLER'S LIABILITY 

The Seller will not be liable for any injury, loss or damage caused 
by the Lot after the fall of the Auctioneer’s hammer in respect of 
the Lot. 

Subject to paragraph 9.3 below, except for breach of the express 
undertaking provided in paragraph 2.1.5, the Seller will not be 
liable for any breach of any term that the Lot will correspond with 
any Description applied to it by or on behalf of the Seller, whether 
implied by the Sale of Goods Act 1979 or otherwise. 

Unless the Seller sells the Lot in the course of a Business and 
the Buyer buys it as a Consumer, 

the Seller will not be liable (whether in negligence, other tort, 
breach of contract or statutory duty or in restitution or under the 
Misrepresentation Act 1967, or in any other way) for any lack of 
conformity with, or inaccuracy, error, misdescription or omission 
in any Description of the Lot or any Entry or Estimate in relation 
to the Lot made by or on behalf of the Seller (whether made in 
writing, including in the Catalogue, or on the Website, or orally, 
or by conduct or otherwise) and whether made before or after 
this agreement or prior to or during the Sale; 

the Seller will not be liable for any loss of Business, Business profits 
or revenue or income or for loss of reputation or for disruption to 
Business or wasted time on the part of the Buyer or of the Buyer's 
management or staff or, for any indirect losses or consequential 
damages of any kind, irrespective in any case of the nature, 
volume or source of the loss or damage alleged to be suffered, and 
irrespective of whether the said loss or damage is caused by or 
claimed in respect of any negligence, other tort, breach of contract, 
statutory duty, restitutionary claim or otherwise; 

in any circumstances where the Seller is liable to you in respect 
of the Lot, or any act, omission, statement, or representation 

in respect of it, or this agreement or its performance, and 
whether in damages, for an indemnity or contribution or for 

a restitutionary remedy or in any way whatsoever, the Seller's 
liability will be limited to payment of a sum which will not exceed 
by way of maximum the amount of the Purchase Price of the 
Lot irrespective in any case of the nature, volume or source 

of any loss or damage alleged to be suffered or sum claimed 

as due, and irrespective of whether the liability arises from 

any negligence, other tort, breach of contract, statutory duty, 
bailee’s duty, restitutionary claim or otherwise. 

Nothing set out in paragraphs 9.1 to 9.3 above will be 
construed as excluding or restricting (whether directly or 
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indirectly) any person's liability or excluding or restricting any 
person's rights or remedies in respect of (i) fraud, or (ii) death 
or personal injury caused by the Seller's negligence (or any 
person under the Seller's control or for whom the Seller is legally 
responsible), or (iii) acts or omissions for which the Seller is liable 
under the Occupiers Liability Act 1957, or (iv) any other liability 
to the extent the same may not be excluded or restricted as a 
matter of law. 
10 MISCELLANEOUS 
10.1 You may not assign either the benefit or burden of the Contract 
for Sale. 
The Seller's failure or delay in enforcing or exercising any power 
or right under the Contract for Sale will not operate or be 
deemed to operate as a waiver of his rights under it except to 
the extent of any express waiver given to you in writing. Any 
such waiver will not affect the Seller's ability subsequently to 
enforce any right arising under the Contract for Sale. 
If either party to the Contract for Sale is prevented from 
performing that party's respective obligations under the Contract 
for Sale by circumstances beyond its reasonable control or 
if performance of its obligations would by reason of such 
circumstances give rise to a significantly increased financial cost 
to it, that party will not, for so long as such circumstances prevail, 
be required to perform such obligations. This paragraph does not 
apply to the obligations imposed on you by paragraph 6. 
Any notice or other communication to be given under the 
Contract for Sale must be in writing and may be delivered by 
hand or sent by first class post or air mail or fax transmission, if to 
the Seller, addressed c/o Bonhams at its address or fax number 
in the Catalogue (marked for the attention of the Company 
Secretary), and if to you to the address or fax number of the 
Buyer given in the Bidding Form (unless notice of any change of 
address is given in writing). It is the responsibility of the sender 
of the notice or communication to ensure that it is received in a 
legible form within any applicable time period. 
If any term or any part of any term of the Contract for Sale 
is held to be unenforceable or invalid, such unenforceability 
or invalidity will not affect the enforceability and validity of the 
remaining terms or the remainder of the relevant term. 
References in the Contract for Sale to Bonhams will, where 
appropriate, include reference to Bonhams’ officers, employees 
and agents and to any subsidiary of Bonhams Holdings Limited 
and to its officers, employees and agents. 
The headings used in the Contract for Sale are for convenience 
only and will not affect its interpretation. 
In the Contract for Sale “including” means “including, without 
limitation”. 
References to the singular will include reference to the plural 
(and vice versa) and reference to any one gender will include 
reference to the other genders. 
10.10 Reference to a numbered paragraph is to a paragraph of the 
Contract for Sale. 
Save as expressly provided in paragraph 10.12 nothing in the 
Contract for Sale confers (or purports to confer) on any person 
who is not a party to the Contract for Sale any benefit conferred 
by, or the right to enforce any term of, the Contract for Sale. 
10.12 Where the Contract for Sale confers an immunity from, and/or 
an exclusion or restriction of, the responsibility and/or liability 
of the Seller, it will also operate in favour and for the benefit of 
Bonhams, Bonhams’ holding company and the subsidiaries 
of such holding company and the successors and assigns of 
Bonhams and of such companies and of any officer, employee 
and agent of Bonhams and such companies, each of whom 
will be entitled to rely on the relevant immunity and/or exclusion 
and/or restriction within and for the purposes of Contracts 
(Rights of Third Parties) Act 1999, which enables the benefit of 
a contract to be extended to a person who is not a party to the 
contract, and generally at law. 
11 GOVERNING LAW 
All transactions to which the Contract for Sale applies and 
all connected matters will be governed by and construed in 
accordance with the laws of that part of the United Kingdom 
where the Sale takes place and the Seller and you each submit 
to the exclusive jurisdiction of the courts of that part of the 
United Kingdom, save that the Seller may bring proceedings 
against you in any other court of competent jurisdiction to 
the extent permitted by the laws of the relevant jurisdiction. 
Bonhams has a complaints procedure in place. 
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APPENDIX 2 


BUYER'S AGREEMENT WITH BONHAMS 

IMPORTANT: These terms may be changed in advance of the Sale 
of the Lot to you, by the setting out of different terms in the 
Catalogue for the Sale and/or by placing an insert in the 
Catalogue and/or by notices at the Sale venue and/or by oral 
announcements before and during the Sale at the Sale venue. 
You should be alert to this possibility of changes and ask in 
advance of bidding if there have been any. 

1 THE CONTRACT 

1.1 These terms govern the contract between Bonhams personally 
and the Buyer, being the person to whom a Lot has been 
knocked down by the Auctioneer. 

1.2 The Definitions and Glossary contained in Appendix 3 to the 
Catalogue for the Sale are incorporated into this agreement and 
a separate copy can also be provided by us on request. Where 
words and phrases which are defined in the List of Definitions 
are used in this agreement, they are printed in italics. Reference 
is made in this agreement to information printed in the Notice to 
Bidders, printed in the Catalogue for the Sale, and where such 
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information is referred to it is incorporated into this agreement. 
Except as specified in paragraph 4 of the Notice to Bidders the 
Contract for Sale of the Lot between you and the Seller is made 
on the fall of the Auctioneer’s hammer in respect of the Lot, 
when it is knocked down to you. At that moment a separate 
contract is also made between you and Bonhams on the terms 
in this Buyer’s Agreement. 

We act as agents for the Seller and are not answerable or 
personally responsible to you for any breach of contract or other 
default by the Seller, unless Bonhams sells the Lot as principal. 
Our personal obligations to you are governed by this agreement 
and we agree, subject to the terms below, to the following 
obligations: 

we will, until the date and time specified in the Notice to Bidders 
or otherwise notified to you, store the Lot in accordance with 
paragraph 5; 

subject to any power of the Seller or us to refuse to release 

the Lot to you, we will release the Lot to you in accordance 
with paragraph 4 once you have paid to us, in cleared funds, 
everything due to us and the Seller and following completion of 
our enquiries pursuant to paragraph 3.11; 

we will provide guarantees in the terms set out in paragraphs 9 
and 10. 

We do not make or give and do not agree to make or give 

any contractual promise, undertaking, obligation, Guarantee, 
warranty, representation of fact in relation to any Description 

of the Lot or any Estimate in relation to it, nor of the accuracy 
or completeness of any Description or Estimate which may 
have been made by us or on our behalf or by or on behalf 

of the Seller (whether made orally or in writing, including in 

the Catalogue or on Bonhams’ Website, or by conduct, or 
otherwise), and whether made before or after this agreement or 
prior to or during the Sale. No such Description or Estimate is 
incorporated into this agreement between you and us. Any such 
Description or Estimate, if made by us or on our behalf, was 
(unless Bonhams itself sells the Lot as principal) made as agent 
on behalf of the Seller. 

PERFORMANCE OF THE CONTRACT FOR SALE 

You undertake to us personally that you will observe and comply 
with all your obligations and undertakings to the Seller under the 
Contract for Sale in respect of the Lot. 

PAYMENT AND BUYER WARRANTIES 

Unless agreed in writing between you and us or as otherwise 
set out in the Notice to Bidders, you must pay to us by not later 
than 4.30pm on the second working day following the Sale: 

the Purchase Price for the Lot; 

a Buyer's Premium in accordance with the rates set out in the 
Notice to Bidders on each lot, and 

if the Lot is marked [AR], an Additional Premium which is 
calculated and payable in accordance with the Notice to 
Bidders together with VAT on that sum if applicable so that all 
sums due to us are cleared funds by the seventh working day 
after the Sale. 

You must also pay us on demand any Expenses payable 
pursuant to this agreement. 

All payments to us must be made in the currency in which the 
Sale was conducted, using, unless otherwise agreed by us in 
writing, one of the methods of payment set out in the Notice to 
Bidders. Our invoices will only be addressed to the registered 
Bidder unless the Bidder is acting as an agent for a named 
principal and we have approved that arrangement, in which 
case we will address the invoice to the principal. 

Unless otherwise stated in this agreement all sums payable to 
us will be subject to VAT at the appropriate rate and VAT will be 
payable by you on all such sums. 

We may deduct and retain for our own benefit from the monies 
paid by you to us the Buyer's Premium, the Commission 
payable by the Seller in respect of the Lot, any Expenses and 
VAT and any interest earned and/or incurred until payment to 
the Seller. 

Time will be of the essence in relation to any payment payable 
to us. If you do not pay the Purchase Price, or any other sum 
due to us in accordance with this paragraph 3, we will have the 
rights set out in paragraph 7 below. 

Where a number of Lots have been knocked down to you, any 
monies we receive from you will be applied firstly pro-rata to pay 
the Purchase Price of each Lot and secondly pro-rata to pay all 
amounts due to Bonhams. 

You warrant that neither you nor - if you are a company, 

your directors, officers or your owner or their directors or 
shareholders - are an individual or an entity that is, or is owned 
or controlled by individuals or entities that are: 

the subject of any sanctions administered or enforced by the 
U.S. Department of the Treasury's Office of Foreign Assets 
Control, the U.S. Departure of State, the United Nations Security 
Council, the European Union, Her Majesty's Treasury, or other 
relevant sanctions authority (“Sanctions” and a “Sanctioned 
Party”); or 

located, organised or resident in a country or territory that is, 

or whose government is, the subject of Sanctions, including 
without limitation, Iran, North Korea, Sudan, Russia, and Syria); 
and further 

that the property you purchase will not be transferred to or used 
in a country in contravention of any Sanctions administered or 
enforced by the U.S, the United Nations Security Council, the 
European Union or Her Majesty’s Treasury or any other relevant 
Sanctions authority. 

You warrant that the funds being used for your purchase have 
no link with criminal activity including without limitation money 
laundering, tax evasion or terrorist financing, and that you not 


3.10 


under investigation for neither have been charged nor convicted 
in connection with any criminal activity. 

Where you are acting as agent for another party (“your 
Principal”), you undertake and warrant that: 


3.10.1 you have conducted suitable customer due diligence into 


your Principal under applicable Sanctions and Anti-Money 
Laundering laws and regulations; 


3.10.2 your Principal is not a Sanctioned Party and not owned, partially 


owned or controlled by a Sanctioned Party, and you have no 
reason to suspect that your Principal has been charged or 
convicted with, money laundering, terrorism or other crimes; 


3.10.3 funds used for your or your Principal's purchase are not connected 


with or derived from any criminal activity, including without limitation 
tax evasion, money laundering or terrorist financing; 


3.10.4 items purchased by you and your Principal through Bonhams 


are not being transferred to or used in a country in contravention 
of any Sanctions administered or enforced by the U.S, the 
United Nations Security Council, the European Union or Her 
Majesty’s Treasury or any other relevant Sanctions authority, 

or purchased or to be used in any way connected with or to 
facilitate breaches of applicable Tax, Anti-Money Laundering or 
Anti-Terrorism laws and regulations; and 


3.10.5 that you consent to Bonhams relying upon your customer due 
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diligence, undertaking to retain records of your due diligence 
for at least 5 years and to make such due diligence records 
available for inspection by an independent auditor in the event 
we request you to do so. 

We reserve the rights to make enquiries about any person 
transacting with us and to identify the source of any funds 
received from you. In the event we have not completed our 
investigations in respect of anti-terrorism financing, anti-money 
laundering or other financial and identity checks concerning 
either you or the Seller, to our satisfaction at our discretion, we 
shall be entitled to retain Lots and/or proceeds of Sale, postpone 
or cancel any sale and to take any other actions required or 
permitted under applicable law, without liability to you. 
COLLECTION OF THE LOT 

Subject to any power of the Seller or us to refuse to release 

the Lot to you, once you have paid to us; in cleared funds, 
everything due to the Seller and to us, and once we have 
completed our investigations under paragraph 3.11, we will 
release the Lot to you or as you may direct us in writing. The 
Lot will only be released on production of a buyer collection 
document, obtained from our cashier's office. 

You must collect and remove the Lot at your own expense by 
the date and time specified in the Notice to Bidders, or if no 
date is specified, by 4.30pm on the seventh day after the Sale. 
For the period referred to in paragraph 4.2, the Lot can be 
collected from the address referred to in the Notice to Bidders 
for collection on the days and times specified in the Notice to 
Bidders. Thereafter, the Lot may be removed elsewhere for 
storage and you must enquire from us as to when and where 
you can collect it, although this information will usually be set 
out in the Notice to Bidders. 

If you have not collected the Lot by the date specified in the 
Notice to Bidders, you authorise us, acting in this instance as 
your agent and on your behalf, to enter into a contract (the 
“Storage Contract”) with the Storage Contractor for the storage 
of the Lot on the then current standard terms and conditions 
agreed between Bonhams and the Storage Contractor (copies 
of which are available on request). If the Lot is stored at our 
premises storage fees at our current daily rates (currently a 
minimum of £3 plus VAT per Lot per day) will be payable from 
the expiry of the period referred to in paragraph 4.2. These 
storage fees form part of our Expenses. 

Until you have paid the Purchase Price and any Expenses in 
full the Lot will either be held by us as agent on behalf of the 
Seller or held by the Storage Contractor as agent on behalf of 
the Seller and ourselves on the terms contained in the Storage 
Contract. 

You undertake to comply with the terms of any Storage 
Contract and in particular to pay the charges (and all costs of 
moving the Lot into storage) due under any Storage Contract. 
You acknowledge and agree that you will not be able to collect 
the Lot from the Storage Contractor's premises until you have 
paid the Purchase Price, any Expenses and all charges due 
under the Storage Contract. 

You will be wholly responsible for packing, handling and 
transport of the Lot on collection and for complying with all 
import or export regulations in connection with the Lot. 

You will be wholly responsible for any removal, storage, or other 
charges for any Lot not removed in accordance with paragraph 
4.2, payable at our current rates, and any Expenses we incur 
(including any charges due under the Storage Contract), all of 
which must be paid by you on demand and in any event before 
any collection of the Lot by you or on your behalf. 

STORING THE LOT 

We agree to store the Lot until the earlier of your removal of the 
Lot or until the time and date set out in the Notice to Bidders, 
on the Sale Information Page or at the back of the catalogue (or 
if no date is specified, by 4.30pm on the seventh day after the 
Sale) and, subject to paragraphs 3, 6 and 10, to be responsible 
as bailee to you for damage to or the loss or destruction of the 
Lot (notwithstanding that it is not your property before payment 
of the Purchase Price). If you do not collect the Lot before the 
time and date set out in the Notice to Bidders (or if no date 

is specified, by 4.30pm on the seventh day after the Sale) we 
may remove the Lot to another location, the details of which 
will usually be set out in the relevant section of the Catalogue. If 
you have not paid for the Lot in accordance with paragraph 3, 
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and the Lot is moved to any third party's premises, the Lot will 
be held by such third party strictly to Bonhams’ order and we 
will retain our lien over the Lot until we have been paid in full in 
accordance with paragraph 3. 

6 RESPONSIBILITY FOR THE LOT 

6.1 Title (ownership) in the Lot passes to you (i) on payment of 
the Purchase Price to us in full in cleared funds and (ii) when 
investigations have been completed to our satisfaction under 
paragraph 3.11. 

6.2 Please note however, that under the Contract for Sale, the risk in 
the Lot passes to you after 7 days from the day upon which 
it is knocked down to you or upon collection of the Lot if 
earlier, and you are advised to obtain insurance in respect of the 
Lot as soon as possible after the Sale. 

7 FAILURE TO PAY OR TO REMOVE THE LOT AND PART 
PAYMENTS 

7.1 If all sums payable to us are not so paid in full at the time they 
are due and/or the Lot is not removed in accordance with 
this agreement, we will (without further notice to you unless 
otherwise provided below), be entitled to exercise one or more 
of the following rights (without prejudice to any rights we may 
exercise on behalf of the Seller): 

7.1.1 to terminate this agreement immediately for your breach of 

contract; 

to retain possession of the Lot; 

to remove, and/or store the Lot at your expense; 

to take legal proceedings against you for payment of any sums 

payable to us by you (including the Purchase Price) and/or 

damages for breach of contract; 

7.1.5 to be paid interest on any monies due to us (after as well as 
before judgement or order) at the annual rate of 5% per annum 
above the base lending rate of National Westminster Bank Plc 
from time to time to be calculated on a daily basis from the 
date upon which such monies become payable until the date of 
actual payment; 

7.1.6 to repossess the Lot (or any part thereof) which has not become 
your property, and for this purpose (unless you buy the Lot as 
а Consumer) you hereby grant an irrevocable licence to us, by 
ourselves, our servants or agents, to enter upon all or any of 
your premises (with or without vehicles) during normal business 
hours to take possession of any Lot or part thereof; 

7.1.7 to sell the Lot Without Reserve by auction, private treaty or any 
other means on giving you three months’ written notice of our 
intention to do so; 

7.1.8 to retain possession of any of your other property in our 
possession for any purpose (including, without limitation, other 
goods sold to you or with us for Sale) until all sums due to us 
have been paid in full; 

7.1.9 to apply any monies received from you for any purpose whether 
at the time of your default or at any time thereafter in payment 
or part payment of any sums due to us by you under this 
agreement; 

7.1.10 on three months’ written notice to sell, Without Reserve, any of 
your other property in our possession or under our control for 
any purpose (including other goods sold to you or with us for 
Sale) and to apply any monies due to you as a result of such 
Sale in payment or part payment of any amounts owed to us; 

7.1.11 refuse to allow you to register for a future Sale or to reject a bid 
from you at any future Sale or to require you to pay a deposit 
before any bid is accepted by us at any future Sale in which 
case we will be entitled to apply such deposit in payment or part 
payment, as the case may be, of the Purchase Price of any Lot 
of which you are the Buyer. 

7.1.12 having made reasonable efforts to inform you, to release your 
name and address to the Seller, so they might take appropriate 
steps to recover the amounts due and legal costs associated 
with such steps. 

7.2 You agree to indemnify us against all legal and other costs, all 
losses and all other Expenses (whether or not court proceedings 
will have been issued) incurred by us as a result of our taking 
steps under this paragraph 7 on a full indemnity basis together 
with interest thereon (after as well as before judgement or order) 
at the rate specified in paragraph 7.1.5 from the date upon 
which we become liable to pay the same until payment by you. 

7.3 уои pay us only part of the sums due to us such payment 
shall be applied firstly to the Purchase Price of the Lot (or 
where you have purchased more than one Lot pro-rata towards 
the Purchase Price of each Lot) and secondly to the Buyer's 
Premium (or where you have purchased more than one Lot 
pro-rata to the Buyer's Premium on each Lot) and thirdly to any 
other sums due to us. 

7.4 We will account to you in respect of any balance we hold 
remaining from any monies received by us in respect of any 
Sale of the Lot under our rights under this paragraph 7 after the 
payment of all sums due to us and/or the Seller within 28 days 
of receipt by us of all such sums paid to us. 

8 CLAIMS BY OTHER PERSONS IN RESPECT OF THE LOT 
8.1 Whenever it becomes apparent to us that the Lot is the subject 
of a claim by someone other than you and other than the 

Seller (or that such a claim can reasonably be expected to be 
made), we may, at our absolute discretion, deal with the Lot in 
any manner which appears to us to recognise the legitimate 
interests of ourselves and the other parties involved and lawfully 
to protect our position and our legitimate interests. Without 
prejudice to the generality of the discretion and by way of 
example, we may: 

8.1.1 retain the Lot to investigate any question raised or reasonably 
expected by us to be raised in relation to the Lot; and/or 

8.1.2 deliver the Lot to a person other than you; and/or 

8.1.3 commence interpleader proceedings or seek any other order of 


any court, mediator, arbitrator or government body; and/or 

8.1.4 require an indemnity and/or security from you in return for 
pursuing a course of action agreed to by you. 

8.2 The discretion referred to in paragraph 8.1: 

8.2.1 may be exercised at any time during which we have actual or 
constructive possession of the Lot, or at any time after such 
possession, where the cessation of such possession has 
occurred by reason of any decision, order or ruling of any court, 
mediator, arbitrator or government body; and 

8.2.2 will not be exercised unless we believe that there exists a 
serious prospect of a good arguable case in favour of the claim. 

9 FORGERIES 

9.1 We undertake a personal responsibility for any Forgery in 
accordance with the terms of this paragraph 9. 

9.2 Paragraph 9 applies only if: 

9.2.1 your name appears as the named person to whom the original 
invoice was made out by us in respect of the Lot and that 
invoice has been paid; and 

9.2.2 you notify us in writing as soon as reasonably practicable after 
you have become aware that the Lot is or may be a Forgery, 
and in any event within one year after the Sale, that the Lot is a 
Forgery; and 

9.2.3 within one month after such notification has been given, you 
return the Lot to us in the same condition as it was at the time 
of the Sale, accompanied by written evidence that the Lot is 
a Forgery and details of the Sale and Lot number sufficient to 
identify the Lot. 

9.3 Paragraph 9 will not apply in respect of a Forgery if: 

9.3.1 the Entry in relation to the Lot contained in the Catalogue 
reflected the then accepted general opinion of scholars and 
experts or fairly indicated that there was a conflict of such 
opinion or reflected the then current opinion of an expert 
acknowledged to be a leading expert in the relevant field; or 

9.3.2 it can be established that the Lot is a Forgery only by means of 
a process not generally accepted for use until after the date on 
which the Catalogue was published or by means of a process 
which it was unreasonable in all the circumstances for us to 
have employed. 

9.4 You authorise us to carry out such processes and tests on 
the Lot as we in our absolute discretion consider necessary to 
satisfy ourselves that the Lot is or is not a Forgery. 

9.5 If we are satisfied that a Lot is a Forgery we will (as principal) 
purchase the Lot from you and you will transfer the title to the 
Lot in question to us, with full title guarantee, free from any liens, 
charges, encumbrances and adverse claims, in accordance with 
the provisions of Sections 12(1) and 12(2) of the Sale of Goods 
Act 1979 and we will pay to you an amount equal to the sum of 
the Purchase Price, Buyer’s Premium, VAT and Expenses paid 
by you in respect of the Lot. 

9.6 The benefit of paragraph 9 is personal to, and incapable of 
assignment by, you. 

9.7 lfyou sell or otherwise dispose of your interest in the Lot, all 
rights and benefits under this paragraph 9 will cease. 

9.8 Paragraph 9 does not apply to a Lot made up of or including a 
Chinese painting or Chinese paintings, a motor vehicle or motor 
vehicles, a Stamp or Stamps or a Book or Books. 

10 OUR LIABILITY 

10.1 We will not be liable whether in negligence, other tort, breach 
of contract or statutory duty or in restitution or under the 
Misrepresentation Act 1967 or in any other way for lack of 
conformity with or any inaccuracy, error, misdescription or 
omission in any Description of the Lot or any Entry or Estimate 
in respect of it, made by us or on our behalf or by or on 
behalf of the Seller (whether made in writing, including in the 
Catalogue, or on the Bonhams’ Website, or orally, or by conduct 
or otherwise) and whether made before or after this agreement 
or prior to or during the Sale. 

10.2 Our duty to you while the Lot is at your risk and/or your property 
and in our custody and/or control is to exercise reasonable care 
in relation to it, but we will not be responsible for damage to the 
Lot or to other persons or things caused by: 

10.2.1 handling the Lot if it was affected at the time of Sale to you by 
woodworm and any damage is caused as a result of it being 
affected by woodworm; or 

10.2.2 changes in atmospheric pressure; nor will we be liable for: 

10.2.3 damage to tension stringed musical instruments; or 

10.2.4 damage to gilded picture frames, plaster picture frames or 
picture frame glass; and if the Lot is or becomes dangerous, 
we may dispose of it without notice to you in advance in any 
manner we think fit and we will be under no liability to you for 
doing so. 

10.3.1 We will not be liable to you for any loss of Business, Business 
profits, revenue or income or for loss of Business reputation 
or for disruption to Business or wasted time on the part of the 
Buyer's management or staff or, if you are buying the Lot in the 
course of a Business, for any indirect losses or consequential 
damages of any kind, irrespective in any case of the nature, 
volume or source of the loss or damage alleged to be suffered, 
and irrespective of whether the said loss or damage is caused 
by or claimed in respect of any negligence, other tort, breach 
of contract, statutory duty, bailee’s duty, a restitutionary claim 
or otherwise. 

10.3.2 Unless you buy the Lot as a Consumer, in any circumstances 
where we are liable to you in respect of a Lot, or any act, 
omission, statement, representation in respect of it, or this 
agreement or its performance, and whether in damages, for an 
indemnity or contribution or for a restitutionary remedy or in any 
way whatsoever, our liability will be limited to payment of a sum 
which will not exceed by way of maximum the amount of the 
Purchase Price of the Lot plus Buyer's Premium (less any sum 


you may be entitled to recover from the Seller) irrespective in 
any case of the nature, volume or source of any loss or damage 
alleged to be suffered or sum claimed as due, and irrespective 
of whether the liability arises from negligence, other tort, breach 
of contract, statutory duty, bailee's duty, a restitutionary claim 

or otherwise. 

You may wish to protect yourself against loss by obtaining insurance. 

10.4 Nothing set out above will be construed as excluding or 
restricting (whether directly or indirectly) any person's liability 
or excluding or restricting any person's rights or remedies in 
respect of (i) fraud, or (ii) death or personal injury caused by our 
negligence (or any person under our control or for whom we are 
legally responsible), or (iii) acts or omissions for which we are 
liable under the Occupiers Liability Act 1957, or (iv) any other 
liability to the extent the same may not be excluded or restricted 
as a matter of law, or (V) under our undertaking in paragraph 9 
of these conditions. 

11 BOOKS MISSING TEXT OR ILLUSTRATIONS 
Where the Lot is made up wholly of a Book or Books and 
any Book does not contain text or illustrations (in either case 
referred to as a "non-conforming Lot"), we undertake a personal 
responsibility for such a non-conforming Lot in accordance with 
the terms of this paragraph, if: 
the original invoice was made out by us to you in respect of the 
Lot and that invoice has been paid; and 
you notify us in writing as soon as reasonably practicable after 
you have become aware that the Lot is or may be a non- 
conforming Lot, and in any event within 20 days after the Sale 
(or such longer period as we may agree in writing) that the Lot is 
a non-conforming Lot; and 
within 20 days of the date of the relevant Sale (or such longer 
period as we may agree in writing) you return the Lot to us in the 
same condition as it was at the time of the Sale, accompanied by 
written evidence that the Lot is a non-conforming Lot and details 
of the Sale and Lot number sufficient to identify the Lot.but not if: 
the Entry in the Catalogue in respect of the Lot indicates that the 
rights given by this paragraph do not apply to it; or 
the Entry in the Catalogue in respect of the Lot reflected the 
then accepted general opinion of scholars and experts or fairly 
indicated that there was a conflict of such opinion; or 
it can be established that the Lot is a non-conforming Lot only 
by means of a process not generally accepted for use until after 
the date on which the Catalogue was published or by means of 
a process which it was unreasonable in all the circumstances for 
us to have employed; or 
the Lot comprises atlases, maps, autographs, manuscripts, 
extra illustrated books, music or periodical publications; or 
the Lot was listed in the Catalogue under "collections" or 
"collections and various" or the Lot was stated in the Catalogue 
to comprise or contain a collection, issue or Books which are 
undescribed or the missing text or illustrations are referred to 
or the relevant parts of the Book contain blanks, half titles or 
advertisements. 

If we are reasonably satisfied that a Lot is a non- conforming 
Lot, we will (as principal) purchase the Lot from you and you 
will transfer the title to the Lot in question to us, with full title 
guarantee, free from any liens, charges, encumbrances and 
adverse claims and we will pay to you an amount equal to the 
sum of the Purchase Price and Buyer's Premium paid by you in 
respect of the Lot. 

The benefit of paragraph 10 is personal to, and incapable of 
assignment by, you and if you sell or otherwise dispose of your 
interest in the Lot, all rights and benefits under this paragraph 
will cease. 

12 MISCELLANEOUS 

12.1 You may not assign either the benefit or burden of this agreement. 

12.2 Our failure or delay in enforcing or exercising any power or right 
under this agreement will not operate or be deemed to operate 
as a waiver of our rights under it except to the extent of any 
express waiver given to you in writing. Any such waiver will not 
affect our ability subsequently to enforce any right arising under 
this agreement. 

12.3 If either party to this agreement is prevented from performing 
that party's respective obligations under this agreement 
by circumstances beyond its reasonable control (including 
without limitation governmental intervention, industrial action, 
insurrection, warfare (declared or undeclared), terrorism, power 
failure, epidemic or natural disaster) or if performance of its 
obligations would by reason of such circumstances give rise 
to a significantly increased financial cost to it, that party will 
not, for so long as such circumstances prevail, be required to 
perform such obligations. This paragraph does not apply to the 
obligations imposed on you by paragraph 3. 

12.4 Any notice or other communication to be given under this 
agreement must be in writing and may be delivered by hand 
or sent by first class post or air mail or fax transmission (if to 
Bonhams marked for the attention of the Company Secretary), 
to the address or fax number of the relevant party given in the 
Contract Form (unless notice of any change of address is given 
in writing). It is the responsibility of the sender of the notice or 
communication to ensure that it is received in a legible form 
within any applicable time period. 

12.5 If any term or any part of any term of this agreement is held to 
be unenforceable or invalid, such unenforceability or invalidity 
will not affect the enforceability and validity of the remaining 
terms or the remainder of the relevant term. 

12.6 References in this agreement to Bonhams will, where 
appropriate, include reference to Bonhams' officers, employees 
and agents. 

12.7 The headings used in this agreement are for convenience only 
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and will not affect its interpretation. 

12.8 In this agreement “including” means “including, without 
limitation”. 

12.9 References to the singular will include reference to the plural 
(and vice versa) and reference to any one gender will include 
reference to the other genders. 

12.10 Reference to a numbered paragraph is to a paragraph of this 
agreement. 

12.11 Save as expressly provided in paragraph 12.12 nothing in this 
agreement confers (or purports to confer) on any person who 
is not a party to this agreement any benefit conferred by, or the 
right to enforce any term of, this agreement. 

12.12 Where this agreement confers an immunity from, and/or an 
exclusion or restriction of, the responsibility and/or liability 
of Bonhams, it will also operate in favour and for the benefit 
of Bonhams’ holding company and the subsidiaries of such 
holding company and the successors and assigns of Bonhams 
and of such companies and of any officer, employee and 
agent of Bonhams and such companies, each of whom will be 
entitled to rely on the relevant immunity and/or exclusion and/ 
or restriction within and for the purposes of Contracts (Rights of 
Third Parties) Act 1999, which enables the benefit of a contract 
to be extended to a person who is not a party to the contract, 
and generally at law. 

13 GOVERNING LAW 
All transactions to which this agreement applies and all 
connected matters will be governed by and construed in 
accordance with the laws of that part of the United Kingdom 
where the Sale takes (or is to take) place and we and you each 
submit to the exclusive jurisdiction of the courts of that part 
of the United Kingdom, save that we may bring proceedings 
against you in any other court of competent jurisdiction to 
the extent permitted by the laws of the relevant jurisdiction. 
Bonhams has a complaints procedure in place. 

DATA PROTECTION - USE OF YOUR INFORMATION 

Where we obtain any personal information about you, we shall only 

use it in accordance with the terms of our Privacy Policy (subject to 

any additional specific consent(s) you may have given at the time 
your information was disclosed). A copy of our Privacy Policy can be 
found on our Website www.bonhams.com or requested by post from 

Customer Services Department, 101 New Bond Street, London W1S 

1SR, United Kingdom or by email from info@bonhams.com. 


APPENDIX 3 


DEFINITIONS AND GLOSSARY 

Where these Definitions and Glossary are incorporated, the following 
words and phrases used have (unless the context otherwise requires) 
the meanings given to them below. The Glossary is to assist you to 
understand words and phrases which have a specific legal meaning 
with which you may not be familiar. 

LIST OF DEFINITIONS 

“Account” the bank account of Bonhams into which all sums received 
in respect of the Purchase Price of any Lot will be paid. 

“Additional Premium” a premium, calculated in accordance with 

the Notice to Bidders, to cover Bonhams’ Expenses relating to the 
payment of royalties under the Artists Resale Right Regulations 2006 
which is payable by the Buyer to Bonhams on any Lot marked [AR] 
which sells for a Hammer Price which together with the Buyer's 
Premium (but excluding any VAT) equals or exceeds 1000 euros 
(converted into the currency of the Sale using the European Central 
Bank Reference rate prevailing on the date of the Sale). 

“Auctioneer” the representative of Bonhams conducting 

the Sale. 

“Bidder” Any person considering, attempting or making a Bid, 
including those who have completed a Bidding Form. 

“Bidding Form” our Bidding Registration Form, our Absentee Bidding 
Form or our Telephone Bidding Form. 

“Bonhams” Bonhams 1793 Limited or its successors or assigns. 
Bonhams is also referred to in the Buyer's Agreement, the Conditions 
of Business and the Notice to Bidders by the words “we”, “us” and 
“our”. 

“Book” a printed Book offered for Sale at a specialist Book Sale. 
“Business” includes any trade, Business and profession. 

“Buyer” the person to whom a Lot is knocked down by the 
Auctioneer. The Buyer is also referred to in the Contract for Sale and 
the Buyer's Agreement by the words “you” and “your”. 

“Buyer's Agreement” the contract entered into by Bonhams with the 
Buyer (see Appendix 2 in the Catalogue). 

“Buyer's Premium” the sum calculated on the Hammer Price at the 
rates stated in the Notice to Bidders. 

“Catalogue” the Catalogue relating to the relevant Sale, including any 
representation of the Catalogue published on our Website. 
“Commission” the Commission payable by the Seller to Bonhams 
calculated at the rates stated in the Contract Form. 

“Condition Report” a report on the physical condition of a Lot provided 
to a Bidder or potential Bidder by Bonhams on behalf of the Seller. 
“Conditions of Sale" the Notice to Bidders, Contract for Sale, Buyer's 
Agreement and Definitions and Glossary. 

“Consignment Fee” a fee payable to Bonhams by the Seller 
calculated at rates set out in the Conditions of Business. 
“Consumer” a natural person who is acting for the relevant purpose 
outside his trade, Business or profession. 

“Contract Form” the Contract Form, or vehicle Entry form, as 
applicable, signed by or on behalf of the Seller listing the Lots to be 
offered for Sale by Bonhams. 

“Contract for Sale” the Sale contract entered into by the Seller with 
the Buyer (see Appendix 1 in the Catalogue). 


“Contractual Description” the only Description of the Lot (being 

that part of the Entry about the Lot in the Catalogue which is in bold 
letters, any photograph (except for the colour) and the contents of any 
Condition Report) to which the Seller undertakes in the Contract of 
Sale the Lot corresponds. 

“Description” any statement or representation in any way descriptive 
of the Lot, including any statement or representation relating to its 
authorship, attribution, condition, provenance, authenticity, style, 
period, age, suitability, quality, origin, value, estimated selling price 
(including the Hammer Price). 

“Entry” a written statement in the Catalogue identifying the Lot and its 
Lot number which may contain a Description and illustration(s) relating 
to the Lot. 

“Estimate” a statement of our opinion of the range within which the 
hammer is likely to fall. 

“Expenses” charges and Expenses paid or payable by Bonhams 

in respect of the Lot including legal Expenses, banking charges and 
Expenses incurred as a result of an electronic transfer of money, 
charges and Expenses for loss and damage cover, insurance, 
Catalogue and other reproductions and illustrations, any customs 
duties, advertising, packing or shipping costs, reproductions rights’ 
fees, taxes, levies, costs of testing, searches or enquiries, preparation 
of the Lot for Sale, storage charges, removal charges, removal charges 
or costs of collection from the Seller as the Seller's agents or from a 
defaulting Buyer, plus VAT if applicable. 

“Forgery” an imitation intended by the maker or any other person to 
deceive as to authorship, attribution, origin, authenticity, style, date, 
age, period, provenance, culture, source or composition, which at the 
date of the Sale had a value materially less than it would have had if the 
Lot had not been such an imitation, and which is not stated to be such 
an imitation in any description of the Lot. A Lot will not be a Forgery by 
reason of any damage to, and/or restoration and/ or modification work 
(including repainting or over painting) having been carried out on the 
Lot, where that damage, 

restoration or modification work (as the case may be) does not 
substantially affect the identity of the Lot as one conforming to the 
Description of the Lot. 

“Guarantee” the obligation undertaken personally by Bonhams to the 
Buyer in respect of any Forgery and, in the case of specialist Stamp 
Sales and/or specialist Book Sales, a Lot made up of a Stamp or 
Stamps or a Book or Books as set out in the Buyer's Agreement. 
“Hammer Price” the price in the currency in which the Sale is 
conducted at which a Lot is knocked down by the Auctioneer. 

“Loss and Damage Warranty” means the warranty described in 
paragraph 8.2 of the Conditions of Business. 

“Loss and Damage Warranty Fee” means the fee described in 
paragraph 8.2.3 of the Conditions of Business. 

“Lot” any item consigned to Bonhams with a view to its Sale at auction 
or by private treaty (and reference to any Lot will include, unless the 
context otherwise requires, reference to individual items comprised in a 
group of two or more items offered for Sale as one Lot). 

“Motoring Catalogue Fee” a fee payable by the Seller to Bonhams in 
consideration of the additional work undertaken by Bonhams in respect 
of the cataloguing of motor vehicles and in respect of the promotion of 
Sales of motor vehicles. 

“New Bond Street” means Bonhams’ saleroom at 101 New Bond 
Street, London W1S 1SR. 

“Notional Charges” the amount of Commission and VAT which would 
have been payable if the Lot had been sold at the Notional Price. 
“Notional Fee” the sum on which the Consignment Fee payable to 
Bonhams by the Seller is based and which is calculated according to 
the formula set out in the Conditions of Business. 

“Notional Price” the latest in time of the average of the high and low 
Estimates given by us to you or stated in the Catalogue or, if no such 
Estimates have been given or stated, the Reserve applicable to the Lot. 
“Notice to Bidders” the notice printed at the back or front of our 
Catalogues. 

“Purchase Price” the aggregate of the Hammer Price and VAT on the 
Hammer Price (where applicable), the Buyer's Premium and VAT on the 
Buyer's Premium and any Expenses. 

“Reserve” the minimum price at which a Lot may be sold (whether at 
auction or by private treaty). 

“Sale” the auction Sale at which a Lot is to be offered for Sale by 
Bonhams. 

"Sale Proceeds" the net amount due to the Seller from the Sale of a 
Lot, being the Hammer Price less the Commission, any VAT chargeable 
thereon, Expenses and any other amount due to us in whatever 
capacity and howsoever arising. 

“Seller” the person who offers the Lot for Sale named on the Contract 
Form. Where the person so named identifies on the form another 
person as acting as his agent, or where the person named on the 
Contract Form acts as an agent for a principal (whether such agency is 
disclosed to Bonhams or not), "Seller" includes both the agent and the 
principal who shall be jointly and severally liable as such. The Seller 

is also referred to in the Conditions of Business by the words "you" 
and "your". 

"Specialist Examination" a visual examination of a Lot by a specialist 
on the Lot. 

"Stamp" means a postage Stamp offered for Sale at a Specialist 
Stamp Sale. 

“Standard Examination" a visual examination of a Lot by a non- 
Specialist member of Bonhams' staff. 

"Storage Contract" means the contract described in paragraph 

8.8.3 of the Conditions of Business or paragraph 4.4 of the Buyer's 
Agreement (as appropriate). 

"Storage Contractor" means the company identified as such in the 
Catalogue. 


"Terrorism" means any act or threatened act of terrorism, whether 
any person is acting alone or on behalf of or in connection with any 
organisation(s) and/or government(s), committed for political, religious 
or ideological or similar purposes including, but not limited to, the 
intention to influence any government and/or put the public or any 
section of the public into fear. 

"VAT" value added tax at the prevailing rate at the date of the Sale in 

the United Kingdom. 

"Website" Bonhams Website at www.bonhams.com 

"Withdrawal Notice" the Seller's written notice to Bonhams revoking 

Bonhams’ instructions to sell a Lot. 

“Without Reserve” where there is no minimum price at which a Lot 

may be sold (whether at auction or by private treaty). 

GLOSSARY 

The following expressions have specific legal meanings with which you 

may not be familiar. The following glossary is intended to give you an 

understanding of those expressions but is not intended to limit their 
legal meanings: 

"artist's resale right": the right of the creator of a work of art to receive 

a payment on Sales of that work subsequent to the original Sale of 

that work by the creator of it as set out in the Artists Resale Right 

Regulations 2006. 

“bailee”: a person to whom goods are entrusted. 

"indemnity": an obligation to put the person who has the benefit 

of the indemnity in the same position in which he would have been, 

had the circumstances giving rise to the indemnity not arisen and the 

expression "indemnify" is construed accordingly. 

"interpleader proceedings": proceedings in the Courts to determine 

ownership or rights over a Lot. 

“knocked down": when a Lot is sold to a Bidder, indicated by the fall 

of the hammer at the Sale. 

"lien": a right for the person who has possession of the Lot to retain 

possession of it. 

"risk": the possibility that a Lot may be lost, damaged, destroyed, 

stolen, or deteriorate in condition or value. 

"title": the legal and equitable right to the ownership of a Lot. 

"tort": a legal wrong done to someone to whom the wrong doer has 

a duty of care. 

“warranty”: a legal assurance or promise, upon which the person to 

whom the warranty was given has the right to rely. 

SALE OF GOODS ACT 1979 

The following is an extract from the Sale of Goods Act 1979: 

"Section 12 Implied terms about title, etc 

(1) In a contract of sale, other than one to which subsection (3) below 
applies, there is an implied term on the part of the seller that in the 
case of a sale he has a right to sell the goods, and in the case of 
an agreement to sell he will have such a right at the time when the 
property is to pass. 

(2) Ina contract of sale, other than one to which subsection (3) below 
applies, there is also an implied term that- 

(a) the goods are free, and will remain free until the time 
when the property is to pass, from any charge or 
encumbrance not disclosed or known to the buyer 
before the contract is made, and 

(b) the buyer will enjoy quiet possession of the goods 
except in so far as it may be disturbed by the owner or 
other person entitled to the benefit of any charge or 
encumbrance so disclosed or known. 

(3) This subsection applies to a contract of sale in the case of which 
there appears from the contract or is to be inferred from its 
circumstances an intention that the seller should transfer only such 
title as he or a third person may have. 


(4) In a contract to which subsection (3) above applies there is an 
implied term that all charges or encumbrances known to the seller 
and not known to the buyer have been disclosed to the buyer 
before the contract is made. 

(5) Ina contract to which subsection (3) above applies there is also an 
implied term that none of the following will disturb the buyer's quiet 
possession of the goods, namely: 

(a) the seller; 

(b) in a case where the parties to the contract intend 
that the seller should transfer only such title as a third 
person may have, that person; 

(c) anyone claiming through or under the seller or that third 
person otherwise than under a charge or encumbrance 
disclosed or known to the buyer before the contract is 
made. 

(БА) As regards England and Wales and Northern Ireland, the term 
implied by subsection (1) above is a condition and the terms 
implied by subsections (2), (4) and (6) above are warranties.” 
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Registration and Bidding Form Bo 8 h amis 


(Attendee / Absentee / Telephone Bidding) 
Please circle your bidding method above. 


Paddle number (for office use only) 


The Sale, including all bidding and buying, is governed . Samurai, Beauties, and Townsmen р 
by Bonhams’ Conditions of Sale. You should read the Sale 1: 28478 | 18 May 2023 Sale date: May 202s 
Conditions and any Sales Information prior to bidding = 
and ensure you understand the charges payable on any Sale 2: From Harunobu to Hasui Sale venue: New Bond Street, London 
purchase you make. The Conditions also set out certain 29038 | 23 May 2023 
undertakings by bidders and buyers and limits Bonhams’ If you are not attending the sale in person, please provide details of the Lots on which you wish to bid at least 24 hours 
liability to you. Please note an invoice for a purchased prior to the sale. Bids will be rounded down to the nearest increment. Please refer to the Notice to Bidders in the catalogue 
lot will be made out in the name as shown on this form for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will 
and payment will only be accepted from an account in endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids. 
that name (or the name of the company if the bid is on 
behalf of that company). General Bid Increments: 

£10:5:200 5. initi by 10s £10,000 - 20,000 ......... by 1,000s 

£200:- 500: eheu by 20 / 50/ 80s £20,000 - 50,000 ......... by 2,000 / 5,000 / 8,000s 
Data protection £500 - 1,000 ................ by 50s £50,000 - 100,000 ....... by 5,000s 
Where we obtain any personal information about you when £1,000 - 2,000 ............. by 100s £100,000 - 200,000 .....by 10,0005 
you register or bid with us, we shall only use it in accordance £2,000 - 5,000 ............. by 200 / 500 / 800s above £200,000 ........... at the auctioneer's discretion 
with the terms of our Privacy Policy. % u. a an £5,000 - 10,000 ........... by 500s 
Policy can be found on our website (www.bonhams.com) or N А . К р А 
requested by post from Customer Services Department, The auctioneer has discretion to split any bid at any time. 
101 New Bond Street, London W1S 1SR United Kingdom : 
or by e-mail from info@bonhams.com. Customer Number Title 
We may from time to time provide you with information about First Name Last Name 
goods and services that we believe may interest you, based 
on your previous interactions with us. You can opt out of Company name (if applicable) 
receiving these communications at any time. If you do not Ё i 
want to receive such communications, please tick this box Company Registration number (if applicable) 

Address 
Notice to Bidders. . 
At least 24 hours prior to the Sale, you must provide City 
government issued photo ID, e.g., a passport or driving 1 
licence and - if not included on the ID document - proof Post / Zip code County / State 
of address, e.g., a current utility bill, or bank/credit card = 
statement. Corporate clients must also provide their elephone (mobile) Country 
company registration documents, documentary proof of Е 
beneficial owners owning 25% or more of the company and elephone (landline) 
confirmation of the named individual’s authority to act. Failure . 
to provide these documents may result in your bids not being E-mail (in capitals) 
processed. Clients who are not able to provide documents Please answer all questions below 
prior to Sale may opt to bid online using our credit card 
verification option. Please note we reserve the right to request 1. ID supplied: Government issued ID | _ |and (if the ID does not confirm your address) current utility bill/ bank statement. 
a bank reference or deposit. If a company, please provide the Certificate of Incorporation, your ID (as above) (plus, if not a director, a letter authorising you 

to act), and documentary evidence of the company's beneficial owners 

2. Are you representing the Bidder? Ц] If yes, please complete question 3. 
If successful 3. Bidder's name, address and contact details (phone and email): 

will collect the purchases myself Bidder's ID: Government issued ID and (if the ID does not confirm their address) current utility bill/bank statemen 

Please arrange shippers to contact me with Are you acting in a business capacity? f registered for VAT in the EU please enter your registration here: 
a quote and | agree that you may pass them 
my contact details. Yes No / Е Е 


Please note that all telephone calls тау be recorded. 


MAX bid in GBP 
Telephone or ; em à М : А 
Absentee (T / A) | ot ГО: Brief description NN premium Covering bid * 


FOR WINE SALES ONLY 


Please leave lots “available under bond” in bond Please include delivery charges (minimum charge of £20 + VAT) 


BY SIGNING THIS FORM, YOU CONFIRM THAT YOU HAVE REVIEWED THE CATALOGUING FOR THE ABOVE LOTS, YOU AGREE TO THE CONDITIONS OF SALE INCLUDING THE WARRANTIES 
LISTED THEREIN, AND AGREE TO PAY THE APPLICABLE BUYER’S PREMIUM, VAT AND ANY OTHER CHARGES DUE. THIS AFFECTS YOUR LEGAL RIGHTS. 


Bidder/Agent's (please delete one) signature: Date: 


* Covering Bid: A maximum bid (exclusive of Buyers Premium and VAT) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding. 


Please email or post the completed Auction Registration form and requested information to: 
Bonhams, Customer Services, 101 New Bond Street, London, W1S 1SR. Tel: +44 (0) 20 7447 7447, bids@bonhams.com 


Bonhams 1793 Limited. Montpelier Street, London SW7 1HH. Incorporated in England. Company Number 4326560. UK/01/23 
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